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Lithography

Art Nouveau-French
Jules Chéret
Eugéne Grasset
Alphonse Mucha

Henri de Toulouse-Lautrec
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Jules Chéret




Eugéne Grasset
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Eugéne Grasset, exhibition poster, c. 1894. Quietly demure instead of exuberant, Grasset’s figures project a resonance very different from that of the
Chérette.



Alphonse Mucha
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Alphonse Mucha, Gismonda poster, 1894. The life-size figure




Henri de Toulouse-Lautrec
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Henri de Toulouse-Lautrec, poster for La Goulue at Moulin Rouge, 1891. Shapes become symbols; in combination, these signify a place and an event.



Art Nouveau - England ]
HARPERS

1s the largest
and most popular

Aubrey Beardsley yaowingtg?g
R AN enormous sale

Charles Ricketts

the great expense
of produétion,
the price is
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VOL. I. NO. 1. APRIL, 1893.

Artists as Craftsmen. WNo. I
Sir Frederic Leighton as a Modeller.

The Groweh of Recent Art.
By R. A. M. STEVENSON.

A New Illustrator : Aubrey

Beardsley. By JOSEPH PENNELL.

Spitalfields Brocades.

B8y LASENBY LIBERTY.

Designing for Book-plates.
Spain as a Sketching Ground.

By FRANK BRANGWYN.

The Newlyn Point of Uiew.

The Grafton Gallery.
By C. W. FURSE.

News of the Month. Reviews. ¢, &,

With Auto-lithograph (33 x 15),
“WEED BURNERS IN THE FENS.
By R. W. MACBETH, A.R.A.

2 OFFI(F 516 HENRIETTA ST..
& COVENT GARDEN. LONDON:

Annual Bubscription, Seven Sbillings and Sixpence, Post Free.

Aubrey Beardsley, first cover for The Studio, 1893. Beardsley’s career was launched when editor C. Lewis Hine featured his work
on this cover and reproduced eleven of his illustrations in the inaugural issue. He was 23.



Aubrey
Beardsley

Designed versions of
“Salomé,” “Mort D’Arthur”
shocking and exotic

furiously prolific for five
years, died at 25 from
tuberculosis

iInfluenced by Kelmscott
press

“fit only for the opium den”

— Walter Crane

William Morris considered
legal action
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Aubrey Beardsley
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Aubrey Beardsley, illustration for Oscar Wilde’s Salomé, 1894. John the Baptist and Salomé, who was given his head
on a platter by Herod after her dance, are remarkable symbolic figures. The dynamic interplay between positive
and negative shapes was unique for the time.



pulling from the line and flat application of color
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Book if. Chapter §.

OF A DAMOSEL WHICH CAME GIRT WITH
A SWORD FOR TO FIND A MAN OF SUCH
VIRTUE TO DRAW IT OUT OF THE SCABBARD.

dragon reigned Arthur his son,
the which had great war in his
days for to get all England into
his hand.  For there were many
kings within the realm of Eng-
W land, and in Wales, Scotland,
and Cornwall.  So it befell on
a time when King Arthur was
at London, there came a knight
\,\' , and told the king tidings how
A ( that the King Rience of North
\ \\\ Wales had reared a great
< "& number of people, and were {¥
entered inio the land, and burnt and slew the king’s true
liege people. If this be true, said Arthur, it were great
shame unto mine estate but that he were mightily withstood.

It is truth, said the knight, for I saw the host myself. Well,
said the king, let make a cry, that all the lords, knights, and

13-19

Aubrey Beardsley, chapter opening, Mort d’Arthur, 1893. William Morris’s lyrical bouquets
were replaced by rollicking mythological nymphs in a briar border design.
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Book if. Chapter §.

OF A DAMOSEL WHICH CAME GIRT WITH
A SWORD FOR TO FIND A MAN OF SUCH
VIRTUE TO DRAW IT OUT OF THE SCABBARD.

dragon reigned Arthur his son,
the which had great war in his
days for to get all England into
his hand.  For there were many
kings within the realm of Eng-
land, and in Wales, Scotland,
and Cornwall.  So it befell on
a time when King Arthur was
at London, there came a knight
and told the king tidings how

% that the King Rience of North
\’\\\\ Wales had reared a great
4// N number of people, and were

entered inio the land, and burnt and slew the king’s true
liege people. If this be true, said Arthur, it were great
shame unto mine estate but that he were mightily withstood.
It is truth, said the knight, for I saw the host myself. Well,
said the king, let make a cry, that all the lords, knights, and

