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DDepartment of English

Spring 2011 Course Descriptions

The courses outlined in this booklet are subject to change.

For the most up-to-date list of classes, days, times, sections and rooms, please refer to the class schedule online at TUhttp://www.csus.edu/scheduleUT.

U
U
1*. Basic Writing Skills                                                            Staff

                                                                                See Course Schedule                    
Prepares students for the challenging thinking, reading, and writing required in academic discourse. Uses writing as a means for discovery and reflection as well as reading as a source for ideas, discussion, and writing. Concentrates on developing expository essays that communicate clearly, provide adequate levels of detail, maintain overall coherence and focus, and demonstrate awareness of audience and purpose.

Prerequisites:
EPT score of 142 – 145, or successful completion LS 015.
Requirements:
Minimum of 3500 words. Graded Credit/no credit.
Note:  
May be taken for workload credit toward establishing full time enrollment status, but is not applicable to the baccalaureate degree.

U1A*. College Composition                                                       Staff

                                                                                                     See Course Schedule


An intensive writing course that provides students with practice in the kinds of challenging thinking, reading, and writing required in academic discourse. Concentrates on prewriting, drafting, and rewriting processes that address a variety of rhetorical and academic tasks. Special attention given to effective development and support of ideas. 

Prerequisites:
EPT score of 147 or above, or credit in ENGL 001.

Requirements:
Must write a minimum of 5000 words.

GE:

Fulfills area A2 of the GE requirements.
2*. College Composition for Multilingual Writers               Staff


                                                                                                     See Course Schedule

An intensive writing course for ESL students that provides practice in the kinds of challenging thinking, reading, and writing required in academic discourse. Concentrates on prewriting, drafting and rewriting processes that address a variety of rhetorical and academic tasks. Special attention given to effective development and support of ideas. 

Presentation:     
EPT score of 147 or above, or credit in LS 087; EDT score 2-5.

Requirements:    
Must write minimum of 5000 words.
Texts:
To Be Assigned.
GE:
Fulfills area A2 of the GE Requirements.     

11*. Academic Literacies II                                                     Staff                                                                         
                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                     .See Course Schedule

Continued study (following ENGL 10) to help students use reading, writing, discussion, and research for discovery, intellectual curiosity, and personal academic growth - students will work in collaborative groups to share, critique, and revise their reading and writing. Students will engage in reading and writing as communal and diverse processes: read and write effectively in and beyond the university; develop a metacognitive understanding of their reading, writing, and thinking processes; and understand that everyone develops and uses multiple discourses.

Prerequisites:             ENGL 10

Requirements:
A minimum of 5,000 words to be completed in ENGL 10 and ENGL 11.

GE:
                  Fulfills area A2 of the GE Requirements.

11M*.  Academic Literacies II (Multilingual)                       Staff   

                                                                                                     See Course Schedule                          
Continued study (following ENGL 10M) to help multilingual students use reading, writing discussion, and research for discovery, intellectual curiosity, and personal academic growth - students will work in collaborative groups to share, critique, and revise their reading and writing. Students will engage in reading and writing as communal and diverse processes; read and write effectively in and beyond the university; develop a metacognitive understanding of their reading, writing, and thinking processes; and understand that everyone develops and uses multiple discourses.

Prerequisites:
ENGL 10M

Requirements:
A minimum of 5,000 words to be completed in ENGL 10 and ENGL 11

GE:

Fulfills area A2 of the GE requirements.

15. College Language Skills                                                    Staff   

                                                                                                     See Course Schedule  

Instruction in reading and writing skills. Focuses on the interrelationship of reading and writing, with emphasis on development, organization, and clarity of communication. Lecture three hours; lab two hours.

Prerequisites:
EPT Score of 120-141.
Note:  

Utilizes computers.
16. Structure of English                                                    Heather                                                                                                                                                                     .                                                                                                             MWF 2:00-2:50                                

This course will introduce the terminology and concepts of traditional grammar, punctuation, and usage.  Besides studying the rules, students will apply them to their own writing.

Presentation:             Lecture
Requirements:          Quizzes, short paper, mid-term, final.
Text:                     Altenberg & Vago. (2010). English Grammar: Understanding the Basics. 

20*. College Composition II                                                    Staff

                                                                                                     See Course Schedule                

An advanced writing course that builds upon the critical thinking, reading, and writing processes introduced in English 1A or 2. This class emphasizes rhetorical awareness by exploring reading and writing within diverse academic contexts with a focus on the situational nature of the standards, values, habits, conventions, and products of composition.  Students will research and analyze different disciplinary genres, purposes, and audiences with the goals of understanding how to appropriately shape their writing for different readers and demonstrating this understanding through various written products.  

Prerequisite: 
30 units and a grade of C- or better in ENGL 1A or equivalent. 

Requirement: 
A minimum of 5,000 words. 

GE:
Fulfills the second semester composition requirement. (English majors are exempt from the GE requirement.)

20M*. College Composition II (Multilingual)                       Staff


                                                                                                     See Course Schedule An advanced writing course for multilingual students that builds upon the critical thinking, reading, and writing processes introduced in English 1A or 2. This class emphasizes rhetorical awareness by exploring reading and writing within diverse academic contexts with a focus on the situational nature of the standards, values, habits, conventions, and products of composition.  Students will research and analyze different disciplinary genres, purposes, and audiences with the goals of understanding how to appropriately shape their writing for different readers and demonstrating this understanding through various written products.  
Prerequisite: 
30 units and a grade of C- or better in ENGL 1A or equivalent. 

Requirement: 
A minimum of 5,000 words. 

GE:
Fulfills the second semester composition requirement. (English majors are exempt from the GE requirement.)

30A.  Introduction to Creative Writing                        McKinney

                                                                                                                 TR 1:30-2:45
This course is designed for students who want to learn the elements of writing short fiction and poetry. Students will learn a variety of styles for writing their own imaginary worlds into being. We will focus on voice, image, character, scene, plot, setting, story, and revision. 

Presentation:              Lecture-Discussion. Workshop.
Texts:                         Imaginative Writing: The Elements of Craft, 3rd Edition, Janet Burroway


30B.  Introduction to Writing Fiction                                     Rice

                                                                                                             MW 12:00-1:15

This course is designed for students who would like to learn the basics of short story writing. We will work on characterization, plot, description, dialogue, and other elements of the craft of fiction. Along with writing short fiction, we will think critically about writing by careful reading of a variety of short stories. Student writing will also be discussed throughout the semester.

Presentations:
Lecture-Discussion. Workshop.

Requirements: 
Short writing assignments to develop the craft of fiction (including, but not limited to, dialogue, setting, 

character, etc.); writing and quizzes on reading assignments.

Texts:
Richard Ford The Granta Book of the American Short Story Volume Two, e Alexander Steele, ed. GothamWriters’ Workshop: Writing Fiction
40B. Introduction to British Literature II                          Ridley
                                                                                                                 TR 3:00-4:15

An introductory lecture-discussion course, English 40B surveys British literature from the late eighteenth through the mid-twentieth centuries, providing an introduction to the major writers and literary movements of that period. 

Requirements:           Near perfect attendance; regular identification quizzes to test for timely completion of the reading; midterm and final exams.
Texts:  
Jane Austen’s Mansfield Park, Charles Dickens’s Hard Times, Joseph Conrad’s Heart of Darkness, D.H. Lawrence’s Women in Love, Virginia Woolf’s To the Lighthouse and A Room of One’s Own, Anthony Burgess’s A Clockwork Orange, and a course reader of Romantic and twentieth century poetry.

50A. Introduction to American Literature I                        Sweet

                                                                                                                 TR 1:30-2:45

Writers have long represented America as an exceptional place—a city on a hill, a nation promising liberty and justice for all comers, and a land where anyone can achieve success through hard work and determination. Our study of literature from the fifteenth century to the Civil War will explore how these idealistic visions of America stand up against the realities of American life in times of colonization, war, slavery, economic and geographic expansion, and changing attitudes toward religion and the role of women in society.  Our readings are likely to include chronicles of European exploration; the poetry of Anne Bradstreet, Phillis Wheatley, Emily Dickinson, and Walt Whitman; the essays of Benjamin Franklin, Ralph Waldo Emerson, Margaret Fuller, and Henry David Thoreau; and fiction by Edgar Allan Poe, Nathaniel Hawthorne, and Herman Melville.

