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Jennifer Jolley is a composer, conductor, and professor. Her work is
founded on the belief that the pleasures and excesses of music have the
unique potential to engage political and provocative subjects. Addressing
a range of topics such as climate change, #MeToo, feminist history, and
the abuses of the Putin regime, Jennifer strives to write pieces that are
equally enjoyable and meaningful. Jennifer's works have been
commissioned and performed by ensembles worldwide, including the
Dallas Winds, Dayton Philharmonic Orchestra, Vermont Symphony
Orchestra, Central Ohio Symphony, Left Coast Chamber Ensemble, and
Quince Ensemble. A future piece commissioned by the US Navy Band will
premiere at the World Association for Symphonic Bands and Ensembles
Conference in Gwangju, South Korea, in Namhansanseong Art Hall.

Jennifer received degrees from the University of Cincinnati College-
Conservatory of Music and the University of Southern California’s
Thornton School of Music. She is now an Associate Professor of Music
Theory and Composition in the Department of Music, Multimedia,
Theatre, and Dance at Lehman College in the Bronx and was a Fulbright
Scholar to Egypt in 2023. She has been a composition faculty member at
Interlochen Arts Camp since 2015.

When Tim McAllister asked me to write him and his piano partner, Liz
Ames, a piece for their ongoing “Project Encore,” | was delighted. The
opportunity to write for one of the greatest saxophonists of all time is a
great honor, if also a joyful challenge. How does one write an encore for a
top performer who always plays a brilliant concert? As | began to sketch
my first attempts at the commission, | kept thinking about how similarly
gifted instrumentalists concluded a performance. Suddenly | thought of a
perfect analog: Prince’s 2004 performance of George Harrison’s “While My
Guitar Gently Weeps” at Harrison’s posthumous induction to the Rock and
Roll Hall of Fame. In form, it is a sort of twentieth-century pop music
chaconne in its schematic structure that operates as a vehicle for a
dazzling instrumental line in its final third. On the night of the
performance, Prince stood to the side of an all-star band that included
Tom Petty and the Heartbreakers, Jeff Lynne, and Steve Winwood. When
The Purple One (uncharacteristically dressed in red under his black
mourning suit) emerged for the final third, he proceeded to eclipse his
collaborators. Lilac Tearsis my engagement of this phenomenal solo with
the ambition to showcase Tim’s skillful playing and the emotional depths
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While in Michigan, she also taught at Interlochen Arts Camp. In addition to
maintaining a busy teaching and performing schedule, Cathie is a fitness
instructor, an avid weightlifter and swimmer, and enjoys long
backpacking trips to recharge her batteries. She is always reading at least
two books and wouldn't survive without coffee.

Andrew Finley, a versatile classical and jazz bassist, earned his Master of
Music in Classical Double Bass Performance at California State University,
Sacramento in spring 2024. He studied under the esteemed Thomas
Derthick. During his time at Sacramento State, Andrew served as the
principal bass player for the Sac State Orchestra, Opera, and the 3 p.m.
Jazz Ensemble. Hailing from Sacramento, Andrew’s musical journey began
at John F. Kennedy High School and continued at American River College.
He later earned a Bachelor of Music in Jazz Studies from California State
University, Northridge. Beyond his academic achievements, Andrew has
recently performed with the Sacramento Philharmonic, Opera Modesto,
Music in the Mountains, Auburn Symphony, Camellia Symphony, and
several local jazz ensembles. Andrew is an avid fan of contemporary music
for solo bass, which has influenced his own musical style and studies. He
has performed works by Xavier Foley, Andrés Martin, Teppo Hauta-aho,
Péteris Vasks, and Nicholas Walker. Andrew plays a 2023 Sergio Scaramelli
Double Bass.