ADAT tymeallthe childrenof |
Noe were sprad bi the clim- [#

ates, regnes, & strange ha- [N

bitacionsof theworld bythe
< general dyuysyon of tonges B
5 maadat thefondacionof the §
Jtourof Babilonin thodayes
Ll that the world was of gold,
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left: Aubrey Beardsley, chapter opening, Mort d’Arthur, 1893. William Morris’s lyrical bouquets were replaced by rollicking
mythological nymphs in a briar border design.

right: William Morris, page from The Recuyell of the Historyes of Troye, 1892. Comparison of page designs by Morris and
Beardsley reveals that their differences reflect a dichotomy of philosophy, lifestyle, and social values.
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THE SPHINX BY OSCAR WILDE

Charles

Ricketts
“The Sphinx”
rejected density of | Aen
Kelmscott design wagkl
4

lighter, open, geometric | :
like Beardsley, little tonal e Hq#
modulation

| iR

1l

l

WITH DECORATIONS BY CHARLES RICEETTS
LONDON MDOCCXCIY
ELEIN MATHEWS AND JOMN LASE A




THE SPHINX BY OSCAR WILDE

FHE SPHINX

”
¥,
! ' N A pin corner oF MY ROOM FOR LONGES YHAN

. = MY FANCY THINKS
A PRAUTIFUL ARD SILENT SPHINX HAS WATCHED ME THROUGH THE SHIPTING GLOOY

I.“\'IOL\TZ AHD IMMOBILE SHE DOES NOT RISE SHE DORS NOGT STIR
FOR SILVER MOONS ARE NAUGHT TO HER AND NAUGHT TO HER THE SUNS THAT REEL

RBD FOLLOWSE GREY ACROSS THE AIR THE WAVES OF MOONLIGHT E88 AND FLOW
BL’T WITH THE DAWN SHE DOES NOT GO AND IN THE NIGHT.TIME SHE IS THERE,

DAWN FOLLOWS DAWN ARD NIGHTS GROW OLD AND ALL THE WHILE THIS CURIOUS CAT
LlES COUCHIXG ON THE CHINESZ MAT WITH EVES OF SATIN RIMMED WITH GOLD.

UPON THE MAT SHE LIES AND LEERS AND ON THE TAWNY THROAT OF HER
FLUTTERS THE SOFT AND SILKY FUR OR RIPFLES T0O HER POIRTED EARS,

COHE FORTH MY LOVELY SENESCHAL! 50 SOMNOLENT, 50 STATUESQUZ!
Cf)!d!'. FORTH YOU EXQUISITE GROTESQUE' HALF WOMAN AND MALF ANIMAL'!

COME FORTH MY LOVELY LANGUOROUS SPHINX) AND PUT YOUR HEAD UPON MY KNEE I
AND LET ME STROXE YOUR THROAT AND SEE YOUR 8ODY SPUTTED LIXE THE LYNX!

AND LET ME TOUCH THOSE CURYING CLAWS OF YELLOW IVORY AND GRASP
THY. TAIL THAT LIXE A MONSTROUS 48P COILS ROUND YOUR HEAVY VELVET PAWS!

WITH DECORATIONS BY CHARLES RICKETTS
ONDON MDOCCXCLY ’ . LD y
‘Fil.'.).l;J\::\Tl;cl.“'S AND JOHN LASE.AT THE SIGH OF THE BEODLEY HEAD




THE SPHINX
THE SPHINX

-

THOUSAND WEARY CENTURIES ARY THINE WHILE | HAVE HARDLY SEFN
SOII TWENTY SUMMERS CAST THEIR GREEN FOR AUTUMN'S GAUDY LIVERIES,

BDT YOU CAN READ THE MIERCGLYPHS ON THE CREAT SANDSTONE OBELISKS,
A XD YOU HAVE TALKED WITH BASILISKS, AND YOU WAVE LOOKED ON HIPPOGRIFFS

O TELL ME, WERE YOU STANDING BY WHEN 18IS TO OSIRIS KNELT)
AXD DID YOU WATCH THE EGVPTIAN MELT HER UNION FOR ANTOXY i

AND DRINK THE JEWELDRUNKEN WINE AND BEND HER HEAD 1IN MIMIC AWE
TO SEE THE HUGE FROCONSUL DRAW THE SALTED TUNNY FROM THE BRINE?