Requirements:  
Quizzes, short critical papers, midterm, and final.
Presentation:  
Lecture-Discussion
Texts:  

Norton Anthology of American Literature, Vols. A & B
50B. Introduction to American Literature II             Lee-Keller

                                                                                                               MW 4:30-5:45   

English 50B is a survey of American literature from 1865 to the present. In particular, we will take a post-nationalist approach to American literature. By focusing on texts that examine the complex and contradictory intersections of race, gender, class, and immigration, we will interrogate what an “American literature” means and what are its purposes. We will study literary production in relation to the costs of urbanization and industrialization, the legalization of racism, U.S. territorial expansion in terms of key historical moments such as Reconstruction, the Great Depression, and the Civil Rights movements. The objectives of this course are twofold: 1) to investigate the role that culture plays in how we know and think about the U.S., and 2) to consider our own relationship with culture and citizenship as we move into the new millennium. Students will be introduced to analytical tools necessary for examining a variety of literary genres, modes, and movements.
Presentation:          Lecture; students will also meet regularly in weekly smaller discussion sections.
Prerequisites:            None
Requirements:          Weekly reading notes, one midterm exam, and a final exam.

Texts:                        Wharton, The House of Mirth; Johnson Three Negro Classics; Sinclair, The Jungle; Murayama, All I Asking for is My Body; Valdez, Luis, Zoot Suit; Lee-Keller, Guidelines for Critical Reading, Thinking, and Writing; and a course reader.

Fulfills GE:                Area C3

60. Reading for Speed & Efficiency                                        Staff

                                                                                                    See Course Schedule

Strategies and techniques to promote greater reading efficiency and flexibility and increase reading speed. Drills to develop rate and comprehension as well as supplementary practice in the LSC reading lab.

Note:  
                Utilizes computers; may be repeated for credit.
60M. Reading for Speed & Efficiency (Multilingual)           Staff

                                                                                                     See Course Schedule

Strategies and techniques to promote greater reading efficiency and flexibility as well as to increase reading speed for college-level multilingual readers. Classroom instruction includes drills to develop rate and comprehension as well as supplementary practice in the LSC reading lab.

Note:  
                Utilizes computers; may be repeated for credit.

65. Introduction to World Literature                           Buchanan
                                                                                                               TR 12:00-1:15

This course will introduce students to a variety of poetry, fiction and essays from around the English-speaking world. We will pay special attention to writers from Africa, Canada, Australia, India and the Caribbean in an attempt to understand their attitudes to the end of British colonial authority, and to examine the ways in which British and American influences have competed for cultural and political dominance in these places. 
Requirements: 
2 papers, final exam (open book), in-class presentations. 

Presentation: 
Lecture / discussion.

Texts include: 
Chinua Achebe, Things Fall Apart. V.S. Naipaul, The Mystic Masseur. Margaret Atwood, Surfacing
85. Grammar (Multilingual)                                                   Staff

                                                                                                     See Course Schedule

Covers the major systems of English grammar in the context of reading passages and the students’ own writing.  Practice in editing authentic writing.

Prerequisite:              Placement of ENGL 86 or ENGL 87 on the EDT.
Placement of ENGL 86 or ENGL 87 on the EDT

Co requisite:              ENGL 86, ENGL 87 or a course that requires considerable writing.
ENGL 86, ENGL 87m or a course that requires considerable writing.

86. College Language (Multilingual)                                      Staff

                                                                                                     See Course Schedule

Focuses on the interrelationships of reading and writing, with emphasis on development, organization, grammar, and clarity of communication.  Lecture three hours; lab two hours.

Prerequisite:             Score of 120-141 on EPT or score of 2 or 3 on EDT.
Note:
                 Utilizes computers.
87. Basic Writing (Multilingual)                                             Staff

                                                                                                    See Course Schedule

Emphasizes writing and language development.  Instruction in reading and essay writing, from idea generation to revision and editing.

Prerequisite:              Score of 142-145 on EPT or score of 4 on EDT, or credit in ENGL 86

109M*. Writing for GWAR Placement (Multilingual)        Staff


                                                                                        See Course Schedule                  

English 109M provides intensive practice in prewriting, drafting, revising, and editing academic writing for multilingual writers.  Students research, analyze, reflect on, and write about the kinds of writing produced in academic disciplines.  Students produce a considerable amount of writing such as informal reading responses, rhetorical analyses, and an extended academic research project.  Students will submit their writing late in the semester in a GWAR Portfolio, from which they will receive a GWAR Placement.

Prerequisites:  
Must have passed ENGL20 (or a comparable course) with a C- or higher, have completed at least 60 semester units, and have English Diagnostic Test score of 4 or 5, credit in LS86 or WPJ placement number of 50.

109W*. Writing for GWAR Placement                                         Staff
                                                                                                     See Course Schedule
English 109W  provides intensive practice in prewriting, drafting, revising, and editing academic writing.  Students research, analyze, reflect on, and write about the kinds of writing produced in academic disciplines.  Students produce a considerable amount of writing such as informal reading responses, rhetorical analyses, and an extended academic research project.  Students will submit their writing late in the semester in a GWAR Portfolio, from which they will receive a GWAR Placement.

Prerequisite:  
Must have passed ENGL20 (or a comparable course) with a C- or higher, have completed at least 60 semester units or a WPJ placement number of 60.
110A. Linguistics and the English Language             Komiyama

                                                                                                                 TR 4:30-5:45
An introductory course for those students who have had no previous formal studies in modern linguistics.  This course is designed to acquaint students with the ways in which language operates, focusing on the subareas of linguistics that are most relevant for classroom instruction. Major topics covered in the course include phonetics, phonology, morphology, morphophonology, and syntax. Whenever relevant, language acquisition and social patterns of language use will also be discussed. English 110A is required for single subject credential majors and is a prerequisite to the TESOL program.

Presentation:
Lecture‑discussion.

Prerequisites:
None, but English 16 or 110J is recommended.
Requirements:
Midterms and final; graded homework.
Text:
Justice, P. W. (2006). Relevant Linguistics (2nd Ed.). Center for the Study of Language and Information.
110B.  History of the English Language                         Marshall

                                                                                                               MW 4:30-5:45

A survey of the linguistic and social history of the English language, tracing its growth from a minor dialect of the Germanic family to one of the most widely spoken languages of the world. Topics include structural change in the language, vocabulary growth, and variation in English around the world.

Presentation:             Lecture-discussion.

Requirements:          Mid-term exam, term paper, homework assignments.
Texts:                         To be selected.
110J. Traditional Grammar and Standard Usage          Heather

                                  


                                   MW 12:00 – 1:15

Using a combination of lecture, exercises in and out of class, and quizzes, this course will cover basic concepts in traditional grammar and usage: the parts of speech (nouns, verbs, etc.) and their various functions, clause and sentence types and their functions, and the conventions of standard written English (punctuation and usage). While this course will include a unit on how to respond to errors in student writing, its focus is not "how to teach" grammar; instead, the goal is to provide future teachers with a foundational knowledge of those formal aspects of the English language which are important in English classes, including grammar, punctuation, and writing.

Presentation:  
Lecture and in-class pair/group work & discussion.

Requirements:  
3 exams, 1 project.

Texts: 

Anita K. Barry, English Grammar, 2nd Ed.
110J. Traditional Grammar and Standard Usage                  Seo
                                                                                                             TR 10:30-11:45
Using a combination of lecture, exercises in and out of class, and quizzes, this course will cover basic concepts in traditional grammar and usage: the parts of speech (nouns, verbs, etc.) and their various functions, clause and sentence types and their functions, and the conventions of standard written English (punctuation and usage). While this course will include a unit on how to respond to errors in student writing, its focus is not "how to teach" grammar; instead, the goal is to provide future teachers with a foundational knowledge of those formal aspects of the English language that are important in English classes, including grammar, punctuation, and writing.
Presentation:              Lecture and in-class pair/group work & discussion.
Requirements:            1 midterm, 1 project, 1 final exam.
Texts:                        Barry, A. K. (2002). English Grammar (2nd ed.). Upper Saddle River: Prentice Hall.
110P. Second Language Learning and Teaching      Komiyama

                                                         Section 1: MW 300-415 ; Section 2: TR 130-245   

This course will introduce you to the major theories and issues in second language acquisition and will examine the theories and assumptions underlying historical and current trends in second language pedagogy. Because the content of this course assumes some prior knowledge of linguistics, you should have completed or be currently enrolled in English 110A: Linguistics and the English Language (or equivalent).

Presentation:
Lecture-discussion. 
Prerequisites:
English 110A (completed or concurrently enrolled). 
Requirements:
Chapter exercises; projects; teaching demonstration; final exam. 

