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On a Hymnsong of Philip Bliss (1989) David Holsinger (b. 1945) 

 
To Tame the Perilous Skies (1990) David Holsinger 

 
Susan Hamre, conductor 
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Fanfare for an Angel was originally composed as a trumpet fanfare, but 
Stephenson has also published versions for brass quintet, trumpet and organ, 
trombone quartet, and concert band. The piece was written for Jeanne 
Pocius, a trumpet teacher of Stephenson’s. The composer provides the 
following information in his program note:  

 

Jeanne is a special human being that cares deeply about people, and works 
tirelessly for the better of others. Such was the case when she was in Haiti 
on January 12, 2010, working with young musicians, teaching, and 
providing musical instruments to those otherwise not so fortunate. That 
Tuesday was also the day the massive and deadly earthquake struck the 
region. Jeanne was fortunate – she survived with “only” a broken arm and 
several deep bruises, having been the victim of a collapsed roof. Even with 
her injuries, she stayed in Haiti, working tirelessly to help others for days, 
with little or no food or shelter. She stayed there for three more months, 
dedicated to re-starting and re-organizing her program in Haiti, before 
returning home. Fellow trumpeters Mark Schwartz and Pat Shaner knew of 
Jeanne’s return to Boston on April 16th, and organized a surprise mass 
trumpet greeting for Jeanne at Logan airport. Wanting to help show 
support, I asked if I could add a composed fanfare to the activities. And so 
with the help of Mark, Pat, and Michael Anderson, and the many trumpeters 
who volunteered for the event Fanfare for an Angel was born. The Fanfare 
was subsequently performed at Jeanne’s Wedding in 2011. 
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David Holsinger is an American composer and conductor, known primarily 
for his works for concert band. He holds degrees from Central Methodist 
College, Fayette, Missouri, Central Missouri State University in Warrensburg 
and the University of Kansas. Dr. Holsinger has served as Visiting Composer in 
Residence at eleven American colleges or universities and held the Acuff 
Chair of Excellence in the Creative Arts at Austin Peay State University, 
Clarksville, Tennessee. In 1999, the Christian Instrumental Directors 
Association awarded Holsinger its “Director of the Year” citation. His 
compositions have won four major competitions, including a two-time 
American Bandmasters Association Ostwald Award and have also been 
finalists in both the DeMoulin and Sudler competitions. Holsinger has been 
honored with the Gustavus Fine Arts Medallion, the division’s highest honor, 
designed and sculpted by renowned artist, Paul Granlund. Holsinger, as the 
fourth composer honored with this medal, joins a distinguished roster which 
includes Gunther Schuller, Jan Bender, and Csada Deak. Holsinger is the 
Conductor of the Wind Ensemble at Lee University, in Cleveland, Tennessee. 
 

On a Hymnsong of Philip Bliss. Horatio Spafford, the author of the hymn, “It 
is Well with My Soul,” penned the text after his four daughters drowned on a 
steamship while crossing the Atlantic Ocean in 1873. A year later, scarlet fever 
killed his four-year old son. “Whatever my lot, thou hast taught me to say, It is 
well, it is well with my soul.” Philip Bliss set the poem to a beautiful hymn, 
which David Holsinger arranged into this selection. 
 

To Tame the Perilous Skies, commissioned by the United States Air Force 
Heritage of America Band, Langley Air Force Base, VA, was conceived as a 
programmatic work, depicting two opposing forces colliding in battle. About 
the work, David Holsinger writes: 
 

The elongated canonic introduction depicts nature found in a peaceful 
meadow that is complete with birds and bugs. The composer envisioned 
this work as a tribute to modern fighter pilots who tangle in an air-battle 
scene. The piece concludes with a jubilant chorale depicting the taming of 
perilous skies “so that all men might live free of tyranny and oppression.” 

 
Bruce Fraser was born in India in 1947 and moved to Scotland in 1950, where 
he received his education at Madras College in St. Andrews and at the Royal 
Scottish Academy of Music. He was a trombonist with the Radio Telefis 
Eireann Symphony Orchestra in Dublin and the Scottish Opera Orchestra. 
Since 1970, he mainly composed works for school ensembles. He has a large 
number of titles for wind band published mainly by G & M Brand Publications 
(Shawnee Press) and Studio Music (London). He is also a well-established 
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composer in the brass band world where his works range from junior band 
works to test pieces for contests at several levels. In 2006 he took early 
retirement as Head of Music at Buckhaven High School in Fife and developed 
his career as a composer and adjudicator.  
 

