
   

 The other day I was looking at a few stu-

dents working in the studio. Class had not started 

yet, but they were busy working on various details 

of their projects. It struck me how engaged and 

enthusiastic they were. Given the social and eco-

nomic unrest displayed by the 99 percent and the 

continued budget cuts, it would seem that stu-

dents would have a lot to complain about and that 

their topic of interest would be other than aca-

demic. Yet, here they were working hard and seem-

ing to enjoy what they were doing. 

 Although the group was busy, I asked one 

of them, òWhat is a worthwhile education?ó She 

stopped what she was doing and slowly looked up 

at me with a pensive stare. After a few moments, 

she began to explain, òA worthwhile education is 

something that makes you want to keep learning.ó 

She continued with anecdotal stories of how she 

had been motivated to dig a little deeper in some 

of her classes. Of course, not all of her classes did 

this for her. But as she talked of those classes that did make her want to know more, she be-

came emphatic in her delivery. 

 Another student sitting at our table agreed with what the first student said and added 

that for him, a worthwhile education allowed him to achieve a higher level of understanding, 

not just of social and mechanical structures discussed in class, but how things began to fit 

together in the universe. (Continued at the bottom of page 23.) 
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in memory 

 Professor Emeritus Kurt von Meier Ph.D. (1934 - 2011) required his stu-

dents to have and make their own experiences. Stressing the importance of ety-

mology, visualization, conscious awareness and non-ego, he used art to expose 

universal truths through esoteric teachings. For example: a typical assignment in 

Primitive Art and Mythology, meant to give a direct transmission of the concept 

òTemenos,ó required us to walk the entire property line of the University while 

keeping a log of times, places and circumstances. At CSUS his major projects, 

involving students, were the creation of a òSegreõs figureó as a site marker for 

nuclear waste, a proposal for the òmirrored roomó as envisioned by Marcel 

Duchamp, and two e-books, A Ball of Twine with Hidden Noise and Laws of Form. 

In his final year at the university, a two-part exhibition of his private teaching col-

lection was shown in the Else and Witt galleries, entitled Mandala: Mirror: Reflec-

tion. It included important sacred and ceremonial objects, works by students, 

and pieces given to him personally by artists such as Duchamp, Warhol, Lichten-

stein, Hamada, and several world renowned spiritual leaders. For his final lecture 

performance, which took place in the spring of 2004, he spun vintage vinyl while 

art historical images were projected onto a screen behind him.  

Dr. von Meier will be lovingly remembered by the CSUS community in February after winter break; time and place to be 

arranged. A screening of the DVD Mandala: Mirror: Reflection from the exhibition of the same name and narrated by Kurt him-

self, will be followed by shared memories from the audience and light refreshments. For more information on the work of Kurt 

von Meier, please visit: http://www.csus.edu/indiv/v/vonmeierk/noise.html                      - Lori Lockamy      

     

Note: See the beautiful memorial display-case installation by Lori Lockamy and Kevin Ptak in Kadema Hall (EO) 

Kurt von Meier teaching at Sac State in the 

late 1960s 

Dr. Dan Frye, Art Department Chair 

http://www.csus.edu/indiv/v/vonmeierk/noise.html
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exhibitions  

Both images are of and by Laura DeAngelis 

hidden from itself 

9/19ñ9/23, Laura DeAngelis, Advancement to Candidacy Exhibition 

Else Gallery   

 This show explores the psychological elements associated with shame in 

familial relationships. As a photographer, this work required a very different ap-

proach to image making. It relied heavily on the assistance and interactions with 

those closest to me in order to create the work. In stepping away from controlling 

every detail behind the camera, I became more conscious of the narratives in-

volved in the process of composing a shared experience.     

 

 

A Collection of Memories 

9/12-9/16, Deanna Owen 

Witt Gallery   

  

Deanna Owenõs exhibition, A Collection of Memories, 

in the Witt Gallery, September 12-16, included nu-

merous works in a wide range of materials, sizes, and 

shapes.  She presented pieces in charcoal and ink on 

paper, watercolors, and mixed media on glass, card-

board, and paper. 

 In a statement describing her work Owen 

said, òI believe two words encompass my work: iden-

tity and time.  The two ideas are ambiguous, enig-

matic, and always changing.  A Collection of Memo-

ries refers to memories that are not my own, but memories of others, memories 

that help sum up my identity, who I am and where Iõve come from.  I use family 

photographs and personal relics spanning back to the 1900s as my inspiration.  

By collecting memories in photos and mementos, I try to piece together and un-

derstand the lives of those who came before me.ó 

 Owenõs reference to the word time was explained by her as, òTime pertains 

to a incomprehensible idea.  Time can be endlessly fluid, but at the same time 

can be frozen in a moment.ó  She added, òIt is also important to remember that 

time can be destructive.  So many of these treasures from the past have been 

greatly affected by natural elements and time.ó 

 Owen also commented, òAs my artistic investigation has made me contemplate my own self, I hope that others view-

ing my work will also be able to find an appreciation and new level of reverence for their own history, identity, and time.ó 

                            L S 
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Cellular Veil 

10/3ñ10/7, Caitlin Robinson 

Witt Gallery  

 

Everything in the outside world that humans can sense is interpreted through cells, ultimately. Visual images are fil-

tered and distorted; they even could be partially obstructed, 

as they transit through the cells in the corneas. Those im-

ages are further distorted and refracted in the vitreous fluid 

of the eye. This fluid is what contains what most people call 

òeye floatersó meaning cells and fibers. Then the refracted 

images are transformatively interpreted by rod and cone 

cells at the retina into nerve signals. These signals are 

passed along the optic nerves to the brain. The entire proc-

ess of sensing and indeed living is defined by cells.  All sen-

sory input goes through the micro-cosmos of our cells, in-

cluding the fungi, protists, and bacteria in us and on us. It is 

a cellular veil, having to process the world through fluctuat-

ing cells. Yet, we are given no other options than to accept 

the world through the cellular veil.  In photography, there is 

a distortion blur caused by the curve of the lenses; our 

òlense bluró is our cells. Forever creating vision and in our 

vision, not knowing how to interpret the world without it.                                                                                                                                                           

         Caitlin Robinson 

       

      

 

exhibitions  

Caitlin Robinson 

New Wave 

9/26ñ9/30, Alex Booze 

Witt Gallery   

 

 The experience that I got from showing in the Witt Gallery was 

amazing. It felt amazing to have my work hung up in a galley setting for 

the first time. It is a nice feeling to accomplish. What I took away from 

the gallery experience is that there is a huge amount of support for the 

art that I create. Many faculty members and art studio majors came by 

the gallery to view the work and give me compliments and feedback. I 

think that all Art Studio majors should show at the Witt gallery not only 

because it is an amazing experience, but because it prepares us as art-

ists that are entering the real world. It confirmed the fact that I love my 

art and I love making my work.    

           Alex Booze 

        

 

 

Alex Booze 