Sandra Moats McPherson is in wide demand as a clarinetist and
educator. She is the professor of clarinet at Sacramento State’s School of
Music and Cosumnes River College and performs frequently as clarinetist
and bass clarinetist in numerous Northern California orchestras, including
the Sacramento Philharmonic and Opera, and the Sacramento Choral
Society. She has performed orchestral and chamber music in Eisenstadt
and Vienna, Austria as part of the annual Classical Music Festival, and has
been on the coaching and performing staff of the InterHarmony Festival
in Arcidosso, Italy. Ms. McPherson acts as chamber music coach for the
Sacramento, Cal Cap, and Sacramento Youth Symphony Chamber Music
Workshops, and maintains an active private teaching studio. Ms.
McPherson received degrees from California State University, Fresno and
University of California, Santa Barbara in music education, clarinet
performance, and musicology, and has published articles on early-
American clarinet literature.
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Fukasawa has appeared as a concerto soloist touring in Italy with
California Youth Symphony with Maestro Leo Eylar as well as a guest
soloist with many orchestras in Northern California and New Jersey. She
has collaborated with many fine musicians on chamber music programs
and recording projects. One such occasion celebrated the music of Sunny
Knable with a concert at Carnegie Weill Recital Hall at the time of the
album “Song of the Redwood-Tree" release. She is also one of the artists in
the recording of “We Had to Go”, which is about the story of Japanese
Internment Camps told by Haruko Sakakibara. This past summer, she
played in a trio concert which raised over 12,000 dollars to aid Pastor Igor
Bilorus in Ukraine to help with children who have lost their fathers.
Fukasawa teaches at both University of the Pacific Conservatory of Music
and at UC Davis and serves on the artist faculty for the Talis Festival and
Academy in Sarajevo. She enjoys nurturing young people in her own
private studio, where her students’ accomplishments include appearances
in the NPR show From the Top, winning top prizes in Chopin National
Competition, MTAC Young Artist Guild, Philadelphia International
Competition, and go on to pursue music in college. Fukasawa’s many
teachers include her mother Takako Fukasawa, Mark Richman in Los
Angeles, Tim Fredericksen in Denmark, and Ferenc Rados in Hungary. She
has received degrees from The Juilliard School and the University of
Maryland and Prague Academy of Music as a Fulbright Scholar. Fukasawa
enjoys the outdoors, tap dancing and playing with her two kitties.

Dr. Cathie Apple is the Flute Instructor at Sacramento, Principal flutist for
North State Symphony, and one of the founders of Citywater new music
ensemble and Sinfonia Spirituosa Baroque orchestra. An avid supporter of
new music, Cathie has commissioned and/or premiered many works for
flute and various chamber ensembles and has been a commissioning
member of the Flute New Music Consortium since 2019 and the California
Conservatory Project since 2023. Cathie maintains a private teaching
studio in Sacramento and for over a decade was the flute instructor at the
Pacific Institute of Music in Folsom. Previous appointments include
second flutist with the Las Vegas Philharmonic and adjunct faculty at the
University of Nevada, Las Vegas and Southern Utah University. While in
Las Vegas, Cathie founded NEXTET new music ensemble, and performed
with them at the Edinburgh Fringe Festival. She earned her Doctorate
from the University of Michigan, where she studied with Amy Porter.
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that his playing inspires. It is an homage to the almost alchemical
experience of great instrumentalists and a testament to my esteem for
Tim in the comparison.

Dr. Kevin Day is an award-winning, multi-disciplinary composer, jazz
pianist and conductor based in Las Vegas, Nevada. Internationally
acclaimed as one of the world’s leading musical voices, Dr. Day’s work is
known as a vibrant exploration of diverse musical traditions from
contemporary classical, jazz, R&B, Soul and more. A unique voice in the
world of classical music, Dr. Day takes inspiration from a broad range of
sources, including romanticism, late 20th century music, jazz fusion and
gospel. His work explores the complex interplay of rhythm, texture, and
melody across genres. He holds degrees from Texas Christian University
(TCU), the University of Georgia, and the University of Miami. He has
studied composition with Dorothy Hindman, Charles Norman Mason,
Peter Van Zandt Lane, Emily Koh, Gabriela Lena Frank, and Neil Anderson-
Himmelspach.

Metrofusion was composed in 2024 and commissioned by director, Jason
Dimiceli for the Caecus Quartet from McNeil High School in Austin, Texas.
The work was premiered and recorded at the 2024 Midwest Clinic in
Chicago, lllinois. The work is also the selected repertoire for the NASA
2026 Saxophone Quartet Competition. Metrofusionis a rhythmically
energetic quartet work that features jazz elements. The title is inspired by
the kinetic nature of cities, as well as different jazz fusion riffs that vary
and change from section to section. The work gives each instrument in
the quartet its own melodic moment and closes with an exciting coda.