Texts:
(1) Lightbown, P. M. & Spada, N. (2006). How Languages Are Learned (3rd Ed.). Oxford University Press; (2) TBA  
110Q. English Grammar for ESL Teachers                   Marshall

                                                                                                               TR 12:00-1:15

English 110Q is a survey of those aspects of English grammar that are relevant to teaching second-language learners of English.  The emphasis is on elements of simple and complex sentences, particularly the structure of noun phrases, the meanings of verb forms, and the expression of adverbial meanings.

Presentation:              Lecture-discussion.

Pre-requisites:          None; but prior enrollment in English 16 or 110J, and prior or concurrent enrollment in 110A is recommended.

Requirements:          Mid-term & final exams; data collection assignments.

Texts:  
                 To be selected.

116A. Studies in Applied Linguistics                                    Clark

                                                  Section 1: MW 12:00-1:15; Section 2 MW 3:00-4:15
This course is designed to equip elementary school teachers with necessary knowledge regarding the development of oral language and literacy skills in young children.  We will cover four general topic areas: language acquisition, the teaching of reading, language variation (dialects), and specific issues and literary acquisition and the second language learner.

Presentation:              Lecture-Discussion 
Requirements:       Three examinations, three minor assignments, three major assignments.

Texts:                          Moustafa, Beyond Traditional Phonics; Course Reading Packet.
116A. Studies in Applied Linguistics                                Heather

                                                                                                               TR 3:00-4:15
This course will emphasize the child's acquisition of oral language, and the subsequent acquisition of literacy skills (reading and writing) in

elementary school. Topics covered will include second language acquisition; the basic components of linguistic analysis; a comparison of

phonics, skills-based and whole language approaches to literacy; and language variation in American English. Direct connections to the

statewide standards for teacher preparation (California Commission on Teacher Credentialing) and the standards for Grades K-6 Reading and

Language Arts will be made.

Presentation:            Lecture-Discussion

Requirements:          Exams, papers.

Texts:
Brown & Attardo (2005). Understanding Language, Structure, Interaction, and Variation, 2nd Ed 


Brown, Attardo, & Viggliotti. Workbook for Understanding Language, Structure, Interaction, and Variation

116B. Children’s Literary Classics                                      Zarins
                                                 Section 1: MW 1:30-2:45 ;Section 4: MW 12:00-1:15 
In this class, we will study a variety of children’s books targeted toward different ages (from ages 0 to 18, though the focus will be on K-6 readers).  Be prepared to read roughly a novel a week.  Despite the wide range of these readers and the fact that the texts span the early 20th century to 2009, common themes persist, and in this course we will explore some of those themes: entrapment and isolation; social differences and prejudice; the challenges of living with a physical or cognitive disability; and the power of words and images.  Through class discussion, extensive projects, possible visiting speakers, the Writing Partners Program (in which we write letters to elementary students), and additional assignments, this course aims to satisfy two kinds of students, those who are reading children’s books for their own sake, and those who seek to bring literature alive to children.  
Presentation:             Lecture-discussion

Prerequisites:  
GWAR Certification before Fall 09, or WPJ score of 70+, or at least a C- in ENGL 109M/W.

Requirements:          Several short writing assignments, class presentation, quizzes, exams; several community engagement projects including reading to children
Texts:                   Texts include Charlotte’s Web by E. B. White; The Lightning Thief by Rick Riordan; Holes by Louis Sachar; Rules by Cynthia Lord; Joey Pigza Swallowed the Key by Jack Gantos; American Born Chinese by Gene Luen Yang; Cold Hands, Warm Heart by Jill Wolfson; The Kite Fighters by Linda Sue Park; selected fairy tales, picture books, and Aesop fables.  

116B. Children’s Literary Classics                                     Fanetti 

                                                                                                               MW 3:00-4:15
This course is designed primarily for future elementary school teachers. Its goals are as follows:

1. To read a variety of children’s literature, both traditional and contemporary

2. To explore several national folk tale traditions

3. To develop an appreciation of and enthusiasm for children’s literature, or to enhance your existing appreciation and enthusiasm.

4. To examine your attitudes towards literature and the role of literature in the school curriculum.

5. To learn about the history of children’s literature, how it has developed from its narrower, more didactic origins into the multi-million dollar business it is today.

6. To evaluate what the State of California expects grade-school children to know and understand about literature.

7. To examine the changing nature of childhood and the assumptions about childhood that underlie our responses to what we consider appropriate in literature for children.

8. To write about children’s literature with clarity and insight.

9. To study children’s responses to literature.

10. To influence your approach to the teaching of literature.

Presentation:              Lecture, discussion and group activities. 
Prerequisites:  
GWAR Certification before Fall 09, or WPJ score of 70+, or at least a C- in ENGL 109M/W.

Requirements:      Participation, presentation, various writing events, a final project. Ready access to SacCT required.
Texts:                        To be determined

116B. Children’s Literary Classics                                  Wanlass

                                                                                                               TR 12:00-1:15

English 116B will introduce students to the rich profusion and variety of children’s literature and will provide the opportunity for students to respond to the literature analytically and creatively.  In order to deepen and enrich their experience with children’s literature, students will also become familiar with literary terminology and analytical techniques, as well as ideas and issues involved in teaching this literature to children. 

Presentation:  
Discussion, workshop
Prerequisites:  
GWAR Certification before Fall 09, or WPJ score of 70+, or at least a C- in ENGL 109M/W.

Requirements:  
Papers, Midterm Essay Exam, Presentation, Final Project

Texts:  
(Subject to possible change): Sharon Creech, Love That Dog:  A Novel; Roald Dahl, Matilda; Martin Hallett & Barbara Karasek, eds., Folk and Fairy Tales; Rafe Martin, The Rough Face Girl; L.M. Montgomery, Anne of Green Gables; Katherine Paterson, Bridge to Terabithia; J.K. Rowling, Harry Potter and the Sorcerer’s Stone; Louis Sachar, Holes; Jerry Spinelli, Maniac Magee; Mildred Taylor, Roll of Thunder, Hear My Cry; E.B. White, Charlotte’s Web.

120A. Advanced Composition                                                 Staff

                                                                                                     See Course Schedule

An intensive writing workshop in which student writing is the focus. Students will engage in a writing process that will include feedback from peers and the instructor throughout the process. This writing process may occur in a variety of rhetorical situations and genres. Through reflection on their writing products and processes, students will gain an awareness of themselves as writers. By the end of the course students will complete an extensive research project focused on academic inquiry.
Prerequisites:            GWAR Certification before Fall 09, or WPJ score of 70+, or at least a C- in ENGL 109M/W.
Note:                           ENGL 120A is a requirement for English majors.

120A. Advanced Composition                                     Heckathorn           

                                                                                                               MW 3:00-4:15                          
ENGL120A is an intensive writing workshop in which student writing is the focus. Students will practice writing in a variety of genres for a variety of rhetorical situations and engage in a writing process that will include feedback from peers and instructors throughout the process. Through self-reflection, students will gain an awareness of themselves as writers. By the end of the course students will complete an extensive research project focused on academic inquiry. ENGL120A is a requirement for English majors. 

Prerequisite:            GWAR Certification before Fall 09, or WPJ score of 70+, or at least a C- in ENGL 109M/W.
120A. Advanced Composition                                               Smith

                                                                                                                 TR 3:00-4:15
We will examine the nature of writing at the university and conduct the course as a collaborative workshop in which you will choose topics and purposes for writing that you find personally meaningful. Class time is devoted to writing, responding to work in progress, and small and large group discussion of on-going assignments.
Presentation:             Workshop
Prerequisites:          GWAR Certification before Fall 09, or WPJ score of 70+, or at least a C- in ENGL 109M/W
Requirements:          Weekly writing, presentations, 4-5 revised papers
Texts:                         Writing Your Way Through College, Fontaine/Smith; additional readings selected by class participants
125A. Literature and Film for Adolescents                       Fanetti

                                                                                                               MW 1:30-2:45

The main focus of this course is pedagogy: the “why” of teaching—in this case, the “why” of teaching literature and film to adolescents.  The “what” and “how” of teaching are important factors in understanding the “why,” of course. So, we’ll be reading a lot, writing a lot, talking a lot, and watching some films.  We’ll cover a range of genres and movements.  All this talking, reading, writing, and viewing (not to mention thinking!) will be supported by and focused on teaching—while we will of course be analyzing the texts we encounter together, we’ll be doing so in ways that help us understand how to help students engage with literature and film. 

