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I.T. Vertigo is taken from the Boileau-
Narcejac novel ['Entre les Morts, which was
especially written so that you might do a sereen
version of it.

ALH. No, it wasn't, The novel was out be-
fore we acquired the rights to the property.

F.T. Just the same, that hook was especially
written [or you.

AH. Do vou really think so? What if I
hadn't bought it? '

F.T. In that case it would have been bought
by some French director. on account of the sue-
cess of Diaboligue. As a matter of fact, Boileau
and Narcejac did four or five novels on that the-
orv. When they found out that you had been
interested in acquiring the rights to Diaboligue,
they went to work and wrote D'Entre les Morts,
which Paramount bought for you.

Can vou tell me what it was about this book that
specially appealed to you?”*

© Seottie Fereusen (James Stewarty, who, due lo acropholia (fea
af heiphitsy, bas resigred Drom the S Frapciseo police fores, is
asked bw Gavin Elster (Tom Helmore], a formes friend, o shadow
his wite, Madeleime (Kim Movek), wlow he deseriles as a sipciclal
newiehic

AH. 1 was intrigned by the hero’s attempts
to re-create the image of a dead woman through
another one who's alive.

As vou know, the story is divided mto two parts.
The first part goes up to Madeleine's death,
when she falls from the steeple, and the second
part opens with the hero's meeting with Judy, a
brunette who looks just like Madeleine. In the
Liook it's at the beginning of that second part
that the hero meets Judy and tries to get her to
look like Madeleine, and it's only at the very end
that both he and the reader discover that Ma-
deleine and Judy are one and the same girl.
That's the final surprise twist.

In the screenplay we used a different approach.
At the beginning of the second part, when Stew-
art. meets the brunette, the truth about Judy's
identity is disclosed, but only to the viewer.
Though Stewart isn't aware of it yet, the viewers
already know that Judy isn’t just a girl who looks
like Madeleine, but that she is Madeleine!
FEvervone around me was against this change;
they all felt that the revelation should be saved
for the end of the picture. 1 put myself in the
place of a child whose mother is telling him a
story, When there’s a pause in her narration,
the child always says, “What comes next,
Mommy?” Well, 1 felt that the second part of
the novel was written as if nothing came next,
whereas in my formula, the little boy, knowing
that Madeleine and Judy are the same persomn,
would then ask, “And Stewart doesn’t know it,
does he? What will he do when he finds out
about 1t?”

The Former detective gradually falls deeply in love with the
woran he is railing. He saves her life wheo she athemnpts Lo drowm
hersell but, because of his phobia, is unable 1o peevent her deatls
when, some fime later, she throws hersell from Lhe lop of a
church steeple, Overwhelimed by guilt feelings, Seothie his @ ner-
o breakdown, With the help of an old girl friend, Midge (Bar-
Lara Bel Geddes), he returns to a noomal bie, .

Oine day, oo the street, he encounters the living image of his
dend love, who elains she iz Tudy Barlon and maiotaios she has
never seen hin, or heard of Madeleme, He is attracted ta the gl
burt puzzbed by the uncanny resemllance, The truth 1 that Judy
ir Madeleing, who, at the time af their former meebng, was ot
Elster's wile but his nsteess. Her supposed death was part of 2
carefully planned hoax to get rid of the real wife, with the two
accomplices staging the killing i such a way that the hieipless
detective wonld swear Le has witnessed Mrs, Elster's swicide.

When Soottie finally beeomes suspicions, i an athempt tomake
Tsly enafess, he kskes her back to the tower and forees nmself 1
accompany her 1o the top, cnly e see the tersified voung woman
accidentalls trip aned tis Hme Tealty fall lo her deati



In other words, we're back to our usual alterna-
tives: Do we want suspense or surprise? We fol-
lowed the hook up to a certain paint, At first
Stewart thinks Judy may be Madeleine: then he
resigns himself to the fact that she isn't, on con-
dition that Judyv will agree to resemble Made-
leine in every respect. But now we give [he
public the truth about the hoax o that our sus-
pense will hinge around the question of how
Stewart is going lo react when he discovers that
Judy and Madeleine are actually the sume per-
011,

That's the main line of thought. But there's an
additional point of interest in the screenplay,
You will remember that Judy resisted the ides
of being made to look like Madeleine. In the
book she was simply reluctant to change her
appearance, with no justification for her atti-
tude, Whereas in the Glm, the girl’s reason for
hghting off the changes is that she wonld even-
tually be unmasked. So much for the plat,

1o put it plainly, the man wanls to go lo bed
with & woman who's dead; he is indulging in a
form of necraphilia.

F.T. Those scencs in which James Stewarl
lakes Judy to the dress shop to buv a suit just
like the one Madeleine wore, and the way in
which he makes her trv on shoes, are among
the best. He's like a maniac,

AL That's the basic situation in this pic-
ture. Cinematically, all of Stewart’s efforts to re-
create the dead woman are shown in such a way
that he seems to be trying to undress her, in-

stead of the other way around. What 1 liked hest
15 when the girl came back after having had her
hair dyved blond. James Stewart is disappointed
becanse she hasn't put her hair up in a bun,
What this reallv means is that the girl has almost
stripped, but she still won't take her knickers off.
When he insists, she savs, “All right!” and goes
into the bathroom while he waits outside. What
Stewart is really waiting for is for the woman to
crerge totally naked this time, and readv for
love.

