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Contemporary art 112/212   

Spring 2010

TuTh 12-1:15pm
Kadema 145

Instructor: Elaine O'Brien Ph.D.
Office: Kadema 190 

Hours: TuTh 3-5:50 pm
eobrien@csus.edu
http://www.csus.edu/indiv/o/obriene/
Course description:

This course offers an overview of art produced from the late modern period (c.1940s-1960s) through the postmodern (c.1960s-1990s) to 21st century globalism.  We begin with American Abstract Expressionism and European Existential figuration that mark the end of the Age of Europe and the rise of American cultural hegemony following WWII.  We then move chronologically through the contemporary period from Pop and Minimal art in the 1960s to now. You will learn how the art of our time appropriates art traditions of every time and place, how it reinvents modernism (c. 1850-1950) for postmodern and now global contexts. Readings, assignments, lectures, and discussions are meant to shed light on the contexts and ideas behind the aesthetic (and anti-aesthetic) choices artists have made that continue to shape visual culture today.

Because contemporary art is a product of our information age, characterized by continual flux and every kind of border crossing, it is more challenging, exciting, and necessary to comprehend than any other art in history.  Indeed, contemporary art is not “history” at all.  Its time is now and its era is our own. Your education in contemporary art can help you imagine your own place in the story of art as it unfolds. 
Prerequisite: Modern Art 109 or equivalent with instructor’s consent.  

Note:  College courses require an average of 9 hours per week of study outside of class (time for reading, writing, preparing projects, and test preparation).  Click here for standard academic time requirements and management tips from George Mason University.

Note: You are required to attend one hour of the Festival of the Arts art history symposium, Revisiting the Art and Craft Divide, on Saturday, March 20, 2010, 1-5 pm, Mariposa 1000. Please mark your calendar and make arrangements now.
Learning Objectives: 

· Gain a body of knowledge about contemporary art in historical contexts: artists, concepts, institutions

· Develop an understanding of why contemporary art looks like it does, distinct from the art of any other time and place 

· Develop an understanding of the relationship between artworks and artists’ personal and historical situations 

· Develop skills and vocabulary for formal analysis and exhibition review

· Develop critical thinking skills and worldliness

· Gain an appreciation for multiple interpretations of artworks and overcome the notion that there is one “right” interpretation

· Develop an understanding of the role of artists and art institutions in society

To help you achieve your learning objectives in this and other courses see:

· Tips for Successful Students: Guidelines for Academic Success: http://homepage.usask.ca/~clv022/success.htm
· Dartmouth College Academic Skills website: http://www.dartmouth.edu/~acskills/success/index.html
Required texts:

· Jonathan Fineberg, Art Since 1940: Strategies of Being
Recommended:  

· Subscribe to free email contemporary art news from Artforum (http://artforum.com/register/); Art in America (http://www.artinamericamagazine.com/); Frieze (http://www.frieze.com/subscribe/). These and other contemporary art magazines, including Parkett, October, and Art Journal are available in the current periodical stacks of the Sacramento State library.

· Excellent and free artist videos: 

· Art in the 21st Century:http://www.pbs.org/art21/artists/index.html 

· SFMoMA's website http://www.sfmoma.org/view/page.landing/videos. 

Email and Website access:  You must be able to access the PowerPoint slide lectures and other information on the course website.  I may also send course information to you via My Sac State email.  You are responsible for checking it.  
Course Requirements and Grade Basis:
· Participation




10%

· SFMoMA Anniversary Exhibition Review 
15%
· Video notes




  5%



· Quizzes:




70%

 Total  100%

10% participation: Good participation is how much you help others learn: a positive, questioning, engaged attitude toward the material the class.  This is evident in attendance, arriving on time (and not leaving early), attentiveness (sitting up in the chair, feet on the ground), and note taking.  

· Note taking: Information presented in lecture contains the central concepts of the course and the material likely to be included on exams.  We recall only 50% of what we heard and 20-30% of that is incorrect.  Therefore, taking good notes is crucial for success in college.  Review these directions on note taking:
http://www.dartmouth.edu/~acskills/docs/taking_notes.doc 

http://www.wonderhowto.com/how-to/video/how-to-take-notes-5247/view/ 

· Attendance policy
· I will use the quizzes and frequent roll call to record attendance. Two unexcused absences reduce your grade by half a letter grade; three reduce it by one letter grade; each subsequent absence reduces your grade by a whole letter.  Five unexcused absences result in automatic failure.  Chronic (more than 3 times) lateness or leaving early can reduce your grade by one letter. 

