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Modern Art


Art 109, Fall 2009
TuTh 12:00PM - 1:15PM

Professor: Elaine O'Brien, Ph.D.
Office: Kadema Hall 190

Hours: W 6-7, T 1:30-2:30
Email: eobrien@csus.edu
Website: http://www.csus.edu/indiv/o/obriene/
Course description:

This is a survey of avant-garde modern art, primarily the art of Europe and the United States, from the mid-nineteenth century to the mid-twentieth century.  We will see how the aesthetic of newness, originality, anti-academicism, and radical formal invention characteristic of avant-garde modernism was rooted in the deep-seated societal changes and values that defined modernity: the rise to power of the middle classes, secularism, positivism, faith in “progress,” individualism, and capitalism, which released the forces of modernization – industrialization, urbanization, colonialism – on the world. 

After defining “Modern” art and “Modernism,” the course begins with the emergence of the avant-garde in the nineteenth-century with Realism, Impressionism, Expressionism, and Symbolism.  Most time is spent on the astonishingly creative years between 1907 and 1914 just prior to the First World War when Cubism, Fauvism, Expressionism, Constructivism, Dada fundamentally reinvented the vocabulary of Western art. We then consider major works and concepts of art created between the World Wars, including the Bauhaus, Mexican Muralism, Social Realism, and Surrealism.  The course concludes with American Abstract Expressionism and European Existentialism of the World War II era.

Prerequisites: Upper-division standing and Art 1B or equivalent with instructor approval
Add/drop policy and deadlines: Refer to pages 6 - 8 of the Fall 2009-Spring 2010 Student's Registration & Advising Handbook.  Information online at: http://www.csus.edu/schedule/fall2009spring2010/change.stm#adds  

Course objectives:  I propose ten course objectives, but I urge you to formulate your own objectives as well.  My goal is to offer you the opportunity to: 

1. learn about the major modern artists, artworks, and concepts and the social, political, and intellectual contexts that shaped them  

2. achieve a more direct and focused appreciation for modern painting, photography, design, architecture, and sculpture through the research paper assignment 

3. advance your visual literacy, vocabulary, and ability to articulate your views 

4. learn how to discern relevant (and irrelevant) episodes in artist biographies

5. gain insight into artists’ intentions for their artwork from reading their own writings 

6. master the meaning of critical terms, beginning with “modern,” “modernism,” “modernity,” “modernist,”  “avant-garde,” and “academic” 

7. become aware of why and how modern art and modernism were so radically different from what came before and why key modernist values have fallen into disrepute

8. come to an understanding of why there are so few women and non-European artists in the canon of modern art history  

9. be able to see today’s art and life, especially your own, from a historical perspective 

10.  improve skills in writing, research, critical thinking, collaborative learning and communication 

To help you achieve these objectives and earn an A in this and other courses see:

· “Tips on Becoming a Successful student” by art history Professor Kathleen Cohen of San Jose State: http://www.wadsworth.com/cgi-wadsworth/course_products_wp.pl?fid=M20b&product_isbn_issn=0495004782&discipline_number=37  Look for “Tips” link on left of page.  
· Dartmouth College Academic Skills website: http://www.dartmouth.edu/~acskills/success/index.html
· Another academic skills website: http://www.studygs.net/  
Take advantage of university student services:

· CSUS Writing Center: http://www.csus.edu/writingcenter/
 

· CSUS Library instruction http://library.csus.edu/services/inst/#liw
Required Texts:
· History of Modern Art: Painting, Sculpture, Architecture, Photography (2009, 6th edition), H. H. Arnason and Peter Kalb.  NOTE: You may use the 5th edition of this book.
· Theories of Modern Art: A Source Book by Artists and Critics, Herschel Chipp  

· Sylvan Barnet, A Short Guide to Writing about Art (2008)
Articles available on the course website under “Art 109, Readings”  

1. Linda Nochlin, “Why Have There Been No Great Women Artists?” http://www.miracosta.edu/home/gfloren/nochlin.htm  (Google if the link is broken.)
2. Marshall Berman, “Modernity – Yesterday, Today and Tomorrow” (website)

3. Karl Marx and Friedrich Engels, “On the Bourgeoisie” (website)

4. Charles Baudelaire, “On the Heroism of Modern Life and On Photography” (website)
5. David Craven, The Latin American Origins of Alternative Modernisms” (website) 
6. Oswald de Andrade, “Cannibalistic Manifesto,” translator’s introduction (website
7. Oswald de Andrade, “Cannibalistic Manifesto” (website)
8. Chika Okeke, “Modern Art in Africa” (website)
Course Requirements and Grade Basis:
10% participation: Good participation is how much you help yourself and others learn: a positive, questioning, engaged attitude toward the class.  This is evident in attendance, being on time, attentiveness, and note taking.  Come to my office hours early in the semester and introduce yourself to me – more important than most students realize.  
· Note taking: Information presented in lecture contains the central concepts of the course and will be on exams.  According to cognitive research, listeners only recall 50% of what they hear and that 20-30% is incorrect.  Therefore, taking good notes is crucial for success in college.  