Presentation:             Lecture, discussion and group activities. 
Prerequisites:            Eng 110J, Eng 120A, senior status 

Requirements:       Participation, various writing events, a final project. Ready access to SacCT required.
Texts:                         To be determined
125B.  Writing and the Young Writer                               Fanetti

                                                                                                            MW 12:00-1:15

Starting from the premise that masterful communication is the cornerstone skill for all areas of scholarship and citizenship, we will discuss the ways and means of teaching writing to students at the critical middle and secondary levels.  We will engage in activities to help us understand our own writing processes and we will read theoretical and practical texts as we think about best practices for encouraging students to become clear, interesting, critical writers, thinkers, and members of community.

Presentation: 
Lecture, discussion and group activities. 
Prerequisites: 
Eng 110J, Eng 120A, senior status 

Requirements:  
Participation, various writing events, a final project. Ready access to SacCT required.
Texts: 

To be determined
125F. Teaching Oral Skills                                                    Clark

                                                                                                               MW 1:30-2:45
This course will provide students with both the necessary background knowledge and well as the specific pedagogical tools for promoting proficiency in spoken interaction, listening skills, and pronunciation in second language/foreign language contexts, specifically, English as a Second Language (ESL) and English as a Foreign Language (EFL).

Presentation:  
Lecture‑discussion.

Prerequisites:  
None.  English 110A and 110A highly recommended,
Requirements:  
tutoring, final exam.
Text:  

Teacher-prepared course reader

130A. Writing Fiction
                                                         Rice

                                                                                                               MW 1:30-2:45

This is a creative writing workshop designed around the study and production of short fictions. We will concentrate on the aesthetic processes of writing fiction. Through reading and writing, we will work on becoming aware of the word-by-word formation of texture, tone, invention; that is, on the craft and susceptibility to the life of words. We will work deeply into the bone of experience and desire by exploring details. Emphasis will be on production and discussion of student fiction in a workshop. We will use critical, creative and dialogical models to structure our discussions. And we will learn to read as writers instead of reading as literature majors.
Presentation: 
Lecture, workshop, discussion.
Requirements: 
Attendance, preparation for class discussions, various short exercises on craft, one short story (10 to 12 pages) that will be revised numerous times throughout the semester. 

Texts: 

On Writing Short Stories, edited by Tom Bailey, 2nd edition.  And handouts. 
130C. Special Topics in Poetry: Ecopoetics                 McKinney   

                                                                                                               TR 9:00-10:15                      
How can poetry engage with a global ecosystem under duress? How do poetic languages, forms, structures, syntaxes, and grammars contend or comply with the forces of environmental disaster? Can innovating languages forward the cause of living sustainably in a world of radical interconnectedness? In what ways do vectors of geography, race, gender, class, and culture intersect with the development of individual or collective ecopoetic projects? These are some of the fundamental questions we will engage—as writers and thinkers—in this course. 

Presentation:             Workshop, Lecture, Discussion

Required Texts:         The Ecocriticism Reader, Glotfelty & Fromm, Eds. 

The Eco Language Reader, Brenda Iijima, Ed. 

Biogeography, Sandra Meek

(and a variety of poetry either online or in handouts)

130G. Flash Fiction/Prose Poetry                              McKinney

                                                                                                              TR 12:00-1:15

“It is even in / prose, I am a real poet” —Frank O’Hara

Are you interested in the hottest work of the contemporary literary scene?  Are you tired of arbitrary genre distinctions that limit a writer’s creativity?  Welcome to the post-genre world. Post-genre recognizes that when you strip away the tell-tale line breaks from poetry, when you shorten the length of fiction, what’s left is often difficult to differentiate.  Indeed, such distinctions may be of interest only to academics so they can design courses that meet convenient but arbitrary criteria and publishers so they can fit art into a marketing box.  This course will explore writing that resists definition, writing that challenges reader’s assumptions about genre, form, style, and content. In other words, this course is for writers who want to make their own rules.  Throughout this semester we will work the fertile terrain between poetry and prose, giving fiction writers an enhanced awareness of rhythm, imagery, and phonic techniques and providing poets with an understanding of sentence-based structures, character, and narrative control. Come prepared to write, to break your preconceived notions about literature, and to join in the hippest movement of the current world literary scene.

Presentation: 
Workshop, Lecture, Discussion
Requirements:           Focus Papers, 10 pages of Creative Work, Writing Exercises
Required Texts:         The Rose Metal Press Field Guide to Writing Flash Fiction

 The Rose Metal Press Field Guide to Writing Prose Poetry

140B. Medieval Literature                                                   Zarins
                                                                                                               TR 12:00-1:15

In this course on medieval literature we will read poems, tales, and compilations that examine themes of love and magic, including love potions, shape changers, fairy folk, metamorphosis, and dream magic.  We will read classical poetry by Ovid—he styled himself as a magister amoris (“Doctor of Love”)—and study his influence on the medieval poets like Geoffrey Chaucer’s friend John Gower, who retells Ovidian narratives.  We will question how magic is used to manipulate desired lovers; magic’s potentially gendered nature; and ways in which witches and magicians are empowered by or victims of their own magic.  Our literary exploration will be supplemented with historical and cultural contexts and scholarly articles.  All Middle English texts will be read in the original language; Latin and French texts will be read in translation.

Presentation:
Lecture/Discussion

Requirements:
7-page research paper, translation exercise, quizzes, tests.

Texts:
Texts include Ovid’s love poetry and Metamorphoses (Oxford U Press edition); Sir Orfeo; Chaucer’s Wife of Bath’s Tale; Gower’s Confessio Amantis; The Lais of Marie de France; The Distaff Gospels (15th century compilation of women’s wisdom, superstitions, and magical formulae)
145C. Shakespeare – Later Plays                                             Yen   

                                                                                         MW 1:30-2:45   
This semester we will read six of Shakespeare’s later plays: Hamlet, Othello, King Lear, Macbeth, Measure for Measure and The Tempest.  We will study the plays through careful consideration of the characters and themes; we will also watch some film excerpts, read some critical essays, and attempt some dramatic performances.  The cultural contexts of Shakespeare’s time differs somewhat from our own, but we can find much in his work that still is relevant to our experiences, such as ideas about power, ambition, revenge, love, jealousy, and a myriad of other human problems that perplex, trouble, and often overwhelm Shakespeare’s characters.

Prerequisites:  
 None.
Presentation:  
 Lecture and Group Discussion
Requirements:  
Reading quizzes, Test, 2 papers
Texts:        
Folger editions of Hamlet, Othello, King Lear, Macbeth, Measure for Measure and The Tempest. 
145C. Shakespeare – Later Plays                                            Yen   

                                                                                                                  T 6:30-9:20
This semester we will read six of Shakespeare’s later plays: Hamlet, Othello, King Lear, Macbeth, Measure for Measure, and The Tempest.  We will study the plays through careful consideration of the characters and themes; we will also watch some film excerpts, read some critical essays, and attempt some dramatic performances.  The cultural contexts of Shakespeare’s time differs somewhat from our own, but we can still find much in his work that is relevant to our experiences, such as ideas about power, ambition, revenge, love, jealousy, and a myriad of other human problems that perplex, trouble, and often overwhelm Shakespeare’s enduring characters.  

Please note that section 2 of this course which is scheduled on Tuesdays, 6:30-9:30pm, is a hybrid course.  This means that a third of the instruction will be conducted online; therefore you must have reliable internet access to perform well in this course.

Prerequisites:  
None.
Presentation:  
Lecture and Group Work
Requirements:  
Reading quizzes, Test, 2 papers
Texts:        
Folger editions of Hamlet, Othello, King Lear, Macbeth, Measure for Measure and The Tempest. 
150B. American Romanticism                                               Sweet

                                                                                                               MW 1:30-2:45

The “wild delight” of Emerson’s transcendentalism, the horror and madness of Poe’s fiction, and the “Vesuvian” emotions of the poetry of Dickinson all share a Romantic fascination with the extremes of the human experience. In this class, we will explore works of mid nineteenth-century American literature that reflect upon the intensities and mysteries of life and that represent searching quests for knowledge of Nature, God, and the self.  We will also inquire into the ways in which writers of the Romantic era both adhere to and resist Enlightenment-era perceptions of the world as knowable and governed by rational order.  Our study will begin with a Charles Brockden Brown novel that spans the Enlightenment and Romantic eras and then turn to poetry, essays, and other works of fiction.  
Presentation:              Lecture-discussion.

Requirements:  
Multiple analytical essays, the first to be due the third week of class. Also a midterm and a final exam that require in-class essay-writing.