AND DID YOU MARK THE CYPRIAN RISS WHITE ADON ON HIS CATAVALQUE?
AND DID YOU FOLLOW AMENALK, THE GOD OF KELIOPOLIS!

A’D DID YOU TALK WITH THOTH, AND DID YOU MEAR THE MOON-HORNED T0 WEEP?
AND RNOW THE PAINTED KINGS WHO SLERP SENEATH THE WEDGE-SHAVED FPYRAMID!

IFT Uf YOUR LAKGE BLACK SATIN EYES WHICH ARE LIKE CUSHIONS
WHERE ONE SINKS!

FAWH AT MY FEET FANTASTIC SPHINX! AND SING MEZ ALL YOUR MEMORIES!

SING TO ME OF THE JEWISH MAID WHO WANDERED WITH THE HOLY CHILD,

AND HOW YOU LED THEM THROUGH THE WILD, AND HOW THEY SLEFT BENFATH
YOUR SHADE.

SING
L
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cover of the sphinx
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The Beggarstaffs

James Pryde and
William Nicholson

fine artists

started design studio in
1894

attracted few clients

created comparatively
little work

1s the largest

and mostpopuhr

yet owing to its
enormous sale
and In spite of

the great expense
of produétion,

the price is
STILL

ONE SHILLING

The Artistic SupplyCo.LtJ
ﬁmberlqﬂouse W.C.

Prated by Safford v O Nectwjold Matte  Ggyrdted in gmerica. 1695
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Art Nouveau-America

Will Bradley

Haper’s Magazine commissioned
covers from Grasset

89, 91, 92



Will Bradley

inspired by English
designers

Early on influenced by
William Morris work

later in 1894 became
aware of Beardsley’s
prints

worked for “The Inland
Printer’” and “The
Chapbook”

established his own press

at 17 spent 50 dollars to take train at Rand-McNally in Chicago as an engraver
19 returned to Chicago printing company
couldn't afford art lessons

American Beardsley

Will Bradley, poster for The Chap Book, 1895. Repetition of the figure in a smaller size, overlapping the larger figure, enabled Bradley to create a complex
set of visual relationships.



Will Bradley, poster for Bradley: His Book, 1898. Medieval romanticism, Arts and Crafts - inspired patterns, and art nouveau are meshed into a
compressed frontal image.






CHRISTMAS%:1895

Will Bradley, cover for The Inland Printer, 1895. Figures are reduced to organic symbols in dynamic shape relationships.
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covers for the inland printer magazine



covers for the inland printer magazine
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Art Nouveau - Scotland
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The Four

Margaret Macdonald

O &

Frances Macdonald

Herbert MacNair

Charles Rennie Mackintosh

— =

~ =0)
THE' GLA.GOVY

INSTTIVTE
{=CINE ARTS

OFEN IEBRVARY TIL AAAY

R — 5 S

]

L

Charles Rennie Mackintosh attended evening classes in art at the Glasgow School of Art. It was at these classes that he first met
his future wife Margaret MacDonald, her sister Frances MacDonald, and Herbert MacNair who was also a fellow apprentice with
Mackintosh at Honeyman and Keppie. MacNair and Frances would also marry. These close companions would later be known as
the collaborative group “The Four”, prominent members of the "Glasgow School" movement.

Among the most prominent definers of the Glasgow School were The Four: the painter and glass artist Margaret MacDonald,
acclaimed architect Charles Rennie Mackintosh (MacDonald's husband), MacDonald's sister Frances, and Herbert MacNair.
Cumulatively, The Four defined the Glasgow Style a blend of influences including the Celtic Revival the Arts and Crafts
Movement, and Japonisme, The Four, otherwise known as the Spook School, ultimately made a great impact on the definition of
Art Nouveau.




Art Nouveau - Scotland
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Charles Rennie Mackintosh attended evening classes in art at the Glasgow School of Art. It was at these classes that he first met
his future wife Margaret MacDonald, her sister Frances MacDonald, and Herbert MacNair who was also a fellow apprentice with
Mackintosh at Honeyman and Keppie. MacNair and Frances would also marry. These close companions would later be known as
the collaborative group “The Four”, prominent members of the "Glasgow School" movement.

Among the most prominent definers of the Glasgow School were The Four: the painter and glass artist Margaret MacDonald,
acclaimed architect Charles Rennie Mackintosh (MacDonald's husband), MacDonald's sister Frances, and Herbert MacNair.
Cumulatively, The Four defined the Glasgow Style a blend of influences including the Celtic Revival the Arts and Crafts

Movement, and Japonisme, The Four, otherwise known as the Spook School, ultimately made a great impact on the definition of
Art Nouveau.