Arend Aldama is a pianist, composer, and educator based in Sacramento,
California, whose music blends the expressive lyricism of late
Romanticism with the harmonic language of jazz and Latin traditions. His
unique voice as a composer-performer bridges classical and popular
idioms, creating a neo-romantic style that draws on the impressionist
color palettes of Debussy and Ravel, the emotive grandeur of
Rachmaninoff, the rhythmic intricacies of Latin music, and the harmonic
sophistication of composers like Gershwin and Villa-Lobos. His early
compositional voice was nurtured at American River College under the
mentorship of Dr. Joseph Gilman. He later continued his formal studies at
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Sacramento State, where he studied piano performance with Richard
Cionco. He credits both Gilman and Cionco not only for shaping his
musical identity but also for fostering his love for combining classical
structure with improvisational jazz elements. As a pianist, Aldama
performs a wide range of repertoire from the Romantic canon, American
classical jazz, and original works. His performance highlights include
appearances at the Music and More SummerFest in Bosnia and
Herzegovina, where he was featured in both solo and trio performances.
At the heart of his music is a desire to create beauty through synthesis—
weaving old and new into a singular, expressive language that speaks
across traditions. Aldama holds both a bachelor’'s and a master’s degree in
piano performance from Sacramento State and aspires to pursue a DMA.

Salsa Nova was composed in 2024 and was born from a creative
assignment in a composition club led by pianist and professor Richard
Cionco. Tasked with writing a dance piece, Aldama initially struggled to
find direction. However, drawing on a rich background in Latin jazz,
inspiration eventually struck in the form of a salsa-infused theme—one
that lingered in memory even as the piece remained unfinished for some
time. The turning point came in February 2024 during an intimate house
gathering following a concert. While casually performing the main theme
for fellow guests, Aldama caught the attention of pianist and CapRadio
host Jennifer Reason, who was captivated by the melody and asked what
piece it was. Upon learning it was an original, albeit incomplete work, she
encouraged Aldama to finish it and promised him that she would feature
it on CapRadio if completed. That moment of support and enthusiasm
provided the spark needed to bring Sa/sa Novato life. The piece was
subsequently dedicated to Jennifer Reason. On September 13, 2024,
Reason kept her promise, and Sa/sa Nova made its official debut on
CapRadio, where it immediately resonated with classical music listeners,
prompting multiple replay requests. The work is a vibrant ode to both
Latin dance rhythms and the expressive depth of late Romantic piano
music. The title Sa/sa Novainvites multiple interpretations: it may be seen
as a clever blend of Sa/saand Bossa Nova styles, a name for a new
evolution of salsa music, or even a metaphorical nod to a nova star—a
celestial event marked by a sudden burst of brilliance before fading to its
original state. In all its meanings, Sa/sa Nova captures the spirit of creative
resurgence, rhythmic vitality, and musical exploration.
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newly commissioned world premieres. Equally passionate about the
saxophone’s unique role in orchestral settings, Read seeks to bring to light
and expand the performance and repertoire of orchestral saxophone
music. Read’s orchestral ensemble engagements include performances
with the Camellia Symphony Orchestra, Music in the Mountains Orchestra,
the Folsom Lake Symphony Orchestra, and the Modesto Symphony
Orchestra with vocalist James Tormé. A second prize winner of the 2025
Classical Music Stars competition, Read has performed in master classes
for Todd Rewoldt, the MANA Quartet, Russel Viers, and Preston Duncan.
Read is a member of Mu Phi Epsilon music fraternity and Pi Kappa Lambda
honor society. He received degrees in Music Education (BM ‘16) and
Saxophone performance (BM ‘16 MM ‘22) from California State University
Sacramento. Read is also a music educator maintaining a roster of private
students in the greater Sacramento Area and has been the director of
bands at El Camino High School in Sacramento CA since 2019.

Rachel Lewis graduated from California State University, Sacramento in
Spring 2025 with a bachelor’s degree in music education and saxophone
performance. She is currently completing her student teaching at First
Street Elementary School in Lincoln, CA, as part of Sacramento State’s
Teacher Credentialing Program in Music. During her undergraduate
studies, Rachel was a three-time recipient of the Ronald A. Holloway
Scholarship for talented wind and percussion students and was awarded
the Saturday Club Scholarship for her final jury in Fall 2024. She was also
deeply involved with her collegiate NAfME chapter, where she served as
both event coordinator and secretary. Most recently, she attended
NAfME's Collegiate Leadership and Advocacy Summit in Washington, D.C,,
where she promoted the importance of music education in schools
nationwide. Aside from her larger commitments, Rachel enjoys teaching
private piano lessons and accompanying friends, family, and students on
piano. She is devoted to inspiring musical artistry both through her own
performance and through her teaching.