Texts: 
Likely to include:  Brown: Ormond; Hawthorne: The House of the Seven Gables; Poe: Tales; Dickinson: Selected Poems; Emerson: Selected Essays; Thoreau: Walden; Melville: Benito Cereno; Sojourner Truth: Narrative; Jacobs:  Incidents in the Life of a Slave Girl; Whitman: Leaves of Grass
GE:                             Fulfills the GE Writing Intensive requirement.

150D.  Early American Modern Fiction 1910 – 1950     Wanlass

                                                                                                                 TR 1:30-2:45

The period designated as Early Modern American, stretching roughly from 1910-1950, was clearly one of the most troubled times in American history, including both World War I and World War II, as well as the Great Depression; but it was just as clearly one of the richest, most exciting times in American literature.  This course will trace such themes as the loss of innocence and the search for identity, meaning, and cultural values in modern America by examining some of the best works of fiction written during this period.

Presentation:              Lecture-discussion (with emphasis on discussion).

Requirements:           Two papers, exam

Texts:                          (Subject to possible change) Henry James, Daisy Miller ; Edith Wharton, The Age of Innocence; Willa Cather, My Antonia; Sinclair Lewis, Babbitt; F. Scott Fitzgerald, The Great Gatsby; Ernest Hemingway, The Sun Also Rises; Zora Neale Hurston, Their Eyes Were Watching God;  Richard Wright, Black Boy; J.D. Salinger, The Catcher in the Rye
165D. Post-Colonial Literature                                            Ridley
                                                                                                                 TR 1:30-2:45

According to historian Eugen Weber, cultural relativism is the impact of travel upon sensitive, intelligent minds.  In this course, one virtually “travels," excited by the prospect of encountering a wide range of cultural values in the literature of the post-colonial "Third World."  It is the worldly critic’s adventure to explore cultures and aesthetic traditions unlike one's own and to investigate the subtleties of the interaction between “local” and “global” cultures.

Presentation:             Lecture/Discussion

Prerequisites:            Successful completion of the WPJ (Writing Placement Exam for Juniors) or equivalent course work
Requirements:           Near perfect attendance; regular identification quizzes to test for timely completion of the reading; midterm and final take-home essay exams.
Texts:                         Raja Rao’s  Kanthapura (India), Sembene Ousmane’s God’s Bits of Wood (Senegal), Aime Cesaire’s Notebook of a Return to the Native Land (Martinique), Patrick Chamoiseau’s Texaco (Martinique), N.V.M. Gonzalez’s A Season of Grace and The Bamboo Dancers (The Philippines), handouts of short stories from the Middle East and Asia.    
GE:                             Fulfills the GE Writing Intensive requirement.

170G. Modern Poetry                                                           Ridley
                                                                                                             TR 10:30-11:45

“Modernist” poetry tends to call to mind the self-consciously difficult, allusive and imagistically compressed anti-Romanticism of T.S. Eliot’s early career, yet his was not the only twentieth century response to the “death” of nineteenth century Romanticism.  Beginning with a few examples of Romantic poetry, this course surveys a range of contending twentieth century responses to that “death,” featuring poems by English and American authors from W.B. Yeats, William Carlos Williams, and Wilfred Owen through Allen Ginsberg, Ted Hughes, and Sylvia Plath.

Presentation:
lecture-discussion.

Prerequisites:
Successful completion of all lower division English requirements, especially in composition.

Requirements:        Near-perfect attendance.  The time, patience, and energy to read and reread difficult literature.
Texts:

The Norton Anthology of Modern Poetry, Volume One
195A. Writing Center Theory & Practice: Internship     Melzer

                                                                                                              MW 4:30-5:45

Sign up for this course and become a University Reading and Writing Center tutor.  The course will provide you with strategies for conducting one-to-one tutorials with CSUS students on their reading and writing.  We will examine writing center theory and research in light of your experiences as a tutor. Beginning the third week of the semester students will tutor five hours a week at the Writing Center. On-going guidance and support for your work in the Writing Center are provided by experienced tutors and the instructor.  The course is especially valuable for undergraduates who plan to become teachers. Students who receive credit for the course are eligible to work as paid tutors the following semester. For more information, contact Professor Dan Melzer: melzer@csus.edu. 

Presentation:  
Discussion
Prerequisites:             A “B” or better in ENGL20 or ENGL120 or a Writing Intensive course
Requirements:  
Peer observations, informal SACCT reading posts; Tutor Book article,  intern tutoring in the Writing Center
Texts:  
Tutoring Writing, McAndrew and Reigstad; The St Martin's Sourcebook for Writing Tutors, Murphy and Sherwood.

198T. Senior Seminar: A Poetics and Erotics of Beauty       Rice

                                                                                                                     W 630-920

As the title suggests, the course’s ostensible subject is beauty, but an exploration of this topic must take one everywhere. A philosophical investigation of beauty is a Deleuzian enterprise—as well as a Proustian one. Beauty is local and eternal, personal and abstract, inescapable and implausible, pervasive and inaccessible. This course will offer a reflexive stillness for thinking through beauty, a meditation on what makes us human and transforms us. The resulting class will be an intoxicating mix of reality and fantasy, philosophy and moments before speech. A multifaceted course in structure, combining narrative references to old-fashioned storytelling, realism, psychoanalysis, realism, feminism, politics, and suspense, all of them tinged with a patina of eroticism that reflects a mirror that becomes a puzzle that can be taken apart to create other figures, other puzzles. Beauty delights the human soul, literally capturing it and whirling it into a consuming ecstasy, producing refined pleasurable feelings. This seminar is a theoretical and interdisciplinary approach to the poetics and erotics of beauty. We will question aesthetics (the sensuous knowledge of the beautiful) as we develop our own languages for exploring beauty. What is beauty? Is beauty in an object or in a person who sees the object? What do all beautiful things have in common? It is natural beauty and artistic beauty the same? Is everything in nature and art beautiful? Is there a language for beauty? What is at stake with thinking of beauty and with complicating our performed notions of beauty? What are the politics as well as the aesthetics of beauty?
Pre-requisites: 
WPJ, English 120A
Requirements: 
Regular seminar presentations; a sequence of fascinating essay; a final research project.

Sample texts:  
Beauty, edited by Dave Beech, The Invisible Dragon, Dave Hickey, Six Names of Beauty, Crispin Sartwell,Aureole  or Beauty is Convulsive by Carole Maso (depends on which one the bookstore can actually order), The Stream of Life by Clarice Lispector , Beauty in Photography by Robert Adams, A Field Guide to Getting Lost by Rebecca Solnit, a variety of handouts by Luce Irigaray, Helene Cixous, Anne Carson, and other astonishing surprises including films by Jean-Luc Godard, Wim Wenders and others.
198T. Senior Seminar: On Being a Writer                          Smith
                                                                                                                 TR 4:30-5:45

As a culminating experience in the major “On Being a Writer” investigates these questions: What does it mean to write? What is the nature of writing? How does writing come to be? What does it take to be a writer? We will examine several kinds of sources for answers to these questions: writer’s reflections and advice on their craft; reflection on our own writing in various genres; and composition scholarship on the study of writing. Topics we will consider are sources of inspiration and ways of generating writing; purposes for writing; the difficulty or ease of composing; strategies for how to write; the role of audience for writers; the role of genre; and writing processes. The course will culminate in a seminar paper drawing on course readings and outside research.
Presentation:             Workshop/discussion  

Prerequisites:         Satisfactory completion of 120A and a passing score on the WPJ.
Requirements:        Weekly writing assignments; presentations; revised research paper.
Texts:                   Donald Murray, Crafting a Life; Anne Lamott, Bird by Bird; Landmark Essays or the Writing Process, ed. Sandra Perl; others to be selected.
198T. Senior Seminar: Dystopian Realities: Theorizing Science Fiction                                                                                    Fanetti
                                                                                                               MW 4:30-5:45

H.G. Wells notwithstanding, the origin of modern science fiction is usually traced from the middle of the 20th century—from magazines like Galaxy and Amazing Stories to novels like Richard Matheson’s I Am Legend and Ray Bradbury’s Fahrenheit 451.  Relegated mainly to the literary margins where pulp fiction and B movies dwell, sci-fi spoke truth to power—often engaging in socio-political and cultural critique in ways that more mainstream texts did not (could not?). These texts are not unproblematic themselves; they are often accused of racist and sexist content.