German Jugendstili

magazine “Jugend” (youth)
“Jugendstil” (young style)

circulation 30,000-200,000
per week

each issue a different
designers would do cover +
mast head

art + pop magazine

Otto Eckmann, Jugend cover, 1896. Jugendstil graphics often blended curvilinear stylization with traditional realism.



I « 14 OxTODLN + JUGEND . IV.JARROANO + NR 42

Minchner iitusmcrte Wochenachnh for Runst und Leber. — G, Hinh's Vertag in Minchen & Leiparg

13-68

Hans Christiansen, Jugend cover, 1899. The stylized curves of the letterforms echo the curves of the illustration’s flat shapes.
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Hans Christiansen, page design for Jugend, 1899. Decorative motifs created lyrical environments for poetry.



Henri van de Velde

Belgian

architect, painter, designer,
educator

foreteller of abstract
expressionism

1908 book designs of Friedrich
Nietzsche’s “Thus Spoke
Zarathustra” and “Ecce Homo”

studied post-impressionism, pointillism then studied arch.

\\'f/

' 4 a"-\ -

-

‘lﬂ |.
JAI




Henri van de Velde

only one poster designed

proponent of the Arts and
Crafts philosophy

machine made objects should
look machine made

saw applied arts and fine arts
as equals

1902 reorganized: Weimar Arts
and Crafts Institute, Weimar
Academy of Fine Arts

Line is a force!



Henri van de Velde, initials from Van Nu an Straks, c. 1896. Typography was pushed here toward an expression of pure form.
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Henri van de Velde, title pages for Also Sprach Zarathustra, 1908. In this monumental art nouveau book design, bold graphic shapes fill the pages.

Design the entire object.



= o ili i el dder ehrfiirchlig gefchonte
& e LiswenWilligen aber die groeHerzftdrkung, und der ehriureht x
i E&éﬂ &5‘@ lf‘:riu:; WeinderWeine.»=1s= Wolluft: das groﬁeGlexchmB—_Gluck fiir hoheresgliuck
VON DI und hochfle Hoffnung. Vielem ndmlich iﬂEheverhengn und mehr als Ehe,— 1
L OIN RN w12 —Vielem, das fremder fich ift, als Mann und Weib: — und wer begriff A

= == 3 e

~.i unterihnen undredete mirnochzu: ,unfchul
heit!*==tect Sonderlich Die, welche fich ,,die Guten heifien, fand ich dls die
giftigfien Fliegen: fie flechenin aller Unfchuld, fie liigen in aller Unfchuld; wie
vermochten fie, gegen mich — gerecht zu fein! «lecd Wer unter den Guten
lebt, den lehrt Mitleid liigen. Mitleid macht dumpfe Luft allen freien Seelen,
Die Dummheit der Guten némlich ift unergriindlich. =152} Mich felber ver-
bergen und meinen Reichthum — das lernte ich da unten: denn Jeden fand
ich noch arm am Geifte. Das war der Lug meines Mitleidens, daf ich bei
Jedem wulte, 2= —daf ich Jedem es anfah und anroch, was ihm Geiftes
genug und was ihm fchon Geiftes zuviel war! «=+"! Thre {teifen Weifen: ich
hief3 fie weife, nicht fieif, — fo lernte ich Worte verfchlucken. Ihre Todten-
gréber: ich hief3 fie Forfcher und Priifer, — fo lernte ich Worte vertaufchen,
=J==1 Die Todtengridber graben fich Krankheiten an. Unter altem Schutfe
ruhn fehlimme Dianfte. Man foll den Moraft nicht aufriihren, Man foll auf Ber-
gen leben. =Jet Mil feligen Niiftern athme ich wieder Berges-Freiheit! Erfoft !
iftendlich meine Nafe vom Geruch afies Menfchenwefens! #2¢=t Von {fcharfen
Liiften gekifelt, wie von fchtiumenden Weinen, nieft meine Seele, — niefi und
jubelt fich zu: Gefundheit!
EE.;:% g B8 3 A LSO

