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Stephanie Ortiz Graduate Spring Recital, Soprano 
 

From Shadows to Light reflects a personal journey of growth, resilience, and 
transformation. This theme represents moving through moments of doubt and challenge toward 
greater clarity, confidence, and hope. As a singer and as a woman, I have faced obstacles and 
periods of uncertainty that ultimately shaped my path and strengthened my voice. The music in 
this program mirrors that journey—exploring vulnerability, longing, perseverance, and ultimately 
the discovery of light. As I enter a new chapter of life and artistry, these works celebrate the 
beauty of continued growth and the promise of what lies ahead. 

Kennst du das Land?, Wilhelm Meister’s Apprenticeship — Robert Schumann (1810–1856) 

 

In “Kennst du das Land?” from Goethe’s Wilhelm Meister’s Apprenticeship, Mignon dreams of 
an idealized homeland filled with beauty, warmth, and peace. Schumann’s sweeping melodic 
lines and rich harmonic language evoke both wonder and deep longing, capturing her yearning 

 



 

for belonging. The song’s lyrical expansiveness reflects a nostalgia for a place that is as much 
emotional as it is physical. 

 
 
 
Heiss mich nicht reden, Wilhelm Meister’s Apprenticeship — Robert Schumann (1810–1856) 

 
In “Heiss mich nicht reden, heiss mich schweigen” from Wilhelm Meister’s Apprenticeship, 
Mignon reveals a guarded heart, caught between the desire to speak and the need to remain 
silent. Schumann reflects this emotional tension through a restrained vocal line and a subtly 
expressive accompaniment, suggesting feelings that are deeply held and difficult to put into 
words. The song conveys the idea that some truths are too personal or painful to be spoken 
aloud. 
 

 
 
So lasst mich scheinen, Wilhelm Meister’s Apprenticeship  — Robert Schumann (1810–1856) 

 



 

 

In “So lasst mich scheinen, bis ich werde” from Wilhelm Meister’s Apprenticeship, Mignon 
expresses a deep longing to grow, change, and be accepted for who she truly is. Schumann’s 
delicate textures and warm, radiant harmonies suggest awakening and the hope of becoming 
one’s true self. The music balances vulnerability with quiet strength, highlighting Mignon’s 
journey toward self-discovery and inner peace. 

 
 
 
Vissi d’arte, Tosca — Giacomo Puccini (1858–1924) 

 



 

 
In “Vissi d’arte” from Puccini’s opera Tosca, Floria Tosca reflects on a life devoted to art, love, 
and faith while facing an impossible moral choice. She wonders why a life lived with 
compassion and devotion has led to suffering, offering a heartfelt prayer for mercy and 
understanding. Puccini’s soaring melody moves between quiet vulnerability and passionate 
intensity, revealing Tosca’s humanity, dignity, and inner strength in the face of injustice. 
 

 
 

L’alba separa dalla luce l’ombra — Francesco Paolo Tosti (1846–1916) 

 
“L’alba separa dalla luce l’ombra” explores themes of love, loss, and the flow of time. Dawn 
symbolizes both renewal and separation, as light replaces shadow and a cherished love appears 
to fade with the dawn. Tosti’s elegant melody, combined with nuanced harmonic transitions, 
evokes a mood of soft melancholy and introspection. 
 

 
 

Signore, ascolta!, Turnadot — Giacomo Puccini (1858–1924) 

 



 

 

In “Signore, ascolta!” from Puccini’s opera Turandot, the servant Liù begs Prince Calaf to give 
up his dangerous quest to win Princess Turandot. Her gentle, heartfelt plea expresses deep 
loyalty and selfless love. Puccini sets this moment with a simple yet deeply expressive melody, 
creating an intimate contrast to the opera’s larger, more dramatic scenes. The aria foreshadows 
Liù’s ultimate sacrifice and highlights her quiet courage and humanity. 

 

Nebbie — Ottorino Respighi (1879–1936) 

 



 

“Nebbie” (“Mists”) depicts a winter landscape that reflects the speaker’s deep sense of loneliness 
and sorrow. Through atmospheric piano writing and a vocal line that moves between quiet 
resignation and moments of intensity, Respighi evokes feelings of isolation, memory, and grief. 
The song’s vivid imagery and restrained expression capture the introspective mood characteristic 
of early twentieth-century Italian art song. 
 

 
 

Sérénade, Quatre mélodies, Op. 13 — Ernest Chausson (1855–1899) 

 
Chausson’s “Sérénade” reflects the elegance and intimacy of French mélodie. The song portrays 
a lover’s gentle evening offering, blending graceful lyricism with subtle harmonic color. Its fluid 
vocal line and delicate accompaniment create an atmosphere of quiet devotion and restrained 
passion, inviting the listener into a moment of tender, understated romance. 
 