Sci-fi is now in the midst of a robust resurgence and has in many ways moved deeply into the mainstream.  The novels, films, video games, and television series that are so much a part of our contemporary culture all owe a heavy debt to those weird stories from a few generations ago. Despite this shift in esteem and popularity, science fiction texts continue to challenge what we think, how we act, and where we’re headed.  

We will read classic and contemporary science fiction, see some classic and contemporary science fiction films and TV, and take a look at a few video games.  We’ll engage all of these texts through various theoretical lenses, including (but not limited to) eco-crit, feminist, queer, and postcolonial.
Thorough preparation and lively participation is both required and appreciated.  This is a writing-intensive course, so you will be doing, well, lots of writing in addition to lots of reading and thinking.  Grades will be based on participation in class and online, short-ish weekly writings, a long (12-15 pages) research-based seminar paper (including participation in workshops and conferences), and a portfolio.  Students should demonstrate, of course, a level of analysis and engagement appropriate to senior English majors.  

Presentation:              Lecture, discussion and group activities. 
Prerequisites:             Eng 120A, senior status 

Requirements:       Participation, weekly writing events, a final project. Ready access to SacCT required.
Texts:                         To be determined
200A. Methods & Materials of Literary Research     Lee-Keller
                                                                                                                   M 6:30-9:20
This course acts as a point of departure for future studies in graduate-level literary criticism and we will review several critical approaches to reading, interpreting, and analyzing literature. The objectives of this course are: 1) to improve literary interpretative skills by examining an array of theoretical approaches, 2) to refine research methods by acquainting students with the techniques of literary research and scholarly documentation, and 3) to practice making scholarly interventions by writing an annotated bibliography and a conference-length paper. We will cover a number of critical perspectives, including, but not limited to transnational feminisms, post-colonialism, Marxian literary studies, cultural studies, critical race studies, queer studies, post-nationalist American studies, border studies, and whiteness studies. Students will be required to research primary texts on their own.
Presentation:             Seminar, extensive student participation.                  
Prerequisites:            Must be graduate standing. 
Requirements:           One-page response papers, in-class presentation, paper proposal, annotated bibliography, and a final paper.
Texts:                         MLA Handbook; course reader; John Berger, Ways of Seeing; Judith Butler, Bodies that Matter; Michael Denning,  Mechanic Accents; Amritjit Singh and Peter Schmidt, Postcolonial Theory and the United States; Toni Morrison, Playing in the Dark: Michael Omi and Howard Winant, Racial Formation in the U.S.; Raymond Williams, Marxism and Literature; George Lipsitz, The Possessive Investment in Whiteness; Hellen Lee-Keller, Guidelines for Critical Reading, Thinking, and Writing.
Note 1:                        Once enrolled in the course, students must contact Hellen Lee-Keller at leekeller@csus.edu to obtain an advance copy of the course syllabus and the reading assignments for the first day. 
Note 2:                        There will be readings to be read and prepared for the first day of class.
Note 3:                        Students will be selecting the shared primary texts for the course and should have suggestions of short texts in mind to correlate with the topics in the syllabus on the first day of class.
200D. TESOL Research Methods                                               Seo 
                                                                                                               MW 6:00-7:15

Students will explore research design for quantitative and qualitative research in second language acquisition (SLA), develop the ability to read second language acquisition research critically, and survey a variety of research perspectives in current SLA research.
Presentation:            Lecture-discussion
Prerequisites:            None
Requirements:         Course project, response papers, group presentation, and take-home final.
Texts:                      Possible texts: Mackey, A. & Gass, S.M. (2005). Second Language Research. Mahwah, NJ: Erlbaum. McKay, S.L. (2006). Researching Second Language Classrooms. Mahwah, NJ: Erlbaum.
215A. Reading/Vocabulary Acquisition                      Komiyama
                                                                                                                 TR 6:00-7:15   
This course will examine classroom approaches, materials, and assessment techniques appropriate for reading and vocabulary instruction for adult learners of English. Topics will include theoretical foundations of reading skills development and vocabulary acquisition, teaching of second language literacy and vocabulary, principles of content-based instruction, textbooks and materials design, lesson planning and syllabus design, and assessment techniques.

Presentation:  
Seminar/workshop.

Requirements:  
Concurrent tutoring; discussion leading; lesson planning project; take-home mid-term

Prerequisites:  
See TESOL prerequisites.

Texts:  
(1) Zimmerman, C. B. (2008). Word Knowledge. Oxford University Press; (2) Hedgcock, J. & Ferris, D. (2009). Teaching Readers of English: Students, Texts, and Context. Routledge;(3)  Birch, B. M. (2006), English L2 Reading:Getting to the Bottom. Lawrence Erlbaum Associates.
215D. Pedagogy of Spoken English                                       Clark

                                                                                                               MW 4:30-5:45
What are the unique challenges of promoting listening and speaking skills in the second language classroom? What kinds of activities are suitable? This class will emphasize the teaching of listening skills and oral proficiency with a secondary emphasis on the teaching of pronunciation.
Presentation:              Seminar.

Prerequisites:             TESOL program prerequisites (110A, 110Q, 110P) or permission of instructor.
Requirements:          TBA
Texts:                        TBA
220A. Teaching Composition in College                              Smith

                                                                                                                    T 6:30-9:20
An introduction to composition theory and pedagogy designed for students interested in teaching writing at the college level.  The course focuses on composition theory (writing process research, social contexts for writing, theories of discourse) and practice (response to writing, evaluation, assignments, course planning).  

Presentation:              Discussion-workshop.
Requirements:           Weekly writing and reading, presentations, course design project, seminar paper
Texts:                         The Norton Book of Composition Studies, ed: Susan Miller and Strategies for Teaching First-Year Composition, eds: Roen, Pajonta, et al.

230G. Flash Fiction/Prose Poetry                                 McKinney
                                                                                                               TR 12:00-1:15
“It is even in / prose, I am a real poet” —Frank O’Hara

Are you interested in the hottest work of the contemporary literary scene?  Are you tired of arbitrary genre distinctions that limit a writer’s creativity?  Welcome to the post-genre world. Post-genre recognizes that when you strip away the tell-tale line breaks from poetry, when you shorten the length of fiction, what’s left is often difficult to differentiate.  Indeed, such distinctions may be of interest only to academics so they can design courses that meet convenient but arbitrary criteria and publishers so they can fit art into a marketing box. This course will explore writing that resists definition, writing that challenges reader’s assumptions about genre, form, style, and content. In other words, this course is for writers who want to make their own rules.  Throughout this semester we will work the fertile terrain between poetry and prose, giving fiction writers an enhanced awareness of rhythm, imagery, and phonic techniques and providing poets with an understanding of sentence-based structures, character, and narrative control. Come prepared to write, to break your preconceived notions about literature, and to join in the hippest movement of the current world literary scene.
Presentation: 
Workshop, Lecture, Discussion

Requirements:           Focus Papers, 10 pages of Creative Work, Writing Exercises

Required Texts:         The Rose Metal Press Field Guide to Writing Flash Fiction
 The Rose Metal Press Field Guide to Writing Prose Poetry
230X. Master Class in Writing Fiction     

                 Rice
                                                                                                                     M 630-920

This course is designed to help you shape a full-length fiction project, i.e. a novel or a short story collection. Students will meet individually with the instructor to discuss their work and will receive close, personal supervision. This course is specifically designed for students with an abundance of passion for writing fiction. Deep passion. For students who want to revitalize language. Students who want to make art instead of consume junk. This course gives you permission to write deep into the surrealist night of bliss. This course allows you to become immortal by writing a sentence that trembles. Quit reading this, go write stories.

Presentation:   
No class meetings after first meeting. Student and professor meet at hours convenient to both to discuss student work.

Requirements:           Approximately 30 pages of fiction.

Prerequisites:  
It is strongly recommended that students have had one of the following courses: English 130A, 230A or their equivalents.

Texts:          
Arranged individually with each student.
240Z. Topics in British Literature: Love, Magic, & Metamorphosis in Medieval Literature                              Zarins

TR 3:00-4:15

In this course on medieval literature we will read poems, tales, and compilations that examine themes of love and magic, including love potions, shape changers, fairy folk, metamorphosis, and dream magic.  We will read classical poetry by Ovid—he styled himself as a magister amoris (“Doctor of Love”)—and study his influence on the medieval poets like Geoffrey Chaucer, whose Wife of Bath is a sort of Doctor of Love, and John Gower, who retells many Ovidian narratives in his massive poem the Confessio Amantis.  In terms of Ovid and his afterlife, we’ll be looking at two kinds of metamorphoses: changes that medieval writers make to classical texts, and the physical metamorphoses in the texts themselves (tales in which women turn to birds, trees, etc).  We will pay special attention to issues of gender in love and magic; for example, the potentially misogynist logic behind the tales’ metamorphoses; the ways in which witches are positioned in classical and medieval poetry; and the manner in which the magical lore of medieval women are framed.  Our literary exploration will be supplemented with historical and cultural contexts and scholarly articles.  All Middle English texts will be read in the original language; Latin and French texts will be read in translation.

