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Emil Nolde, German, pages 146-151, 1909
Thesis: “A work becomes a work of art when one re-evaluates the values of nature and adds one’s own spirituality.”
My Interpretation: Nolde was after representing the spirit of a man in a painting, to capture his essence.  In order for him to do this he had to be engrossed in the feeling that he was trying to convey.  He valued primitive work for it was authentic and meant something to the person who made it.

Wassily Kandinsky, Russian, pages 152-170, 1911-1912

Thesis: “Generally speaking, color directly influences the soul.  Color is the keyboard, the eyes are the hammers, the soul is the piano with many strings.  The artist is the hand that plays, touching one key or another purposively, to cause vibrations in the soul.  It is evident therefore that color harmony must rest ultimately on purposive playing upon the human soul: this is one of the guiding principles of internal necessity.”

My interpretation:  Art has two meanings; physical and psychological.  The goal of art is to make you feel and the artist has many tools he can choose to use at his disposal in order to accomplish this result, color being one of them.
Oskar Kokoschka, Austrian, pages 170-174, 1912

Thesis: “The state of awareness of visions is not one in which we are either remembering or perceiving.  It is rather a level of consciousness at which we experience visions within ourselves.”

My interpretation: A vision is the “soul’s plastic embodiment.”  We must surrender ourselves and be open to receive such a vision.  Once you are open you can understand this vision and understand your purpose in life.

Ernst Ludwig Kirchner, German, pages 174-178, 1913-1916

Thesis: “Here they found the opportunity to study the nude- the basis of all visual art- in its natural freedom.  From drawing on this basis resulted the desire, common to all, to derive inspiration for work from life itself, and to submit to direct experience.”
My interpretation: Only from directly experiencing life can you obtain the liberty to create visual art that represents universal truths like desire.
Franz Marc, German, pages 178-182, 1915
Thesis: “we should contemplate the soul of the animal to divine its way of sight.”  “The mysterious word “truth” always makes me think of this physical idea of a center of gravity.  Truth is always on the move.  It is always somewhere, but never in the foreground, never on the surface.” “The art to come will be giving form to our scientific convictions.  This art is our religion, our center of gravity, our truth.  It will be profound enough and substantial enough to generate the greatest form, the greatest transformation the world has ever seen.”

My interpretation: Seek the truth; don’t get swept away in the movement of the time.  If you seek the truth and paint what you find, you will capture the essence and that will be great.
Paul Klee, German, pages 182-186, 1920

Thesis: “art does not reproduce the visible; rather, it makes visible.”
My interpretation: The formal elements of art lend itself towards the creation of the abstract.  An artist can try to portray realistic representations but the art in itself will always be abstract.
Max Beckmann, German, pages 187-192, 1938

Thesis: “I am seeking for the bridge which leads from the visible to the invisible, like the famous cabalist who once said: “if you wish to get hold of the invisible you must penetrate as deeply as possible into the visible.”
My interpretation: Beckman is seeking to combine the spiritual and the political world, to translate ideas onto a 2-dimensional surface.  To show an ideology he is using the physical world but wants to transcend it.
Importance: These artists were after truth.  They have come through the impressionist and symbolist movements and drew from those to create a new movement of expressing universal truths; desire, emotion, transcendence.  To create art that visually represents the metaphysical.