· Participation during small-group discussion: occasionally you might be asked to participate in small-group discussions where your participation (how much you help others learn) is most evident.  Markedly good and bad participation is recorded.  Never leave your group to talk with me individually, and never leave the classroom during small-group discussions.  

· Attendance policy
· Two unexcused absences reduce your grade by half a letter grade; three reduce it by one letter grade; each subsequent absence reduces your grade by a whole letter.  Five unexcused absences result in automatic failure.  Chronic (more than 3 times) lateness or leaving early can reduce your grade by one letter. 

Scheduled appointments, transportation problems, and job demands are not excused.  Illness and family/childcare emergencies are excused.  Absence due to illness requires a doctor’s note.  You can get a medical excuse from the CSUS student health clinic.  Inform me of family emergencies or any situation that will keep you from class or affect your ability to learn. Do not hesitate to come to see me during my office hours or make an appointment via email. 

· NOTE: Use of cellphones, laptops, all electronic gadgets and communication equipment is forbidden because it distracts other students and shows disrespect for the class.  Please keep everything turned off and out of sight.  Otherwise I will ask you to leave and mark you absent. 

· NOTE: A dark art history room is conducive to napping and so is my voice.  Sleeping in class, however, means you aren’t learning and it brings down class morale, especially mine.  I might wake you up, ask you to leave class, and mark my roster if it happens more than once.
· Please use the toilet before class and leave the classroom only in an emergency (e.g. heavy menstruation, diarrhea, coughing jag, emotional crisis), in which case, of course you should leave without asking and come back when and if you can.

· Note: No eating please.  I will ask you to put the food away.

Disability services: If you have a disability and require academic accommodation, please provide written verification from SSWD, Lassen Hall 1008  (916-278-6955). Also, please discuss your accommodation needs with me after class or during my office hours early in the semester.

30% Reading response papers (typed, 12 font, double space, no page count) for each of the “Readings” listed on the schedule below; some assignments are multiple readings.
Directions:

1. Write your name, course title, and the date on top.  
2. Write the author’s name and nationality, title of essay, date the document was written or first published for each of the week’s readings.  You might need to Google for the information.

3. Formulate in your own words the author’s thesis (argument or point) for each reading. 

4. Quote a sentence or two from the reading that proves you have understood the author’s thesis.  That will be the author’s “thesis statement.” 

5. Select the most important (to understanding modern art) reading from the week’s readings.

6. Conclude with a paragraph about why it is important. Why was it assigned? 
Response papers are due the class after the date they are assigned on the following schedule.  They are evaluated on a scale of 1-10, based on how well you identified the thesis questions and theses.
NOTE: Late question sheets are accepted up to two weeks after due date (not later) and are marked down 2 points on the 1-10 scale. (So a 10 would become an 8.)
30% 10-15 minute quizzes: 

Quiz dates are indicated on the schedule and changes are announced in class.  After lectures are presented in class, I will make them available on the course website under “Lectures.”  
There are no make up quizzes, but your lowest quiz score (or missed quiz) is dropped from the semester’s average score. 
Quiz format: You will be asked to identify an art work (or two artworks in a comparison) – name and nationality of artist, title of work, date of work, movement, and medium – and respond to a question drawn from lecture, textbook and readings. 
Note:  You will only need to fully identify works of art and architecture that are in the textbook, readings, and also shown in lectures.  Exceptions will be announced in class.
Note: The first quiz is a course requirements and map quiz, so study the syllabus and the map of Europe.  This quiz is averaged in with the rest.  It’s the easiest quiz, so make it a 10 to boost your average! 