Steinway Artist Natsuki Fukasawa has performed globally including
Australia, Brazil, Mexico, China, Japan, Israel, Switzerland, throughout
Scandinavia and the U.S. She is a recipient of the Best Chamber Music
Recording of the Year from the Danish Music Awards and has been
featured in Sacramento’s CapRadio program Women'’s History Month.
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music) in Vienna. He originally attended Vienna'’s prestigious Hochschule
fuir Musik as a Rotary Foundation Scholar in 1986-87, then returned for
further study from 1988-1991 when he received the coveted Diplom in
both Piano Performance and Chamber Music.

Russell Veirs is winner of multiple awards such as the prestigious Beverly
Hills National Auditions and the University of California Los Angeles All-
Star Concerto Competition. Dr. Russell Veirs has performed as a soloist
with the UCLA Philharmonia, Dana Point Symphony, CSUS Symphonic
Wind Ensemble, and numerous community ensembles. As an orchestral
saxophonist, he has performed in venues such as Schoenberg Hall,
Mondavi Center’s Jackson Hall, the Gallo Center for the Arts’ Mary Stuart
Rogers Theater, and Memorial Auditorium in Sacramento. In 2016, he was
selected to perform as a soloist on the Sunday’s Live! radio broadcast from
LACMA’s Bing Theater as part of a celebration of Adolphe Sax’s birthday.
Veirs has had the privilege of premiering numerous solo and chamber
works for saxophone, most recently Optimist Quintet by Bevan Manson.
The Barefoot Trio (saxophone/violin/piano), of which Veirs was a founding
member, served as ensemble-in-residence during the 2015-2016
academic year at UCLA which led to the premiere of Reminiscence by
Glenn Llorente in May of 2016. As an educator, he has had the
opportunity to coach both the UC Davis and CSUS saxophone quartets,
assist with coaching the UCLA woodwind chamber ensembles, and co-
taught beginning saxophone as part of the woodwind methods course at
UCLA. Additionally, Veirs has presented multiple college saxophone
masterclasses and has led music clinics at numerous public schools and
summer music camps and festivals. Led by his passion for the saxophone’s
history, he released an album of early 20th century music for saxophone
and piano with pianist Dr. James Lent in 2018. Dr. Veirs earned his B.A.
and M.M. degrees from UC Davis and CSU Sacramento, studying with Dr.
Keith Bohm at both universities, and earned his D.M.A. under the
guidance of Dr. Douglas Masek at UCLA.

Gabe Read has a sound “rich in overtones” and delivers performances
which are “dramatic, intelligent, musical, and reliable.” Gabe is bringing
contemporary saxophone music to wider audiences. A lover of the
standard repertoire and an advocate for new music, Read has performed a
wide range of colorful repertoire ranging from baroque transcriptions to
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Nicholas Walker, Professor of Music at the University of Michigan, was
commissioned to write Choralein 2013 for the International Society of
Bassists solo competition. The piece is dedicated to his mother and is
intended to evoke cheerful nostalgia for his childhood in Rochester, NY.

Chorale blends jazz, pop, bluegrass, and choral sound worlds for the
listener, while challenging the performer with several extended
techniques not found in typical orchestral bass parts. A fun aspect of
performing this piece is that dynamics, tempos, bowings, and even
indications about when to play harmonics (and upon which string to play
them) are suggestive. The performer is encouraged (via performance
instructions in the score) to subtly alter aspects that allow for individual,
unique, and convincing performances.

The piece begins with a long chordal passage, with the player free to
expand or contract time. Prolific use of double-stops throughout allow the
bass to play the harmonies of the work, while harmonics (when the player
touches rather than presses a string to produce an overtone) extend the
range of the instrument. A groove with chops and slides takes over the
middle section, eventually leading to the lone single-line sequence, with
fast runs up and down the fingerboard. For the finale, the player places
down their bow so they may be free to perform an intricate pizzicato
passage. Whereas a bow can only touch two neighboring strings at once
(a double-stop), without a bow in hand the player is able to pluck any
strings, opening up new possibilities for harmonies and resonance. Watch
and listen for the final low C, a note only possible on bases fitted with a
fingerboard extension.

Workers Union was originally written for the orchestra De Volharding
(Perseverance), in which | myself figured as a pianist at that time.

This piece is a combination of individual freedom and severe discipline: its
rhythm is exactly fixed; the pitch, on the other hand, is indicated only
approximately, on a single-lined stave. It is difficult to play in an ensemble
and to remain in step, sort of like organizing and carrying on political
action. -Louis Andrfessen(1990)

Composer/pianist/educator Amanda Harberg’'s music has been
presented at major venues including Carnegie Hall, Lincoln Center,
Verizon Hall, and Symphony Center. Her writing for a wide range of
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instruments weaves classical Western tradition with contemporary
influences to create a distinctively personal style which “conveys a
thoroughly original sense of happiness in music,” according to Cleveland
Classical. “She invigorates the brain and touches the soul,” says composer
John Corigliano. “I love her work.”

