Chapter Ten

THE BAROQUE IN GERMANY

Antecedents

From the standpoint of the history of ideas the Baroque can be
traced badk to two sources: one is the Catholicism of the Counter
Reformation, and the other is the absolute prince’s consciousness of his
power. The ecclesiastical religious source was more original; the secular
and profane, however, far and away more fruitful. The Baroque was
the fulfilment of a fundamental desire cherished by the princes who
dominated this epoch: it bore graphic witness to their love of life, their
power, and the all-inclusive nature of their rule. To substantiate their
claims, both Catholicism and Absolutism appealed to man’s distinguish-
ing faculty of reason, which is capable of endowing all his other powers
with meaning, purpose, and order. According to the Catholic view of
things, the Council of Trent’s great achievement was to lay bare the
rational basis of the mysteries of the Christian religion. Although
Catholicism was perfectly well aware that the Church, like many of
its institutions and customs, could only be grasped in its essential nature
by the believing heart, it nevertheless laid the greatest stress on the
intellect as the ordering faculty, for in this way the element of irre-
sponsibility and arbitrarincss could be excluded as a danger to the
Church, either as a whole or in part. In this way it achieved its monu-
mental internal coherence without thereby losing any of the dynamism
of a vigorous life of faith. In many respects Absolutism resembled
Catholicism. Its goal, however, was not in the next world, but in this,
not an organisation for the salvation of meén’s souls, but an earthly
state. In the products of their cultural activity, whether church or
palace, - Jesuit religious drama or court poetry, the fundamental inspi-
ration is always the same.

The artistic antecedents of the Baroque are to be sought in the Re-
naissance. From the latter it took thic intellectnal notien of symmetry,
tiliing it with a superabundance of iife. The straight line becomes the
curve, the structural column gives way to its decorative counterpart,
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