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Pott W II middlc—chn American ficpicn ‘reflects the tearch of a pl'é. over-
Whelmed by & sense of powerlennen, trying to pmuct t.homnlvn by
tionﬂly in\rulnerable. In this fict.ion, ‘authors attempt to reducc vuln rtbilit.y by
employing one of two oppoiin‘ methods: - (1) the holiatxc, whlch calls| for actjon
and stresses management, wholenen, reason, peuonal duubmty, and

' pertormance, and (2) the annrchxstw, which calls for withdrawal and 8
effacemant, di:integration, and dismantling the performer.' S '
e ~.-,,,; Hendin traces the quest for invulnerability and the rolultant. ¢ :
- po.t-modernist fiction to four cultural realities: (1) the conoolidpt.lo of pol!t-
~'-;~,4-:w&“ ical and economic power; (2) the promise -of a.ffluence. (3) a ly.bemn roduction
; " ‘mentality that sees relationships and emct:on- as interchangeable ‘commadities; and
e wold) @ mental democratization’ of all _experience which results in a blurrin | of uxull,
,, rellgloua. intellectual and historical distinctions. , R
The ﬁction ‘emerging trom thla culture focuses upon the self as thQ Jlast arena
in which tho individual has any control. Its horoes aré "the opor" 41 man, the’
e survwor." “the drop-out.," and the "social]y detwhed renegadc llandii dncribu‘
Lo Jpoct-moderhilt fiction as ‘protest fiction' an apolitical. exi-tontial, erbtic’ rov;olt
_-,,r.‘,, - azamst wrhzo, ro-ponaibﬂity, and poverty o! act.ion a.nd unution. 1n 1t, tho
; .. adversary is any negative or limiting emotion. Fragmentation, involuted muttvlg
mult.iplicity of style, and irony are post—modernilt tiction's hnllwkl.
" 'In.each of the eight core chapters which follow her introductory chep
- “;davebpc dtffcrant. charactera defenu: again-t pdn" (25) md expli >

- -
[ d

.;{writen from the nsumption that the charo.ct.en -and their uut.hors d
;:esunually identical. - -
' Tho defenun of "culture horoes" Vonnegut, Heinlein, Chrko. md B tigan (I1)
_are punivity. rnignation, detachment, numbnen, and ezo—duth. All "obsessed
'.}":with ideas of fusion .+« all ‘reflect hope for the disappearance of diffonf\ce
;f;through phyaical and plychm codlescence . , . " Burroughs, Selby, Barﬁhc'lmi, q.nd
" Capote (I11) respond to victimigation with furious or icy malevolence, ctuelt.y. q.nd _
violence. Their "8-M fiction is perversely holistic" as it "limpliﬂn" u.nd "or“.n-v |
'izas all experience into’a ‘powers ttmggle" and’ "pushes to the. limit the va ue placed
on performance and achievement." John Barth's 1v) go:pel of denial d erasure
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involves role-playing to keep "the suifages lovely” and "the torment bulicd." The
rq-igned hcx'oe: creaud by Updiko. Bellaw,. Heuer, and sqgmer AV) live in a femin-

flzed world and adopt a stance of. victimisstion to. nqm.xol and mampubu : others and

‘ _themselvea. For Mailer, Stone, l(eqey, an,d Gardner (VI) life is A mattar f winning

e

‘ ¢a.rnerin¢ of power are: shxelds a‘a.tnst vulnerabihty for, their mp—fh lt" h

. st,ruggle which cannct be won'" and. reapond with acts .of rebellbn. lub

' ~ hess, forgct.fulness, and death . The work of "feuw.b absurdiat.u" Buch
.Didion. md Rouner (V’III) revealn au defemes u inadequa.te as it showa "

s lmnce. But. in his "perlonal RUrsuit jar invulnerabﬂity." Pynchon "
v with t.he ult,xmau agressor, the unpm :ongl Entropy God, " gpyigiom q,‘_jl_iw rldwhdire
) Deat.h" hn "undi:puted heaemony. bens ua we are all damned, and that ¢ n

_ .lu it appliel 1o life, v .. cxmcisms of our experionce." (26) Her

‘ author, title. aubject.

and loaing._ Asgmnxon, destruction of inhibitions . and. dependency,
Britilh noveliat Leuins (VII) write fiction which is "an, act ot ‘redor

between t.hq warld t.hay have and the one they want.” Tmy perceive llh

hatred, impot.ence. and fury bllnd us to huxmme a,nd effective altarmtives.
gul 3enim" Thomas Pynchoen (IX) chroniclgp t,ho quern dﬂemm with "a f
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"to celebrqte r.hq Devil" and "promote p“u,," Hendin prdus several of theu W'H‘

o Ht.er: tor the,mmeuence of their style and the clarity of thcir viaio ' but. th
g, univursally re)oct.s t.heir fic.taono.l defenses. E . |
e Hendin, "femim:t" qnd "social, optxmi-t,"”(LSOI promotu novoll '
manua.h which . amble us to examine without risk our "dinlouuon-" und <l 'l