Scheduled appointments, transportation problems, and job demands are not excused.  Illness and family/childcare emergencies are excused with a written excuse from your doctor or the Sac State student health clinic.  Inform me of family emergencies or any situation that will keep you from class. Do not hesitate to come see me during my office hours or by appointment, and feel free to email me.  

· NOTE: Use of cellphones, laptops, all electronic gadgets and communication equipment distracts other students.  Please keep everything turned off and out of sight during class.  Otherwise I will ask you to leave the class and count you as absent. Laptops for note taking only are permitted in the first two rows.

· NOTE:  A dark art history lecture room is soporific.  Sleeping in class, however, means you aren’t learning. It lowers the class energy level and morale, including mine.  If you fall asleep, I will ask you to leave class and count you absent.  

· Note: No eating please.  

If you have a disability and require accommodations, you need to provide disability documentation to SSWD, Lassen Hall 1008, (916) 278-6955. Please discuss your accommodation needs with me after class or during my office hours early in the semester.

15% San Francisco Museum of Modern Art 75th Anniversary exhibition paper (Due May 6): 

San Francisco Museum of Modern Art
Focus on Artists (SFMOMA 75th anniversary exhibition) 

October 22, 2009 - May 23, 2010

The View from Here (California photography) 

January 16 - June 27, 2010
Reminder: Check the museum website before you plan your trip for opening hours, free days, location, parking advice etc. (There’s a lot nearby with all-day parking for $8 on Sunday.) Avoid rush hour traffic or take the train.  Take a pencil (not pen) and unlined drawing paper. 
Assignment guidelines:  Allow at least 4 hours in the exhibition to complete this assignment. Don’t go with someone who won’t want to stay long enough for you to complete the assignment.  
1. Gatekeeper requirement: BRING a CAMERA and create a photo-diary of your visit - at least 4 photographs.  Important: Get someone to take your picture inside the museum.  Your paper will not be accepted without a printed photograph of you inside. 

2. List of favorite artworks: Stroll through all the galleries of the entire 75th anniversary exhibition, including the photography and video shows, and write down the name of the gallery (each gallery has the name on the wall), the title of your favorite artwork in each gallery, with the name of the artist, medium, year. 

3. A 15-minute sketch of your favorite art object in the entire exhibition.  Video will not work well, so choose something else. Write down the gallery name, and the artist’s name, title, and medium of the artwork from the wall label.  

4. 1000-word research paper: For the one favorite artwork in the entire show, research the contexts (historical, biographical, etc.) of the work and the artist’s expressed intentions (not necessarily about this one specific work) for a 1000-word paper on “Why this artwork looks like it does.”  If you cannot find quotes from the artist about his or her work, you can use experts who’ve written peer-reviewed articles about this artist’s work and/or its contexts.  Use the article search databases available from the library homepage.
· Your conclusion should include a comparison of your reaction to the work before and after researching it.
5. Make a cover page. Securely staple or bind all the parts of your museum visit assignment into a flat binder (no rings) with your name on all parts, including photographs.  Make sure photos cannot fall out.  
Note: museum assignments that are not in secure, flat binders are not accepted.

Grading basis for SFMoMA 75th Anniversary exhibition Paper:

· Sketch: how much care is evident: 10
· List of favorite work in each gallery: 25

· Research into historical contexts and intentions of the artist: 40
· Critical thinking and quality of writing: 15
· Format and presentation: 10
     A=100-90; B=89-80; C=79-70; D=69-60; F=60-  
5%: Video notes: There are 5 assigned videos (see syllabus schedule) available in the library media center.  Go with other people and you can watch in a room.
· Take notes while watching, from beginning to end.
· Write your name, the date, the name of the author, and the title of the video at the top of the first page. 

· Conclude with a synopsis with at least 2 things you got (facts, ideas) from video.

· Your notes may be submitted as-is, without retyping (but they must be stapled).

· Graded on thoroughness, how much you got out of it: score of 1-10. Late notes are marked down 2 points.
70% Quizzes: On most Tuesdays, class begins with a (timed) 10-15 minute slide identification and essay quiz.  Changes are announced in class. Identify an artwork from the previous lecture(s): 1) full name and nationality of artist, 2) title of artwork, 3) date, 4) medium, and 5) art movement if relevant.  You will be asked to discuss the significance of the artwork, showing what you learned from the readings, videos, and previous class lecture(s). 

· Scoring is on a scale from 1-10 points based on mastery of the material.  

· Points are totaled and averaged at the end of the semester.  

· Keep your quizzes for possible discrepancies at the end of the semester. 