· Final exam proposal: (12 font, double spaced, 1” margins)  
The proposal is graded as and equivalent to a quiz.  It is averaged into your overall quiz score, a good way to raise your quiz grade.  Due December 10. Throughout the semester, take notes for your final exam proposal.  Compose three 3 broad essay questions (c. 100 words each) that cover the course material from beginning to end.  For each question include a list of 10 artworks covering the entire period, 1839-1960, that could be discussed in the essay.  Each work on the list should have a full citation: artist, date, title, movement, and medium.  Write questions only (with list of related works) as if you were the professor.  Do not answer them. 
30% Research Paper:  
10-page paper researching a question inspired by an original work of modern art (c.1865-1950) in the collection of SFMoMA http://www.sfmoma.org/, the De Young, or Legion of Honor http://www.famsf.org/index.asp .  Visit one of these collections early in the semester and find a work of art that fascinates you for any reason. You do not need to “like” it, but it should provoke questions, grab you and make you wonder why it looks like it does.  Do a 15 minute pencil sketch of it to fix it in your brain.  The sketch is submitted with the thesis proposal described below.
Note:  Proposals without an original sketch from an original work in one of these museums will not be accepted.  If getting to the city is a hardship and you need a ride let me know in the first weeks of class.  I drive in regularly and would be happy to have your company.  We can also get student carpools together.

Note:  Unless you are ill or excused by me for other pressing reasons, all parts of the research papers are marked down 10 points for each day they are late.  See grading rubric below for overall points.
Note: Your research paper is eligible for the Witt prize for the best art history research paper, usually around $300, awarded at the Student Award ceremony in February.  Last year the award was won by a paper written for Art 112 by Jeremy Jordan.  A copy is available on my CSUS website.  Alicia Guerra’s paper for Art 109 (on the website) is another excellent model.
· Read relevant sections of Sylvan Barnet and use it as a resource throughout your research project.  Although your paper must show mastery of the information in Barnet, no class time will be spent on it.  However, I will demonstrate how to access digital information in class and be available during my office hours and by appointment to help you.  You can also get tutoring at the Writing Center in Calaveras Hall.  University reference librarians are always available to help you at the desk on the second floor.
· Format (Chicago style):

· Follow Sylvan Barnet. More examples of style are available from the CSUS online Chicago style guide: http://library.csus.edu/guides/wangh/chicagostyle.htm
· Marjorie Munsterberg’s online book, Writing About Art, has instructions as well:  http://www.writingaboutart.org/index.html 
· Paper proposal with sketch of the artwork that inspired it, and research bibliography:  Due October 1
· Proposal (abstract): worth 70 points of overall research paper grade (see point distribution below): 
· A one-page (200-word) thesis question and thesis statement with brief background to indicate the probably credibility of the thesis and achievability of the research.  For definitions of  terms (thesis statement and question) see Sylvan Barnet and website tutorial: http://www.indiana.edu/~wts/pamphlets/thesis_statement.shtml. 
· I highly recommend that you see me during my office hours for help in choosing a topic and formulating a thesis question and thesis.  Up to a week before the due date (not later) you can also email me your research question and thesis statement for my advice.  I can help you.
· Research (complete) bibliography: Chicago style format
A research bibliography lists every source of information available on your topic.  It is the starting point of your research and a way to find out whether or not your thesis has already been written. It should be at least 4 pages and include everything published on your subject in books, articles, films, documentaries, and the web.  Primary sources – interviews and unpublished archival research – are cited too.  Look in books, catalogues, art encyclopedias, and articles for the citations of their sources and copy them into your research bibliography. Many of the resources you find will not be directly useful.  The “research” bibliography is not a “selected” bibliography.  See Sylvan Barnet for definitions. 
· Refer to CSUS library art history research resources: http://library.csus.edu/guides/trujillot/art_history.htm 
· Important: use full-text peer-reviewed sources only. (see definition: http://www.lib.utexas.edu/lsl/help/modules/peer.html ) See me about exceptions.
· Use WorldCat (OCLC) for resources in libraries worldwide that can be ordered through Interlibrary Loan.  Allow a minimum of two weeks, so do it yesterday.
· Recommended databases: Art Full Text (Wilson), JSTOR, Project Muse, Academic Search Premier (EBSCO), and Oxford Art Online
· Consult the bound Art Index (Library 2nd floor reference area) for magazine articles as far back as a century ago.  NOTE: This is a great source for original documentation for 20th century modernism. 
· Peer Review: Mark first draft of peer-review partner following checklist in Sylvan Barnet, pp. 184-186 (9th edition), also available on Art 109 website page: due November 24
· NOTE: the peer review is worth 30 points of the research paper packet overall grade.  It is evaluated for 1) thoroughness in marking the draft of the research paper, 2) meeting with partner on or before November 24 to explain your suggestions, and 3) thoroughness in completion of Barnet peer review checklist.  Make two copies of the signed checklist:  one attached to the paper you reviewed and one for your own research paper packet. 
· First and final drafts have exactly the same requirements:
· First (not “rough”) draft, see directions under “Final draft,” below: due November 5: 
· Final draft due December 1 

· A 10-page (2500 word, 12 font, double spaced) research paper, including footnotes, “Works Cited” bibliography, and a cover page with your name, title of paper, course name, and date 

· Reproductions of all artworks referred to in your paper with figure citations. 

