Hist/HRS 169- Sample Answers from Exam #1
All three of these answers received ‘A’s.’  Please take them as a model of accuracy of ideas, reporting of sufficient information, and succinct expressions (not long-winded).
1.
Commercial exploitation: that was the name of the game in Thomas Edison’s eyes.  Although he started out as an inventor, Edison saw his chance to capitalize on all that the film industry had to offer.  Edison monopolized the industry indirectly by creating the Motion Pictures Patents Company (a.k.a. “Edison’s Trust”) in 1908 and enforcing patents (like the one for his sprocket mechanism).  He soon gained control over every aspect of the business: production, distribution, and even exhibition.  For example, exhibitors signed agreements stating that they would only use MPPC films, thus shutting out the competition.  Such outrageous acts evoked a counter movement amongst Edison’s competitors.  Independent production companies, like those owned by Carl Laemmle, Adolph Zukor, and William Fox, viciously fought back against the Trust.  Edison’s actions actually increased competition; the independents imported Lumiere film stock all the way from France, produced in Cuba, and created the (soon to be powerful) star system.  The independents even took their case to court, but, unfortunately, the Federal Courts didn’t dissolve the Trust (judged as a restraint of trade) until well into 1915 and by then the independents were absolutely flourishing, so the whole thing ended rather anti-climatically.  In Edison’s case, the attempt to gain absolute power, ended in an absolute bust.
2.
D. W. Griffith is often referred to as the “Father of American Film;” this is due (in large part) to the contributions he made in the movie making art form, but more specifically what technological advances he brought about with “The Birth of a Nation.” In 1915’s “The Birth of a Nation,” Griffith pulled out all the stops and set a new standard for the industry. Griffith invented an inherent cinematic style specifically appropriate to the art of film (unlike the far away staging, similar to plays, of his predecessors).  He also played upon parallel editing to build suspense (Flora’s attempted rape) and invented “classical editing” which put the main emphasis of a film on getting an audience emotionally involved by increasing the dramatic impact of a scene (Flora’s death); he would mix long shots, medium shots and close-ups, often from different angles, into an edited scene.  Griffith was known to be very sentimental.  Griffith was also responsible for smaller, yet equally important, contributions to the art form: contributions such as teaching a more natural, restrained style of acting and he insisted upon a didactic theme (teaching the viewers what was right and wrong).  “The Birth of a Nation” was the first enormous American epic and, with it, Griffith left in his wake a huge impact on all aspects of the industry and, overall, on Hollywood’s style. 
3.
Frances Marion was a multi-faceted, intelligent woman who utilized various “ingredients” in order to overcome her obstacles and grow into one of the most successful screenwriters of her time.  The way in which Marion wrote a script is what truly gave her credibility in the industry.  She immediately created cinematic moments with deep emotional impact, on the viewing audience, with her ability to write strong (and relatable) relationships between her characters. She understood that in film, especially silent film, the story should be told primarily through visual rather than verbal means (the beginning of the ‘Scarlet Letter.’ She was able to adjust well to the introduction of sound and was well known for her use of sound effects, such as the trampling of feet in the ‘Big House.’  Marion also remained true to the idea of realistic characters, from haggard housewives to emotional inmates; she made every aspect of the human condition sympathetic and understandable.  Another integral part of Marion’s success was her ability to write to an actor/actress’ (such as Marie Dressler and Wallace Beery’s) strengths: from the moment she began a script she was casting out roles in her mind.  Overall, Frances Marion was a successful screenwriter because she brought a unique level of intelligence to the field and an understanding of sympathy for her fellow industry workers. 