· No makeup quizzes will be given, but one “free” quiz (missed or low score) is subtracted from the total. 

Suggestions for how to study for an art history quiz:
· Take good lecture notes

· Form a study group and get a study partner 
· Review the description of the quizzes on the syllabus. 

· Go to the PowerPoint lectures for this class
· Make flashcards – one for every artwork that was shown in lecture.

1) On the front of the card draw a thumbnail sketch of the artwork. On the back, write down the ID – title, artist’s full name, date, medium, movement (or movements), one-sentence “significance.” 

2) Include notes on what you have read or heard in lecture about this work or similar works.  Write titles and names of related artists.

· For the essay question, think about questions you would ask about this work if you were the professor.  What are the main arguments and points made in readings and lectures? 
· Come to see me during my office hours early in the semester and any time you need help.  Email me for an appointment if my hours conflict with your availability.
Final Exam Proposal (counts as two quizzes): Due May 13  

There is no final exam. The goal of the final exam proposal is for you to review the entire course.) Throughout the semester as you study for quizzes, take notes for your final exam proposal.  Format:
· Final exam proposal is in 12-font, double spaced, and has two parts: 
1. A list of the 10 most important works of contemporary art presented in lecture.  Give full identification as in an exam. You may, but are not required to include pictures. Write a brief (50 word) explanation of why you selected each work as one of the top ten.
2. Two essay questions (no answers), minimum 100 words each, on a theme that runs through the history of contemporary art from mid-20th century to today.
· Write “Final Exam Proposal, Contemporary Art 112 or 212, your name, and the date on the top of the first page.  Staple pages together.

· Note: Final Exam Proposals are NOT accepted late.  

· For the in-class final review on May 13, small groups will collaboratively write one brilliant final exam question derived from individual proposals and be able to defend it when called on in group review.  Each group will list on the board the titles and artists of 10 most important artworks and be able to defend their choices.  The group effort and results will be part of your grade.

· Extra Credit: You are encouraged to learn about aspects of contemporary art and visual culture that particularly interest you, especially if they are not presented in class.  You can get extra credit for unassigned exhibitions, readings, videos, etc.  Ask if you aren’t sure if your idea qualifies for extra credit.
Art 212 Additional Graduate Requirement: Genealogy paper and presentation: 25% of 212 course grade.  Note:  You are required to discuss this paper with me (in person) during my office hours or by appointment by February 11 or your paper will be marked down 25%.
· Paper: Due April 6. Five pages (1400 words, double space, 12 font) describing your self-selected “family” of precursor artists.  Which contemporary artists make art that you admire and relate to – that you feel is like yours in form and/or content?  They can be from any time and place, any medium; they can be any kind of artist, writers or musicans, popular or elite. Research the professional biography and especially the intentions of the artists you include in your genealogy. In other words, give and cite (Chicago style footnotes and bibliography) evidence from credible sources (preferably the artist) of why the artist’s work looks the way it does.  Include illustrations of your own work in side-by-side comparison with illustrations of work by the artists with whom you claim affinity. The most important goal of this assignment is for you to see your work as part of a conversation that is larger than you, historical and contemporary.

· Presentation: Completed by May 11: a public Power-Point slide presentation – time and place to be decided by you in consultation with me before February 13.  If you know a high school or community college teacher who would like you to present it to his or her class, that would be ideal.  This kind of lecture would interest people in retirement homes and such. One of your graduate professors might want you to present it to an undergraduate class, such as the senior seminar.  I will want to communicate with whoever is arranging your presentation.
Schedule (subject to changes announced in class or by email):
General notes about assignments: 

· Use the textbook, Art since 1940 as a reference.  Look up artists presented in class in the index.  Read it for essential background to help you understand lectures, videos, and readings.  Use the index to find artists presented in lecture.  I do not follow the text exactly.
· Quizzes will be on the previous lectures but you are expected to know the related information from Art since 1940 and videos.
· The lectures will be available on the website after I give them.

· Note that on Saturday, March 20 you are required to attend one hour of the art history symposium.  Please mark your calendar now and make arrangements to free the time.
· Five videos are assigned as homework. View them in the Library Media Center at any time prior to the due date. To avoid the frustration of finding them in use the day before they are due, watch them ahead of time and with at least one other student.  You will enjoy the experience more and remember it better. The Library Media Center has rooms for small-group viewing – much nicer than headsets in a cubicle.