Presentation:
Lecture/Discussion;.presentations

Requirements:           12 page research paper, quizzes, assignments.

Texts:
Texts include Ovid’s love poetry and Metamorphoses (Oxford U Press edition); Sir Orfeo; Chaucer’s Wife of Bath’s Tale; Gower’s Confessio Amantis; The Lais of Marie de France; The Distaff Gospels (15th century compilation of women’s wisdom, superstitions, and magical formulae)
250A.  Wharton and Cather                                                     Wanlass

                                                                                                                 TR 4:30-5:45

This course will show how these two major American writers, poised on the threshold of the twentieth century—and pulled simultaneously forward and back—explore similar themes, such as the conflict between the new and the old social order, and especially the new freedoms, and attendant problems, of women’s roles during this liminal period.  This course will also focus on the ways in which Wharton’s and Cather’s works explore the concept of space (as evoked in Virginia Woolf’s “A Room of One’s Own”: the idea that women need both a physical and metaphysical place of their own to think and create)—Wharton with her eye on the interior space of rooms, Cather with her eye on the exterior space of landscapes—and both with their eyes on the restricted roles of women in the early twentieth century. In examining the ways in which these writers’ works both intersect and diverge in theme and technique, students will gain appreciation for the richness of early Modern American literature.

Presentation:    
Seminar
Requirements:  
Two papers, oral presentation
Texts:   
Wharton’s The House of Mirth, The Reef, Summer, The Age of Innocence;  Cather’s   My Antonia, The Song of the Lark, A Lost Lady, The Professor’s House
250J. Henry James
                                                       Sweet

                                                                                                               MW 4:30-5:45

“The story won’t tell, not in any literal, vulgar way.”  So proclaims James’s storyteller in The Turn of the Screw, a narrative that is characteristic of James’s works in turning on questions of what cannot and should not be spoken, variously because certain kinds of ideas, emotions, and knowledge cannot be conveyed in ordinary words, because “literal, vulgar” telling has the power to corrupt both teller and hearer, because some ideas exist in a shadowy, unconscious realm and evade expression through literal language, and because “telling” can mean giving away what should be kept secret. As we read a variety of works from James, including novels, novellas, short stories, essays, and criticism, we’ll inquire into the nature of the untold and the untellable, themes that prompt further questions about the role of representation, art and narrative; the limitations of language; the role of the unconscious; the power of sexual proprieties; and the ethics of “telling” as it relates to confession, accusation, revelation, and implication.  We will read James alongside essays in psychoanalytic theory, gender studies, feminist theory, and literary criticism. 

Requirements:           1 5-6 page paper, an oral presentation; a longer 8-10 page research paper, and an in-class final exam.  

Presentation: 
Seminar, discussion
Texts: 
Likely to include: The Turn of the Screw; The American; Washington Square; The Portrait of a Lady; The Wings of the Dove, and the Norton critical edition of The Tales of Henry James. 
250Z. Topics in American Literature: The Poetry of William Carlos Williams                                                              McKinney
                                                                                                                   W 6:30-9:20
William Carlos Williams (1883–1963) is famously known for coining the term: “No ideas but in things.” This one line from the 1927 version of his poem, Paterson, became a mantra for poetry in the early 20th century. Its expression is still strongly influential today. It changed the look and feel of poetry, possibly more than any other single idea in the past hundred years. Stylistically, philosophically, and aesthetically—Williams might accurately be called the anti-Eliot.  Like Whitman before him, Williams turned the notion of “American” into an aesthetic. In this course we will trace the evolution of this aesthetic through his earliest poems (ornate Keatsian knock-offs), through his masterpieces of the 1920’s—works in many ways as experimental and innovative as anything being written today—to its culmination in his epic Paterson. We will use some of Williams’ essays and his autobiography to provide context for our investigations. 

Presentation:              Lecture / Discussion. 
Requirements:           Response papers, response log, oral presentation, research paper
Texts (all paperback editions from New Directions Press): 

Imaginations, Williams Carlos Williams
The Autobiography of William Carlos Williams

In the American Grain, William Carlos Williams

Paterson, William Carlos Williams
280B. The Ethics of African-American Verbal Aesthetics         Ridley

                                                                                                                   R 6:30-9:20

English 280B introduces the advanced study of black verbal aesthetics, this semester emphasizing the call-and-response aesthetic which, for centuries, has promoted the playful subversion of binary distinctions between speaker and audience, center and periphery, style and subjectivity in contexts of improvisatory, performative invention. Still conspicuous in blues/jazz improvisation, schoolyard "snaps," and some of the best twentieth century literature, the traditional call-and-response aesthetic continues to pose an ethical challenge to all theories—including the naturalism Richard Wright and the nationalism of the Black Arts Movement—that attempt to circumscribe "essential" black identity. Readings from contemporary literary theory, performance theory, linguistics, and cultural studies offer useful descriptive and analytical tools.  Especially the linguistic aspects of this course address issues relevant to the teaching of culturally diverse student populations. 

Presentation:             Seminar

Prerequisites:            Graduate status
Requirements:           Near perfect attendance, seminar presentations, 2 term paper proposals, and a 20-25 page literary research essay.

Texts:                          Frederick Douglass’s The Narrative Life of Frederick Douglass, Zora Neale Hurston’s Their Eyes Were Watching God, Alice Walker’s The Color Purple, Richard Wright’s Native Son, Ralph Ellison’s Invisible Man, Toni Morrison’s Beloved and Paradise, Ishmael Reed’s Mumbo Jumbo, Percival Everett’s Erasure and Glyph, Henry Louis Gates’s The Signifying Monkey, and an inexpensive course reader.

410A. Writing Center Theory & Practice: Internship     Melzer
                                                                                                               MW 4:30-5:45

Sign up for this course and become a University Reading and Writing Center tutor.  The course will provide you with strategies for conducting one-to-one tutorials with CSUS students on their reading and writing.  We will examine writing center theory and research in light of your experiences as a tutor. Beginning the third week of the semester students will tutor five hours a week at the Writing Center. On-going guidance and support for your work in the Writing Center are provided by experienced tutors and the instructor.  The course is especially valuable for undergraduates who plan to become teachers. Students who receive credit for the course are eligible to work as paid tutors the following semester. For more information, contact Professor Dan Melzer: melzer@csus.edu. 

Presentation:  
Discussion
Prerequisites:            A “B” or better in ENGL20 or ENGL120 or a Writing Intensive course
Requirements:  
peer observations, informal SACCT reading posts; Tutor Book article, intern tutoring in the Writing Center
Texts:  
Tutoring Writing, McAndrew and Reigstad; The St Martin's Sourcebook for Writing Tutors, Murphy and Sherwood
410B. Internship – ESL Teaching                                        Ching
                                                                                                                 TR 3:00-4:15  

Students will serve as an intern in an approved ESL writing course for the first half of the semester.  They will observe the class and assist the instructor by designing lessons, responding to assignments, conducting discussions, and conferencing with students.   In the second half of 410B, they will teach a grammar tutorial for multilingual students, helping them to improve their grammar literacy and editing skills.  Interns will develop lesson plans and materials and teach a small group of multilingual students two hours per week.  The seminar will provide an overview of ESL writing and grammar pedagogy and an opportunity to reflect on the observation and teaching experiences. Contact Professor Ching at chingrj@csus.edu before enrolling in the class. Instructor approval required.  

Presentation:  
Seminar-workshop.
Prerequisites:  
TESOL prerequisites.  English 195A/410A strongly recommended.

Requirements: 
Intern in an ESL writing class, teach a small group of multilingual students; develop teaching materials and lesson plans.

Texts:  
No required texts; students will be responsible for providing materials for the tutorial class that they teach.
410E. Teaching Writing in the Community College           Glade
                                                                                                                  W 6:30-9:20 

In this course, graduate students considering a teaching career become teaching interns in a composition class at one of the area community colleges. Students work with a mentor teacher at the community college and meet periodically at Sac State.  The internship gives students an opportunity to experience the day-to-day life of a composition class and a hands-on opportunity to design assignments, respond to student writing, conduct class discussions, and meet with students individually, while simultaneously reading composition and rhetorical theory.  The course is designed so that your time working in the internship classroom, meeting with the mentor teacher and students, and preparing for the Sac State class component will not exceed the hours expected in any other graduate course.