i ¥ Traum, im le§ten Morgentraume ftand ich heut auf einem Vorgebirge,
i —jenfeils der Welt, hiell eine Wage und wog die Welt. =51+ Oh daf zu
friih mir dieMorgenrthe kam: die gliihte mich wach, die Eiferfiichtige! Eifer-
fiichtigift fieimmer aufmeine Morgentraum-Gluthen. =3¢} Mef3har fiir Den,
der Zeit hat, waghar fiir einen guten Wiiger, erfliegbar fiir flarke Fittige,
errathbar fiir gotiliche Niiffeknacker: alfo fand mein Traum die Welt: — o5&
Mein Traum, ein kithner Segler, halb Schiff, halb Windsbraut, gleich Schmet-
terlingen fchweigfam, ungeduldig gleich Edelfalken: wie hatte er doch zum
Welt-Wigen heute Geduld und Weile! «£1¢21 Sprach ihm heimlicly wohl meine
‘Weisheit zu, meine lachende wache Tags-Weisheit, welche iiber alle ,,un-
endliche Welten“ fpottet? Denn fie fpricht: ,,wo Kraft ift, wird auch die Zahl
Meifterin: die hat mehr Kraft. «1<% Wie ficher fchaute mein Traum auf
diefe endliche Welt, nicht neugierig, nicht altgierig, nicht fiirchtend, nicht
bittend: — #1¢t — als ob ein voller Apfel fich meiner Hand béte, ein reifer
Goldapfel, mitkiihl-fanfter fammtener Heaut: —fo bot fich mir die Welt: — «5¥at
— als ob ein Baum mir winke, ein breitdfliger, Rarkwilliger, gekriimmt zur
Lehne und noch zum Fu3breft fiir den Wegmiiden: fo fland die Welt auf
meinem Vorgebirge: — =21s"1 — als ob zierliche Hénde mir einen Schrein ent-
gegentriigen, —einenSchrein,offen fiir das Entziicken fchamhafter verehren-
der Augen: alfo bot fich mir heute die Welt entgegen: — =121 — nicht Réith-
fel genug, um Menfchen-Liebe daven zu fcheuchen, nicht Lisfung genug,
um MenfchenWeisheit einzufchlifern: — ein menfchlich gutes Ding war mir
heut die Welt, der man fo Bofes nachredet! «£1+1 Wie danke icl es mei-
nem Morgentraum, daf ich allo in der Frithe heut die Welt wog! Als ein
menfchlich gutes Ding kam er zu mir, diefer Traum und Herzenstrofler! =#1e%
Und daB ich’s ihm gleich thue am Tage und fein Beftes ihm nach- und ab-
lerne: will ich jegt die drei hifeflen Dinge auf die Wage thun und menfch-
lich gut abwiigen. — «1e21 Wer da fegnen lehrte, der lehrle auch fluchen:
welches find in der Welt die drei beftverfluchten Dinge? Diefe will ich auf
die Wage thun. =& Wolluft, Herrfchfucht, Selbfifucht: diefe Drei wurden
bisher am beften verflucht und am fehiimmfien beleu- und beliigenmun-
92