1. Robert Rauschenberg: Inventive Genius, Video 005923 
2. Spiral Jetty by Robert Smithson, Video 006421  Note: The voice is Smithson’s.  He does not “explain” the Spiral Jetty documentary style, but creates a film that must be seen as a parallel artwork.  Let yourself be mystified.
3. Ana Mendieta: Fuego de Tierra, Video 003994
4. Sculpture of the Eighties, Video 005674
5. View 2 hours of Art in the 21st Century, Season four, 2007 (DVD 000703) or Season 3, 2005 (DVD 000278).  Season 5 (2009) is ordered and should be available by the time we get to the 21st century. Seasons 1 and 2 are also available in the media center.  You can select any artists you want from any season.  Art 21 has a great website with short videos and more.  
January 26: Introduction
Assignment: Download and fill out the Student Survey available on the homepage of my website.  Turn it in next class.
January 28: The Forties: Paris - New York

February 2: Quiz on the course requirements as described on syllabus / The Forties: Abstract Expressionism

February 4: O’Brien furlough day – In-class assignment
February 9: The Fifties
February 11: The Fifties
Video notes on Robert Rauschenberg: Inventive Genius, Video 005923.  For format see syllabus p.4.  
Graduate student deadline to discuss genealogy papers with O’Brien. 

February 16: Quiz  
February 18: The Sixties
February 23: Quiz / Sixties

February 25: Sixties
March 2: Quiz / Sixties
March 4:  Seventies

March 9: Quiz / Seventies

March 11: Seventies
Video notes: Spiral Jetty by Robert Smithson - Video 006421 
Note: this video by Robert Smithson is an artwork about an artwork.  It is not a documentary and Smithson, whose voice narrates the film, does not explain the Spiral Jetty overtly.
March 16: Quiz / Seventies

Video assignment: Sculpture of the Eighties, video 005674

March 18: Eighties
Video assignment: Ana Mendieta: Fuego de Tierra - Video 003994   
March 20:  Saturday, 1-5 pm, Mariposa 1000. Festival of the Arts art history symposium, Revisiting the Art & Craft Divide.  Required: one hour attendance (the keynote or select two lectures on contemporary art topics).  Take notes, starting with the speaker’s name and the title of his or her talk.  Write a question for each speaker at the end of your notes.  5 points extra credit for each additional lecture you hear; 5 points more for asking your question aloud during the Q&A.  Write down the speaker’s answer to get the extra credit.  Notes and questions are turned in handwritten after the symposium or in class next week.

Speakers: 
Elissa Auther (keynote) Ph.D., University of Colorado, Colorado Springs. "Craft is the New Art: The Current Relevance of Craft in Contemporary Art and Culture."  Arthur’s 2009 book, String, Felt, Thread: The Hierarchy of Art and Craft in American Art, considers how the prevalent use of fiber as an art medium in the contemporary period shifted the conceptual boundaries between "art" and "craft."  
Elyse Speaks Ph.D., University of Notre Dame, Notre Dame, IN – “Craft, legibility, and the critical purchase of Lee Bontecou’s handmade machines” 
Jennifer Roberson, Ph.D., Sonoma State – “Crafting Moroccan Identity” (architecture)
Laura Gray, Ph.D. student, Center For Ceramics Research, Cardiff School of Art & Design, Cardiff, UK – “Ceramics with Sculptural Ambition” 
Thomas Folland, Ph.D. student in art history, UCLA – Robert Rauschenberg’s Queer Modernism: The Early Combines and Decoration”
March 23: Quiz / Eighties
March 25: O’Brien Furlough Day – In-class assignment
· March 29-April 4: Spring Vacation
April 6: Quiz / Eighties

Graduate student genealogy papers due
April 8: Eighties

April 13: Quiz / The Nineties
April 15: Nineties

April 20: Quiz / Nineties

April 22: Nineties
April 27: Quiz / 21st Century
Video notes: View two hours of Art: 21: Art in the 21st Century, Season 5, 2009, Season four, 2007 (DVD 000703) or Season 3, 2005 (DVD 000278).  
April 29: 21st Century
May 4:  Quiz / 21st century 
May 6: SFMoMA 75th Anniversary exhibition assignment due / 21st century 
May 11: Guest Lecturer: Khalil Chistee 

Graduate student deadline for public presentation of genealogy paper 

Assignment: Write final exam proposal (see description on pg.5)
May 13: Quiz / Final exam proposal due / collaborative creation of final exam.  Final exam proposals are not returned  

No Final Exam
Luc Tuymans, Gas Chamber, 1986, oil on canvas, Collection Museum Overholland, Amsterdam, in Luc Tuymans retrospective, February 6 through May 2, 2010, SFMOMA
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