· Staple in upper left corner (*Please do not use plastic sleeves for the First draft or Peer review.  The peer reviewer and I need to make notes on the pages and don’t want to take each one out and put it back.)
· Submit the Final draft in a flat pocket folder or binder.  Include all the work you’ve done: the 15-minute sketch, the original (marked) proposal, the research bibliography, First draft, and Peer review with reviewer’s name on the first page.  Submit all parts together.  Your grade will be based on overall quality, effort, and presentation from start to finish.
· Grading rubric for both first draft and second draft:  

· Relevance of topic to the course subject, originality and clarity of thesis: 20 points
· Logic of argument (thesis) development (composition): 20 points
· Strength of visual evidence: 15 points
· How clearly and concisely the conclusion sums up and evaluates the thesis: 5 points
· Quality of scholarly sources: 10 points 

· Accuracy of citation usage and format (footnote and bibliography): 10 points
· Quality of writing (grammar, syntax, punctuation, spelling, etc.) and overall presentation = 20 points
100 total points: 100-90=A, 89-80=B, 79-70=C, 69-60=D. 
· Grading for Research paper packet overall:
· Sketch, proposal and research bibliography: 70 points

· First draft: 100 points

· Peer review: 30 points

· Second draft: 100 points

     300 total points: 300-270=A, 269-240=B, 239-210=C, 209-180=D, 179 and below=F

NOTE: This class adheres to CSUS policy on plagiarism. Please review the policy: http://library.csus.edu/content2.asp?pageID=353   
· Cite all information that is not general knowledge and of course any direct quotations. Web sources must have full bibliographical information or they cannot be used in your paper.  
· NOTE: Wikipedia is great for finding topics and preliminary searches, but it cannot be cited as a source for research papers because the authors are anonymous.  

Extra credit is given for activities of your own choice that educate you in modern art history.  Participation in the Art History Club, for example, is worth 10 extra credit points.  A few opportunities will be mentioned in class and/or posted on the website, but any number of art events, projects, etc. could qualify.  Get my approval first.  Be aware that extra credit points are separate from credit for course requirements, below.  I mark your extra credit points next to your name in the grade book.  They can make up for an unexcused absence or other participation problems and make the difference between a higher and lower course grade when you are on the brink – changing a B+ to an A-, for example.
Schedule of assignments (subject to changes announced in class):
GENERAL NOTES ABOUT ASSIGNMENTS:  
· Assignments are due the next class unless otherwise indicated. 
· Due to the unprecedented budget reductions imposed upon the CSU, the faculty agreed to take a 9.2% cut in work and pay: 9 furlough days this semester.  To make sure that you get the full course, for the three teaching days I’m on furlough (the rest are non-teaching days), you have make-up assignments.  See schedule below. I am also taking the final exam day for furlough, so there is no final exam in this class.   
· Read the textbook, History of Modern Art (Arnason), as a reference and source of essential background information for lectures, videos, readings, and for good reproductions. Use the textbook index to find relevant information because Arnason and the lectures are not synchronized.  You are responsible for all material in the textbook related to lectures, articles, and documents in Theories of Modern Art (Chipp). 
· Quizzes are on lectures, associated videos, articles, and readings in Chipp since the last quiz
· The lectures are available on the website soon after I give them. 

September 1: Introduction
Backgound Reading: Arnason
Assignment: 
· Count the number of artworks reproduced in Arnason chapters 1 through 18 (6th edition) (c. 1850-1950) by women artists and the total number of artworks reproduced in the same chapters.  You will be asked to give the 2 number counts on the first quiz, September 8. Note: Editions 5 & 6 have somewhat different counts, so you’ll need to indicate the edition number on the quiz.
· Print, fill out, and turn in next class the “Student Survey” available on website homepage (left column).
September 3: 
Background Reading: Arnason
Reading: Marshall Berman, All That Is Solid Melts into Air (website)
September 8:  Syllabus quiz, including number count of Arnason images (see Sept 1 assignment).  
Background Reading: Arnason