_ diefe Drei will ich menfchlich gut abwagen. e Wohlauf! Hie
el ebirg, T I
,rzlf::e\ig:lgﬁﬁzb? das getreue alte hundertkopfige HI‘J:ﬂdS-Ungrithum, ggf mb.
liche. =i Wohlauf! Hier willich die Wage halten iiber gewulzlerf\ - u:;re‘
und auch einen Zeugen wihle ich, dafs er z!.xfeh.e, — dich, du Einl leldc:r-
Baum,dich flarkdufligen, breitgewolbten, den ichliche! —#1e) Auf wel o er
Briicke geht zum Dereinft das Jegt? Nach welchem _I_chmge zwm}gl af
Hohe fich zum Niederen? Und was heif3it auch das Hf}chﬂe pocl) - n;;x -
wachfen? — )5 Nun fteht die Wage gleich und flifl: drei fchwereﬂ :)—
Seieetiad) gen warf ich hinein, drei fchwere An’tw'qrt_en. c:hﬂnﬂ =
e85l tragt dieandreWagfchale. c?n:lm)aﬂy’_na@.a
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A5 65 Wolluft: allen buBhemdi- mf)n%)a-’)a)r'jaﬂm.z?nr:)
el genLeibVerachtern ihr Stachel und Pfah!: und farararardl
als , Welt« verflucht bei allen Hinterweltlern: denn fie hohnt und narrt alle
Wirr- und Irr-Lehrer. 215 Woliuft: dem Gefindel das lar_igfame Feuer, auf
dem es verbrannt wird; allem wurmichten Holze, allgn (.hnke.nden Lumpen
der bereite Brunft- und Brode!-Ofen. ===l Wolluft: fiir die freienHerzen un-
fehuldig und frei, das Garten-Gliick der Erde, aller Zl.}ku'l‘_lﬂ Dmke&chci:r—
fchwang an das Jeft. #2« Wolluft: nur dem Welken ein fiiBlich Gift, fiir die
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es ganz, wie fremd fich Mann und Weib find! =7+ Wol[u{ti — doch ich will
Zdune um meine Gedanken haben und auch noch um meine Wo'rte: qu
mir nicht in meine Gérten die Schweine und Schwdrmer brgchen. — 1)
Herrfehfucht: die Glith-Geifiel der hiirteften Herzensharten; die graufe I\/_Iar-
ter, die fich dem Graufamfien felber auffpart; die diiftre Flam.me Iebe.ndlger
Scheiterhaufen. ="+ Herrfchfucht: die boshafte Bre{nfe, die den ext_elﬂen
Vilkern aufgefett wird; die Verhhnerin aller ungewiffen Tugend; die auf
jedem Roffe und jedem Stolze reitet. a7l Herrfchfuch'l: das Erdbeben, das
alles Morfche und Hohiichte bricht und aufbricht; die rollende gro!l'ende
firafende Zerbrecherin iibertiinchter Griiber; das bligende _ﬁagezexchen
nebenvorzeitigen Antwortens %) Herrfchfucht: vorderenBlick derMen(:cb
kriecht und duckt und frshnt und niedriger wird als schlmgf und Schwein:
— bis endlich die groie Verachtung aus ihm aufichreit —,F'.?Er.- Herrfchfucht:
die furchtbare Lehrerin der grofen Verachtung, welcheStidtenund Rglch?n
in’s Antlits predigt , hinweg mit dir!“ — his es aus ifinen felber m.xffchrent ,,}_En-
weg mit mirt«= = Herrfchfucht: die aber lockend_clucb EuRemen_uncl ]'Lm-
famen und hinauf zu felbfigenugfamen Hohen fleigt, g!u.hend gleich einer
Liebe, welche purpurne Seligkeiten lockend an Erdenhu.nmel malt. =22
Herrfchfucht: doch wer hief3e es Sucht, wenn das Hohe hinab nuf:.b Macht
geliiftet! Wabhrlich, nichts Sieches und Siichtigesiftan folchem G‘eluﬁen und
Niederficigen! <52 Daf die einfame Flohe fich mcht‘ ewig veremfanya und
felbft begniige; daf der Berg zu Thale komme, und die Winde der Hohe zu
den Niederungen: — il Ob wer finde den rechten Tauf- und Tugend-
namen fiir folche Sehnfucht! ,Schenkende Tugend«— fo nannte das Unnenn-
bare einfl Zarathufira. === Und damals gefcha es auch — und wthhc!),
es gefchah zum erflen Male! —, daB fein Wort die Se.lbﬁﬁ.lcht felig pries, 'dle
heile, gefunde Selbfificht, die aus méchtiger Seele quﬂl’(: — e} —Qus mc{ch-
tiger Seele, zu welcher der hohe Leib gehort, der {chine, fieghafte, erq}u_ck-
liche, um den herum jedwedes Ding Spiegel wird: «%1e — der_gefchmexd{ge
iiberredende Leib, der Ténzer, deffenGleichnif und Auszug die felbft-luflige

Seeleift. Solcher Leiber und Seelen Selbft-Lut heift fich felber: ,,'Ihgengg
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Henri van de Velde, text pages from Also Sprach Zarathustra, 1908. Gold ornaments cap each column of type. The chapter heading design is in the center
of the left page, and a chapter section is indicated high on the right page.
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logo - furniture, cIothing,jeeIry, objects

spread to other regions
International decorative style

Emmanuel Orazi, poster for La Maison Moderne (The Modern House), 1905. Furniture, objects, clothing, jewelry, and even the woman’s hair evidence the
totality of the movement.



Art Nouveau

Was in decline by 1910

Social changes from the
First World War (1914-18)
furthered its demise
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A.L. Rich 1890
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"‘ GE IS CELEBRATING WHAT WORKS. SEE HOW YOU CAN HELP CREATE JOBS IN AMERICA BY SUBMITTING A PHOTO.
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CURING POWERING BUILDING

IN LOUISVILLE, KENTUCKY'S
APPLIANCE PARK, WE'RE
REVITALIZING MANUFACTURING IN
THE UNITED STATES.

GE works by providing jobs for thousands of Americans.

Estimated number of appliances shipped
from Appliance Park since loading this

page.