.-ui'irivd
ons ''cor-
ectwu." {25) In 17 Inerable Poople she mt.end- to prowde analyn of tiction
alynin of
post World War II fiction leads hex to the conclusion that. the oont.ribu, onl thou

,nnvglist.: make is their "imaginative 1evelatxon of the euentm purpos vancn of
_ ‘huma.n character, its, immense adaptive richness, its t.enacious pqrsuit of
7 less pamtul life." &27 } The social value of their revelat.ions, the impli [ is t.hat

bet.ter .or

they "may supply ideals that arouse con:truct.ive politxcal and social elf rt.” (226)
Vulnerable -People. includel 8 uble o! content.l and an index orjuniud by
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weinbord'u critical work attcmpts to detine and cateqorize kthe

novals ot th!‘lBSOi and' 19608 which represent "a reactdon againap*nbw'

Critical aestheticism and the self-protectively thin academic n iel which i

that aeithaticism had brought the novel from" (ix) Theae nove*” ‘are - 1--f“
typically chartebbrized'by not on;y aflearch for aelf, bux,thg ;igbaryh
‘ problens

for spiritu@litymﬁtheae‘novals are “qanuinely concernod uith tf’
of modern mar’s freedom of spirit" (165). L Jeltn
weinborg dtv%des the- novnls oﬁ tnit era . into two typet.;;hﬁufaﬁs&»”"

and activist; she deals almost entirely with the second‘éypo,quiﬁ*'“'”i"“

activist, which ‘she’ défines as one in:which the protagonist is o

N p e g
& 9

" The hero actively pursues some kind of f;f%;%*“‘

prience/meaning. She uaes Kafka's K. from~*'

transcanﬁenﬁ&l R

as the 9rototypo for this character and does. a thorough analy:f]ff
represéntattvc works using K. as a figure far compariaen.é th Lo
at ; great deAgthiSaul Bellow, Norman Mailer, and Bernard Malamﬂd[“*
whom have charscters -similar to K.  W
Hbr*tibidﬁﬁfﬂcbntcnta nicely crganizcs the'mgteiial-pros.n
also includes a preface which auppliqa her atatomont of 1ntonta
briefly dd!inot»hon-arqument and is quite a- helpful summation
readinq of ‘the text: (before, it is perhaps confusing)., Sho sums
each ‘novel discussed.so that even someone who has not. read, forﬂinstanpc,a
any of Bcllow'a ‘works will still find her analysis accessible. Qi;f“i*“
Naturally, figving read the books discussed makes for a battpr Beoo ot
underatanding ‘of ntr -argument . :
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For ‘the bulk of the; text she dwells on Kafka, Bellow, Mailﬂn, and .
Malamud. She begins, of course, with Kafka. She spends two:cﬁdptozpu

giving a thorough summation/analysis of Kafka’s three novels,;f‘om which
B




golitary, isolated ilmaa&, and tﬁel NBEY gsnply thoir n@ﬂhc of | ‘V

struggle for some goal,»f(Thnir goaly;may ghange, buu'theywalw

goal.) Ki’ b;pmplifies this perfectly..

variéué writars' fif“*j 1““”4. L ﬁﬁ..;15<“33

uoTHat Kafkp recognized America’s expanded’ péaaibilitie;

inherent possibilities of a new world that give to th

‘*aof Bellow,  Mailer, Malamud, Roth; ‘Gold; and otheéf "Ride

gtivist novelists its optimistic tone-—is clear in_h
“¢hié& Nature Theater of Oklahoma at the ‘end of

P ]

of the spiritual ac¢tivist novels.
In her Iaat chiapter she deals ‘with other, less siqnificaﬁ%

account)y - writers auch as Philip Roth and Herbert Gold. Ever ing

briefly,. ghqwa&acustcs J.D. Salinger, Wa&lkex Pércy
less'); Jimue Baldwin, ‘Ralph Ellison, William- StYron, ‘and ‘R, V'

in: clasa, T wiil briéfIy déscribe her analysis of 4t. ‘she’ toakf

8 Weinborq superimpogei

séarching"ﬁis*pfit for clues to meaning in life remains conaiat

K. oﬁ |

fiobi n -
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C:Kiﬁl'i‘l?ﬂ-‘"; |
- id the- only ‘novel she discusaes ‘which un‘ha* Etudﬁeh

ik ab @
successful example of the "activist hero in a minor;mode'f(léz);?" ar
' ' fit wiﬁk

v:».a=

“the activia; hero; ‘because it ‘418 a search for self, onse ninvolving &

series of- rqgoarchec into both his past and present simultaneous

vertical and ‘horizental inveatigation“»(lGS). ‘She states, howe

he neve: moves forwurd.

despair because of his. extraordinany-devqtion to self-awuroncss;g;.ﬁ

Finally, Weinberg is quite thorough.- The bibiiogxaphg at

contains over, 12 pages of sources. She obvioualy-nas”read‘not
works she nitea-by ‘the varioua authors, Buty nearly 511 of their

works as: we;i

He can only move sideways but manages to
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