Reading: Marx and Engels, On the Bourgeoisie (website); Charles Baudelaire, On the Heroism of Modern Life (website)



September 10: 

Background Reading: Arnason

September 15:  quiz
Background Reading: Arnason 
Reading: Linda Nochlin, Why Have There Been No Great Women Artists? http://www.miracosta.edu/home/gfloren/nochlin.htm  
September 17:
Background Reading: Arnason 
September 22: Furlough day - Class make up assignment is the San Francisco museum visit 
Background Reading: Arnason 
Reading: 
September 24: 

Background Reading: Arnason 
September 29: quiz
Background Reading: Arnason 
October 1: Research paper proposal and bibliography due
Background Reading: Arnason 
October 6: quiz
Background Reading: Arnason

Chipp: Letters of Paul Cézanne and Vincent Van Gogh 
Extra credit opportunity: 
Art in the 21st Century 2008: Episode: “Compassion”

Date: 10/07/09

Time: 6pm

Place: Solano Hall room 2002

Write one question for each artist interviewed and turn it in to me: 5 points
October 8: 
Background Reading: Arnason
October 13: quiz
Background Reading: Arnason 

Reading: Gauguin, Rousseau, Matisse, Vlaminck 

Extra credit opportunity: 
Art in the 21st Century 2008: Episode: “Systems”

Date: 10/14/09

Time: 6 pm

Place: Solano Hall room 2002

Write one question for each artist interviewed and turn it in to me: 5 points
October 15: 

Background Reading: Arnason 

October 20: quiz
Background reading: Arnason

Reading: Chipp: Nolde, Kandinsky, Marc, Klee, Kirchner, Kokoschka, Beckmann
October 22: 
Background reading: Arnason

October 27: quiz 
Background Reading: Arnason 
Chipp: Léger, “The Aesthetic of the Machine,” and “A New Realism-The Object,”   Marinetti, Boccioni, Oswald de Andrade, “Cannibalistic Manifesto” and Introduction to it by translator, available on the course website under Art 109 “Readings”
October 29: 

Background Reading: Arnason 
November 3:  quiz 
Background Reading: Arnason 
Reading: Chipp: Malevich, Kandinsky, Mondrian, Van Doesburg
November 5: Research Paper first draft due
Background Reading: Arnason
November 10: quiz
Background Reading: Arnason 
Reading: Chipp: all documents in Dada section
November 12: 
Background Reading: Arnason 
November 17: quiz
Background Reading: Arnason 
Reading: Chipp: de Chirico, Breton, Dali, Ernst; and (website) Chika Okeke, “Modern Art in Africa” 
November 19: 
Background Reading: Arnason 

Reading: Chipp: “Manifesto issued by the Syndicate of Technical Workers, Painters, and Sculptors, Mexico City”; David Craven, The Latin American Origins of Alternative Modernisms” (website) 
November 24: (furlough day) Peer review due.  Make-up class: Meet in or outside of the classroom with your peer-review partner during class time.  Exchange peer-reviewed research papers with each other and go over your checklists carefully.  Peer reviews must be on time or they are useless.  You may meet each other before November 24, but not after.  

Note:  Peer review is an important part of the research paper and participation grades and I take it very seriously.  If you want to write an evaluation (positive or negative) of your meeting to add to your research paper folder, please do.  In particular, I need to know if you did not get yours on time, or if you were not able to discuss it in person or on the phone with your partner. 

Background Reading: Arnason 

Reading: Chipp: Gorky, Gottlieb and Rothko, “Statement”; Rothko, Pollock, Newman, “The Ideographic Picture,” and “The First Man Was an Artist.”  

November 26:  No class / Thanksgiving
Background Reading: Arnason 

December 1: Final draft of research paper due
Background Reading: Arnason 

Reading: Chipp: de Kooning, Rosenberg, “from ‘The American Action Painters.” 
December 3: Background Reading: Arnason 

December 8: quiz / 
· Assignment: Final Exam Proposal due December 10. The proposal is graded as a quiz and averaged into your overall quiz score.  Compose three 3 essay questions that cover the course material from beginning to end.  For each question include a list of 10 artworks covering the entire period, 1839-1960, that could be discussed in the essay. Write questions (with list of related works) only, as if you were the professor.  

December 10: No Class (furlough day).  Final Exam Proposal due.  Put your proposal in the envelope taped to my office door before 4 pm.  No late proposals are accepted.
December 15: No final exam (furlough day)
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At MoMA looking at Woman with Her Throat Cut, Giacometti, 1932
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