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Viaartelahreaboricht
dor Hackachu'e lir Gastaltung, Ulm
Oktober 1928

Prais g2 Nommer OM 1./ 5F 1. /05720
Jabresaboremert DM 4/ SF 8 - /OS X
pontotie

Hodhschele fur Gealaltung

Ole Mochachele Sir Gostaltung bidet Fach-
waMe aus Nir emstheiderde Aulgabes
Cor technischen Jivilaaton

die Geslaltlung induatraler Produlite
(Abteilurng Prodebtiom wnd Abteilung
Baven);

o Gastaltung bidhatter urd sprachlicher
Mitteilargen

(Abtesders) visuelle Kommonhation und
Abteilurg Information)

Do Mochachele 4ir Gostaltung bidet damit
Geatalter haran Lir die Gebraudhs: vnd
Produktionagiterindustrie sowle fir de
mademen Kommunhatioramillel Presse
Fim, Funk und Warbeng. Diese Gestalter
massen sber die techndligachen und wiser
schaftichen Fachicerntrisse varfigen, de fir
eire Mitwithung in des bouligen Infunice
eforderich sind. Glochaatip midssen veo do
dulturelon urd gerolschaltichen Kosse:
QUarJen ihrar Atait arfassen und berlck
schigen

Die Hochachule fir Gostaltung ist als aine
Schele v hechaters 120 Studerends bon-
ripiart, um on gitatiges Zahesvertdtng
Twnchen Studeranden wnd Dozenten 2u
gowihrieisten

Dorenten und Studiererde komman aus vor
wchaderes Lirdem ond geben des P
schale einen irterrationa’os Charakter

Quarterly bulletin
of e Hothsihele fur Gestaltung. Ui
October 1958

® por issee 2082 5050
Yoarly subacription 309/ 5200 post paid

The Hochachule fur Geastalteng educates
for two Sfferent tasks of our

o Giviization

The dosgn of Industrial praducts
(nduatnal devgs depariment and bailding
department)

The dasign of viaual and verbal means of
communCatlon

(viswal communicaton depariment and

A ormation department)

The schaol thus aducates designers for the
prodection and consurrer goods induatnes
as wall as for prasent-day meass of Comme-
rication: preas, fima, Sroadcasting, tele-
vison, and advertising These desgrars
meat have at their dapcaal the technologcal
and stieihic isonledpe necessary oo
colaboration n ndustry today, At the same
time they must grasp ard bear in mind the
cutural and socislogical consequences of
thair work

Tho Hochachule fur Gestaltung ia conceived
2 A 3000 Tor & masimum number of 120
students, in order 82 ensere a favowrable

P POrt0n Botaten Mo ruvber of students
and facuity. Faculty and atudorts come from
marry Gllesent Counems, s giving he
schoal an intemational character

Buletn trimestrnel
de la Hochachule for Gestaltung. Ui
Cetabire 1994

Prin dy s 125 s /L 1TS
Abonsement asnuel 500 fra /L 700 port payd

La Mochachule Yir Geatalung s'attacke 4
former dos spécialinies agpelés b rovpls
deun tiches @ mportance décaive dans natre
owvilaaton techeigue

s ¢ daton dars [ domane dos grodaits
irdeatriols

(saction sindutial Desges ol soction
sIndusralsaton du Udsiment-)

la création dans Je domaine de la commun
cation viswelo ot vorda'e

(rection «Communication Visuelles ot section
wlrdaimanons)

La Hochachu'e 1r Gestaltung forme des crda-
fours gul 2'appliquent tant & 'étude d'objels
wdestriels de corsommation ot de prodec-
tion, qu'A cele des moyers modemes de
COMmMmurCation (presse. filn, radodtfuson
toddvision, publicite). Ces créateurs deveon!
possddes las CoOfnaitasces techrigues ot
théorqees auowd hu nécessairos & vne
collabontion fructvevie avec l'industae

s dewront aussl consdéeer et mosurer la
porito dos combguentes soC e o
cultireles do aer traval

La Mechachule fir Gestaltung ot congue de
PAnA1e A recaver W masimem de 190
dudants, aln d'assurer ore proporton
ruméngue lavorable aun ragpoets entre
dhadants ot professeurs, Qu viernent do
1oun Jes horizors of donsent A I'Eccle son
Caraciene miemmanonal
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power in motion

The Guild ix nine yoars ofd! The Seprember anniversary will dgnal the complerion of
special year for actors, a year in whick professional gains kave been secondary to the oll-
encompassing task of kelping the countey o war. In the expanded Sepresmber issue of
SCREEN ACTOR, we will record the stoey of the actoe’s yeor . . - and of his role in a xar
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UCLA Extension
Foll Quarter

Begins September 24, 1994
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Thoughts on Design: Pavl Rand
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The deluge of design that colors our lives, our print, and video
screens is synchronous with the spirit of our time. No less than
drugs and pollution, and all the fads and -isms that have
plagued our communities, the big brush of graffiti for example,
has been blanketing our cities from Basel to Brooklyn.
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Originally published in the AIGA Journal of Graphic Design, Volume 10, Number 1, 1992



cranbrook

lhe Gra n Design

program design

formcontent

cm‘).nhcslm“

é:, AL

: )" :,\
M- e

F Hhm WHHn

‘aner
=t "Mdiscour '
a$ o= -un.
eptuc osiio‘ic

Wxr ,/'
symbolicdiagrammatic

Q\ yze:yntm

artscience

.\
\

‘-”"E‘.‘:::: -'" "

rno -'

",

af

s
7
s
”
/
/

Monday, April 23, 12



Much of graphic design today is a grim reminder of this
overwhelming presence. The qualities which evoke this bevy
of depressing images are a collage of confusion and chaos,
swaying between high tech and low art, and wrapped in a
cloak of arrogance: squiggles, pixels, doodles, dingbats,
ziggurats; boudoir colors: turquoise, peach, pea green, and
lavender; corny woodcuts on moody browns and russets; Art
Deco rip-offs, high gloss finishes, sleazy textures; tiny color
photos surrounded by acres of white space;...
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...Indecipherable, zany typography with miles of leading; text
in all caps (despite indisputable proof that lowercase letters
are more readable); omnipresent, decorative letterspaced
caps; visually annotated typography and revivalist caps and
small caps; pseudo-Dada and Futurist collages; and whatever
‘'special effects’ a computer makes possible...
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...And all this is a reflection, less of the substance, than of the
spirit of graffiti - less of the style, than of the quality.
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