The King Across the Water is based on an event in the life of Bonnie Prince 
Charlie. Fraser provides the following program note:  
“Charles had returned to Scotland and was gathering about him an army 
heading south towards England, which had sent Sir John Cope to fight with 
him. The traditional folk-song “Johnnie Cope” is the basis of all the themes in 
the work. Charlie attacked the English at Prestonpans outside Edinburgh – 
this is represented by “Battle” - where the theme appears as fanfares and 
battle shrieks. There followed a period of mourning as the English had been 
massacred – “Lament” – in which the theme is fragmented into long 
sustained phrases. The Scots rejoiced and celebrated in Edinburgh – 
“Dancing” – where the theme is the original used as a reel.” 
 
Mark Camphouse, a native of Oak Park, Illinois, began composing at a young 
age. The Colorado Philharmonic premiered his first piece when he was 17. He 
received his undergraduate and graduate degrees in composition from 
Northwestern University, where he studied composition with Alan Stout, 
conducting with John Paynter and trumpet with Vincent Cichowicz. 
Camphouse also had the opportunity to study trumpet with Chicago 
Symphony Principal Trumpet Emeritus, Adolph Herseth thanks to a 
scholarship from the Civic Orchestra of Chicago. In 2006, Camphouse joined 
the faculty of George Mason University in Fairfax, Virginia as the wind 
symphony conductor and professor of composition and conducting. Principal 
commissions include those by the William D. Revelli Foundation, The U.S. 
Army Band, The U.S. Marine Band, the Northshore Concert Band, and multiple 
high-school and college level groups. Camphouse was elected to 
membership in the American Bandmasters Association in 1999 and has 
served as a guest conductor and clinician all over the nation as well as in 
Canada, Europe, and China.  
 

Fantasia on “Black is the Color of My True Love’s Hair” was commissioned 
by the Asheboro High School Symphonic Wind Ensemble director of bands, 
Phil Homiller, in commemoration of the Centennial of Asheboro City Schools. 
The piece is based on both the English and American folk settings of the 
traditional song: Black is the Color, and is one of many modern versions that 
have originated from this folk song. 
 

Percy Aldridge Grainger was an American pianist and composer born in 
Australia. He began his studies in Melbourne, and at 13, left Australia to 
attend the Hoch Conservatory in Frankfurt, Germany. By 1901, he was already 
well-known as a pianist in London. In 1906, he became friends with Edvard 
Grieg, a Norwegian composer who influenced him in the collection of folk 
songs. Grainger is well known for being influenced by English folk songs and 
incorporating them into his compositions. In 1914, he moved to the United 
States, where he served briefly in United States Army Bands and gained 
citizenship in 1918. Grainger rejected traditional European forms and his 
compositions are said to have an original sound based on specific texture, 
harmony, and meter experimentation.  
 

Lincolnshire Posy is a cornerstone of classic wind band repertoire and 
Grainger’s masterwork for wind band. The piece is based on a collection of 
“musical wildflowers,” or folk songs that he and Lucy Broadwood collected in 
1905-06. Grainger’s stylistic arrangements of the folk songs were also meant 
to be representative of the singers who sang them to Grainger, and their 
personalities. He uses unpredictable harmonies and unstable meters to 
represent the free performances of the recordings he collected. The songs 
were recorded on wax cylinders and referenced by Grainger as he was 
recreating each movement of Lincolnshire Posy. He began his composition 
process in 1937 and the piece was premiered in March of that same year by 
the Pabst Blue Ribbon beer factory worker’s band in Milwaukee. However, 
because of the challenges that the harder movements presented, the 
premiere was incomplete as the band was not able to perform effectively.   
 
Leading American orchestras, instrumentalists and wind ensembles around 
the world have performed the music of Chicago-based composer James M. 
Stephenson, (b. 1969) both to critical acclaim and the delight of audiences. 
The composer is largely self-taught, making his voice truly individual and his 
life’s work all the more remarkable. Recent and upcoming premieres include 
the Chicago Symphony with Riccardo Muti, St. Louis (Robertson), Montreal, 
and Minnesota Orchestra (Vänskä), and the Cabrillo Festival (Macelaru), as 
well as the “President’s Own” U.S. Marine Band. Over 150 orchestras and 
bands play his music annually. His recent CD, “Liquid Melancholy – the music 
of James Stephenson” (featuring Chicago Symphony clarinetist John Yeh) is 
currently a 2019 Grammy nominee for Best Engineered, Classical. 
Additionally, his monumental Symphony #2 – VOICES, has earned the 
esteemed Ostwald Award (2018) from the American Bandmasters Association, 
after just having won the 2017 National Band Association's annual Revelli 
Award. His 3rd symphony – VISIONS, will receive its premiere in April, 2019.  