Prerequisite: 
English 220A
Texts: 
Lindemann: A Rhetoric for Writing Teachers; and Howard Tinberg & Jean-Paul Nadeau: The Community College Writer: Exceeding Expectations  
410F. Teaching Literature                                                      YEN

                                                                                                               MW 3:00-4:15 
This internship provides graduate students with hands-on experience in teaching literature.  Each intern will assist a Sac State professor in a large undergraduate lecture class. Interns will be mentored by the instructor-of-record of the lecture course and supervised by the Internship Coordinator. In addition to attending the undergraduate literature class, interns will also attend weekly seminar meetings with their peers and the Internship Coordinator.  

Presentation: 
Internship/Seminar 

Prerequisites: 
Permission of Internship Coordinator and Approval of 40B or 50B instructor. All 410F participants must be graduate students in good standing.
410L. Internship in Adult Reading                                     McKee

                                                                                                               MW 3:00-4:15
In this course, students serve as interns teaching adult reading.  In addition to attending the 410L seminar, 410L students will work with a mentor teacher in ESL or developmental reading classes; these classes may be adjuncts to CSUS developmental classes, community college reading classes, adult education reading classes or other approved settings.  The internship will give students an opportunity to experience the day-to-day life of a reading class and a hands-on opportunity to design lessons, evaluate reading assessments, conduct class discussion, and meet with students.  Students need to see Professor McKee in the last five weeks of this semester to discuss the course and an internship placement.

 Presentation:            Seminar, internship        
 Requirements:          Intern with an adult reading teacher; complete reading and writing assignments.

Text:                          To be announced.

500. Culminating Experience


           Sweet
                                                                                                                   W 6:30-9:20

For students preparing to take the comprehensive examination in literature under Plan C of the M.A. (see description on page 10).  Class will meet approximately 5 times before the exam in April.  Recommended reading for exam preparation includes:  Barry, Peter, Beginning Theory: An Introduction to Literary and Cultural Theory (New York: Manchester  University Press, 2009 ISBN: 978-0719079276); Gray, Richard, A History of American Literature (Malden, MA: Blackwell Publishing, 2004 ISBN:  0631221352); Poplawski, Paul, English Literature in Context (New York: Cambridge University Press, 2008 ISBN:  9780521549288); Tyson, Lois, Critical Theory Today:  A User Friendly Guide, 2nd ed.  (New York: Routledge, 2006 ISBN:  0415974100).

598T. TESOL Culminating Experience                                   Seo
                                                                                                               MW 3:00-4:15
Review of the field of TESOL in preparation for the M.A. Comprehensive Examination. TESOL students who choose the thesis or project options for the culminating experience should also register for this course.
Presentation:              Seminar
Prerequisites:             TESOL program required courses and linguistics electives
Requirements:           Discussion leading, comprehensive examination
Text:                             No book required
500.  Master’s Thesis:  Plan A                                                         Staff 

This option is limited to literature students earning a 3.7 GPA or better after 21 units of course work.  Students under Plan A (thesis option) will write a scholarly essay of approximately 60-75 pages on a subject they have chosen in consultation with two faculty members who will serve as their readers.  Before enrolling in English 500, each candidate must complete a written prospectus of the thesis.

The prospectus will provide a formal summary of the student's proposed study.  More specifically, it will include the following:

1).
A clear sense of focus and direction for the proposed study.  In this sense the student would do well to view the prospectus as an expanded thesis statement.  Just as thesis statements offer focus and direction for an essay, the prospectus will provide potential readers with a clear idea of what the student's proposed subject and approach will be.

2).
A sense of the scope of the thesis.  The prospectus will not only introduce readers to the issues at hand and any controversies or debate which may surround the student's topic but also delineate how many chapters the study will include and what material will be covered in those chapters.

3).
A critical overview of secondary materials pertinent to the writer's subject.  The number of secondary sources will vary with each project; in the case of a heavily researched writer, Shakespeare or James Joyce, for instance, the student would be expected to refer to major studies or only those studies which bear directly on his or her particular approach.  In the case of a figure for whom resources are limited, the student would be expected to demonstrate a familiarity with all or most of the sources.

4).
A bibliography of primary and secondary sources the writer has consulted.  This bibliography must follow the format prescribed in the current edition of the MLA Handbook, copies of which are available in the bookstore.
With some revision, the prospectus might be the basis for or actually become the first chapter of the thesis.  While there is no set length for a prospectus, writers should expect that a carefully prepared prospectus would typically range in length from 5-10 double-spaced, typewritten pages.

After completing the prospectus, students should present it to his or her two faculty advisors for their approval no later than the semester preceding the semester in which they will begin writing the thesis.  The advisors should indicate their approval by signing a prospectus completion form, which also requires the signature of the graduate coordinator.  Only when a copy of the prospectus, along with the signed prospectus completion form, is submitted to the English Department secretary will the student be permitted to enroll in English 500.  Students may not enroll in English 500 through CAR.

The student should understand that the prospectus stands as a working agreement that defines the scope of the thesis.  It is not a blueprint from which one never deviates; indeed, after more research, the student may find that substantial changes must be made, and he or she should discuss these with the readers involved.  If, however, the student decides to embark on an entirely new topic, he or she must repeat the process of preparing a prospectus and securing the approval of their readers.

Important Note: The prospectus requirements does not apply to students in the creative writing program.  Creative writing students are, however, required to submit a petition, signed by their two readers and the graduate coordinator, before they may enroll in English 500.  This petition is available from the English Department secretary, and must be returned to her.

Important Note II:  Thesis and project writers must plan ahead to finish work and secure the signatures of your committee and the graduate coordinator before the final week of the semester in which you intend to file your work.  Because of differing schedules at the end of the semester, all faculty are not necessarily on campus at the same time in the final week of the term.

Master’s Project:  Plan B (Concerns Creative Writing Projects only)          Staff

The prospectus requirement does not apply to students in the Creative Writing program. Creative Writing students must secure a director (first reader) and a second reader.  The semester before enrolling in English 500, students must consult with their director regarding specific requirements for their project, then have the director sign their “Advancement to Candidacy Form” as the faculty advisor.  At the beginning of the semester students plan to take English 500, they must submit a petition to enroll in the Culminating Experience, signed by the director, second reader, and the Graduate Coordinator.  This petition is available in the English Department Office, and must be returned to the Department secretary.  The secretary is responsible for enrolling eligible students into English 500.  For more information about the Creative Writing Project, please contact the Creative Writing Coordinator.

Important Note:  Thesis and project writers must plan ahead to finish work and secure the signatures of your committee and the graduate coordinator before the penultimate week of the semester in which you intend to file your work.  Because of differing schedules at the end of the semester, all faculty are not necessarily on campus at the same time in the final week of the term.

Directed Study:  Plan C (Concerns all literature students)                            Staff
All literature students (except those exempted for the thesis) will pursue Plan C, which requires passing a uniform comprehensive examination at the end of their course work.  This exam will be given twice a year—in the spring and fall—and administered by a revolving faculty committee wh8cih will devise a reading list, exam topics, and act as readers for the exams.  The reading list will be published a year in advance of the examination.  The scope of the exam will range through all historical periods of British and American literature and will be comprised of approximately 30 primary texts and 5 general critical works.

Students will demonstrate mastery of the reading list by taking a five-hour written examination prepared and evaluated by the faculty examination committee.  The examination will consist of a variety of questions concerning the material included in the master reading list.  Students are encouraged to take the exam for the first time in the spring semester.  In the event a student fails the spring exam, he or she may take it again in the fall; however, if a student takes the exam first in the fall and fails, he or she must prepare a new list in order for a retake.

On the day of the exam, students will sign in with their social security numbers, and only those numbers will be used to identify responses in order to preserve the anonymity of the examinees.  Once the exams have been evaluated, the graduate coordinator will inform students of their performance.  Students are permitted no contact with the exam committee, which will remain anonymous. 

Reading lists are available from the English Department office or on-line at http://www.csus.edu/engl/grad.htm









UNOTE*:U English 1, 1A, 1C, 2,10, 10M, 11, 11M, 15, 20, 20M, 60, 60M, 85, 86, 87, 109M, and 109W cannot be counted toward the English Major, English Minor, or the English Single Subject Waiver. 
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