[T, Thal didn't occur to me, but the close-
up on Stewart’s face as he's waiting for her to
come ont of the hathroom is wonderful: he's
almast got tears in his eyes.

# gy

AH. Al the beginning of the picture, when
James Stewart follows Madeleine to the ceme-
fery, we gave her a dreamlike, mysterious qual-
ity by shooting through a fog flter. That gave
us a green eftect, like fog aver the bright sun-
shine, THem, Tater on, when Stewart first meets
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the locket, In a Hash he realizes that Judy's
n tricking him right along.
atsicle thl ;
1 thv: bathroom, that F.T. The whole erotic aspect of the picture
lwﬂll..L «":1111-L11'|rr lrcmn': |'1|=r m'u'_:lt]'n;-_'rs enc, at the
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it's not specihically statec
taken the girl's




the nude. The rest of that scene is superb, as
Kim Novak walks around with her toes sticking
out of his bathrobe and then settles down by the
hre, with Stewart pacing back and forth behind
her,

Vertigo unfolds al a deliberate pace, with a con-
templative rhythm that contrasts sharply with
vour other pictures, which are mostly based on
switt motion and sudden transitions.

AM.  That's perfectly natural since we're
telling the story from the viewpoint of a man
who's in an emotional crisis.

Did you notice the distortion when Stewart
looks down the tower stairway? Do vou know
how we did that?

F.T. Wasn't that a track-out combined with
a forward zoom?

AH. That's it. When Joan Fontaine fainted
at the inquest in Rebecca, | wanted to show how
she felt that evervthing was moving far away
from her before she toppled over. 1 always re-
member one night at the Chelsea Arts Ball at
Albert Hall in London when [ got terribly drunk
and T had the sensation that everything was
going far away from me. [ tried to get that into
Rebecea, but they couldn’ do it. The viewpoint
must be Axed, vou see, while the perspective is
changed as it stretches lengthwise, I thought
aboul the problem for fifteen vears. By the time
we got to Vertigo, we solved it by using the dolly
and zoom simultaneously. 1 asked how much it
would cost, and they told me it would cost fifty
th 7 then | asked why, they said,
era at the ltop of the
stairs we have to have a big apparatus to lift it,
counterweight it, and hold it up in space.”

[ said, “There are no characters in this scene;
it's simply a viewpoint, Why can't we make a
minialure of the stairway and lay it on its side,
then take our shot by pulling away from it? We
can use a tracking shot and a zoom flat on the
ground.” So that's the way we did it, and it onlv
cost us nineteen thousand dollars.

F.T. As much as that? I feel that vou really
like Vertigo.




ALH. | suppose so. One of our whimsies
when a picture isn't doing too well is to blame it
on the faully exploitation. So let's live up to the
lradition and say they just didn't handle the
sales properly! Do you know that | had Vera
Miles in mind for Vertigo, and we had done the
whole wardrobe and the final tests with her?

| e Didn't Paramount want her?

AH. Paramount was perfectly willing to
have her, but she became pregnant just before
the part that was going to tum her into a slar.
After that 1 lost interest: 1 couldn't get the
rhythm going with her again.

F.T. | take it, from some of your interviews,
that vou werent too happy with Kim Noval, hut

[ thought she was perfect for the picture, There
was a passive, animal quality aboul her that was
exactly right for the part,

AH.  Miss Novak arrived on the set with all
sorls of preconceived notions that 1 couldn't
possibly go along with, You know, 1 don’t like to
argue with a performer on the set: there’s no
reason to bring the electricians in on our trou-
bles. | went to Kim Novak's dressing room and
told her about the dresses and hairdos that T had

AH. One of the things that bothers me 15 a
faw in the storv. The husband was planning to
 throw his wife down from the top of the tower.
But how could he know that James Stewart
wouldn't make it up those stairs? Because he
became dizzy? How could he be sure of that!

F.T. That's true, but 1 saw it as one of those
assurnptions vou telt people would aceept, [ un-
derstand that the picture was neither a hit nor a
failure.

AH. It has made money by now,

F.T: In vour terms, wouldn't that be con-
sidered a flop?




been planning for several months. 1 also ex-
plained that the story was of less importance to
me than the over-all vismal impact on the
sereen, once the picture is completed.

F.T. It seems to me these unpleasant for-
malities make vou unfair in assessing the whole
picture, | ean assure you that those who admire
Vertigo like Kim Novak in it. Very few Ameri-
can actresses are quite as carnal on the screen.
When you see Judy walking on the street, the
tawny hair and make-up convey an animal-like
senisuality. That quality is accentuated, T sup-
pose, by the fact that she wears no brassiére.