Dr. Harberg is a dedicated educator with more than two decades of
experience teaching composition, piano, music theory, aural skills, and
20th/21st century music history. She is an Associate Professor at Berklee
College of Music in the Contemporary Writing and Production
department and is on the composition faculty at the Interlochen Arts
Camp. Harberg began teaching through the Morse Fellowship program,
which sends Juilliard students into New York City public schools. She also
served on the faculty of the Juilliard School’s Music Advancement
Program, which is dedicated to educating students from diverse and
underrepresented backgrounds. Also active as a concert-level pianist,
Harberg takes great joy in her activities as a collaborative pianist.

Aria is the middle movement of Harberg's Crossroads, commissioned by
Kenneth Hutchens and the Composers Guild of New Jersey in 2022. The
movement is available originally for flute, clarinet in A or English horn, and
piano and is also available arranged for bassoon, clarinet in A and piano.

PERFORMER BIOGRAPHIES

Keith Bohm is a native Californian who received his D.M.A. in saxophone
performance from the University of Missouri-Kansas City, Conservatory of
Music, his M.M. degree from the University of Southern Mississippi, and
B.M. degree from California State University, Sacramento. His principal
saxophone teachers include Tim Timmons, Lawrence Gwozdz, Harry
Kinross White, Carina Raschér, and Jack Foote. Dr. Bohm has held the
position of Lecturer of Saxophone at California State University,
Sacramento since 2001 and held the position of Artist Affiliate of
Saxophone at the University of California, Davis from 2001-2012. He was
Artistic Director and Co-Director of the Festival of New American Music at
California State University, Sacramento from 2005-2015. Dr. Bohm is noted
for his “virtuosity,” and “expressive playing” (Sacramento Bee and San
Francisco Classical Voice). He is currently a Yanagisawa Performing Artist

PROGRAM NOTES

through the Conn-Selmer Corporation, an ACME Artist through Mu Phi
Epsilon, and has performed recitals in major cities across the United
States, including a live broadcast performance at the John F. Kennedy
Center for the Performing Arts in Washington D.C. He has toured
throughout Europe including Paris, France for the Bicentenaire de la
Revolution Francaise, the Montreux Jazz Festivalin Montreux, Switzerland,
and music festivals throughout Canada and Italy. He is also the winner of
the 1998 Mu Phi Epsilon International Competition and has given master
classes and clinics throughout the United States. Dr. Bohm has given
world premiere performances of works by American composers Samuel
Adler, Jerome Begin, Leo Eylar, William J. Lackey, Jeffrey Hoover, James
Mobberly, Ingrid Stolzel, and Chen Yi. His playing is highlighted on the
recording, The Gorgeous Nothings, featuring the music of Ingrid Stolzel
for Navona Records and he was a featured soloist with the Auburn
Symphony performing Escapades by John Williams in October 2025.

John Cozza is in demand throughout California as teacher,
coach/accompanist, chamber musician, adjudicator, and clinician. He has
been the Staff Accompanist at Sacramento State since 2004 and took over
as Music Director and Pianist/Organist at St. Michael’s Episcopal Church in
Carmichael in January of 2018. A graduate of USC, Northwestern
University, and the Hochschule fiir Musik in Vienna, Austria, Dr. Cozza was
named Director of Accompanying at Baylor University (Waco, TX) in 1994
to design and implement the Master of Music degree program in Piano
Accompanying. He taught Accompanying and Secondary Piano in the
Conservatory of Music at the University of the Pacific in Stockton,
California from 2004-2018. Collaborating with singers and
instrumentalists throughout the United States, Dr. Cozza's international
engagements have included performances as soloist, accompanist, and
chamber musician in such European cities as Vienna, Bologna, Milan,
Cologne, and Budapest.

Dr. Cozza holds a DM degree in Piano Performance, Vocal Accompanying,
and Chamber Music from Northwestern University. He earned his
bachelor’'s and master’s degrees at USC, where he was named
Valedictorian of the School of Music. His principal teachers have been
Daniel Pollack in Los Angeles, Dr. David Kaiserman in Chicago, and
Professors Hans Graf (solo piano performance) and Georg Ebert (chamber