 

Extase — Henri Duparc (1848–1933) 

 



 

“Extase”, a masterpiece of French mélodie, sets poetry by Jean Lahor and explores themes of 
longing and sensual intimacy. The poem depicts a lover reflecting on a transformative moment of 
unity with the beloved. Through luminous harmonies and expansive phrases, Duparc creates an 
atmosphere of stillness and transcendence, where earthly concerns fade into a profound 
emotional and spiritual connection. 

 
 

Sleep is supposed to be, Twelve Poems of Emily Dickinson — Aaron Copland (1900–1990) 

In "Sleep is supposed to be," Aaron Copland brings to life a poem by Emily Dickinson that 
wonders about the difference between sleep and death. The poem asks if sleep really brings us 
peace, or if there’s a hidden uneasiness beneath the surface. Copland’s simple, clear music and 
subtle changes in harmony reflect this uncertainty, helping the listener connect with the poem’s 
thoughtful and gentle mood. 

 
 

 
When they come back, Twelve Poems of Emily Dickinson — Aaron Copland (1900–1990) 

 



 

“When they come back” is a song about how memories of loved ones who have passed away 
return to us in everyday life. Instead of showing grief as a single event, the piece explores how 
the feeling of loss lingers with us through memory and imagination. Aaron Copland sets 
Dickinson’s poem with clear, transparent music that allows her words to shine. Copland’s gentle 
melodies and subtle harmonies create a feeling of closeness, expressing both the warmth and the 
quiet sorrow that come with recalling those we’ve lost. 

 

St. Ita’s Vision, The Hermit Songs — Samuel Barber (1910–1981) 

"St. Ita’s Vision" is the third song in Samuel Barber’s The Hermit Songs. Drawing on a medieval 
Irish text, it depicts St. Ita caring for the infant Jesus with deep tenderness and devotion. Barber’s 
gentle, lyrical music mirrors the poem’s warmth and serenity, inviting listeners into a moment of 
spiritual intimacy and comfort. 

 

The Monk and His Cat, The Hermit Songs — Samuel Barber (1910–1981) 

 



 

“The Monk and His Cat” is one of Samuel Barber’s Hermit Songs, a set of pieces based on old 
Irish poems. This song tells the story of a monk and his cat, Pangur Bán, who both enjoy their 
simple daily routines—the monk studies his books while the cat hunts mice. Barber’s playful 
music highlights the warmth and friendship between them, offering a gentle, happy glimpse into 
peaceful monastic life. 

 
 
Yo viajo en mi mente, Cuentos — Héctor Armienta (1958-current) 

“Yo viajo en mi mente” is drawn from Cuentos, an opera by composer Héctor Armienta that 
brings to life the powerful and often heartbreaking stories of Mexican immigrants and 
farmworkers in the United States. In this aria, a farmworker reflects on the sacrifices she makes 
for her children while laboring in the fields. As she thinks of her young daughter, who is ill, the 
music captures both her pain and her unwavering determination to provide a better future for her 
family. Through tenderness, sorrow, and hope, the aria honors the resilience and strength of 
immigrant mothers whose love and perseverance sustain the next generation. 
 

 
 
Tu pupila es azul, Tres Poemas, Op. 81 —  Joaquin Turina (1882-1949) 

 



 

 
“Tu pupila es azul” is the first song from Joaquín Turina’s Tres Poemas, Op. 81, a set of Spanish 
art songs that reflect the rich lyricism and color of early twentieth-century Spanish music. The 
poem centers on the image of a beloved’s blue eyes, using vivid natural imagery and romantic 
language to express admiration, beauty, and longing. Turina’s expressive melodic writing and 
flowing accompaniment highlight the warmth and intimacy of the text, capturing the emotional 
intensity and poetic elegance characteristic of Spanish canción art song. 
 

 
 
Júrame —  Maria Grever (1885-1951) 

 



 

 

“Júrame” by María Grever is one of the most beloved songs of the Mexican bolero repertoire. 
The text is a passionate plea for reassurance in love, as the singer asks their beloved to swear 
eternal devotion and faithfulness. Grever’s lyrical melody and sweeping phrases heighten the 
song’s emotional intensity, capturing both vulnerability and deep romantic longing. Blending the 
expressive style of art song with the warmth and sentiment of popular music, Júrame remains a 
timeless reflection on love, trust, and devotion. I dedicate this song to my own beloved, Tony. 

 

 
Chiquitita la Novia, Canciones Clásicas Españolas, Vol. 1  —  Fernando Obradors 
(1882-1949) 

“Chiquitita la novia” is one of the songs from Fernando Obradors’s Canciones Clásicas 
Españolas, Vol. 1, a celebrated collection that draws on Spanish folk poetry and musical 
traditions. The song portrays a young bride on her wedding day, capturing the excitement, 
innocence, and playful charm surrounding the moment. Obradors’s lively rhythms and colorful 
piano writing evoke the spirit of Spanish folk music, while the vocal line reflects both tenderness 
and celebration, bringing to life the joy and anticipation of the bride’s new beginning. 
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