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shouts, “Look, it's Gary Cooper!™ For Wesl, the
scene s apnealyptic, and the violence non-uathartic,
Tod, contemplating the scene, is first moved Lo
think af his painting, The Burring of Los Angeles, al
which he's heen toiling to confer aestheliv order
upon his confused experience of the city. Bul he
Lo i swept up in the crawid, and ends the novel in g
pulice car - not removed from ar above the fray, but
still sumehow in i, laughing and loudly imitating
the hysterical siren.

Unlilee Theodor Adorne and Max Horkheimer,
whose “culture industry” thesis West's final novel
anticipates by five yeurs, West finds less hope in
rrncternist art’s capacity Lo resist retfication. His
brand of cynicism has proven immensely influ-
ential nometheless, and West's soaring critical
reputation towday attests to the power of what he
once called his curions kind ot joking, which
cuntnues to fascinate, unsettle, and provoks. QOn
Drecember 22, 194, ane day after the death of Lis
[ricnd F. Scott Fitzgerald, West and his wite Fileen
were killed ina car accident while rerurning from
a huntling lrip in Mexico.

SEE ALSO: The Avant Garde Movel (AL;
Modern Fiction in Hollywood (Al

Modernist Fiction (AF]; Politics and rhe Novel
(BIF): Utopian and Dystopian Fiction AL}
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West, Paul

TRV W MADDEN

Faul West 15 one of the most prolific and impor-
lenl voices to emerge in post-World Way 11
fictien, His carcer spans a variety of fictional
experiments, bul beginning in the early 1980s he
has consistently produced challenging postrod-
em historiographic novels. In addition to 23
novels and a volume of short storizs, he has nine
memoirs, seven works of criticism, and three
collections of poetry,

Paul Moden West was born in Derbwshire,
England on February 23, 1930; he attended
Usford University, and taught for over 30 years
at Pennayvlvania State Universily, His first major
success carme with a trilogy about s native village
= Alley lagoers (1960), Fn Expeciing to Live Quite
Seor (1970}, and fele Lugosi's White Chrtstmas
[1972) = that mitially established him as one
of England’s “angry young men.” In 1971, afie:
becoming an American aitizen, West began writ-
ing highly experimental novvels such as Caliban’s
Filibusier, in which the reader is trapped in the
mind of a frustralad screenwriter traveling across
the Pacific Oceun,

With the publication of The Very lich Howrs
af Count von Stauffernbery in 1980, West began
fictiomally reinventing history Lo reveal the over-
looked corners of human expericnee that often
run contrary to the established historical record.
In this novel, he enters the mind of Hitler's
unsuceesstul assassin 1o examine fissures in the
gramte edifice of Mazism, notions of individual
respansibility and heroism, and a postwar con-
science that never informs political adventuring,
Rat Man of Pare (1986] is one of his most
compassionate books and extends some of the
issues of Stauffentherg, Lord Byron's Dacier (1939)
concentrates on John Polidori, Byron's personal
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docrar, wha, in West's hands, develops a dustruc-
tive personal competition wirth the poet. The
Wemen of Whitecchape! and Jack the Ripper
{1951y, The Tent of Crange Mist (1995b], and
i The Corral, the Furps and Dee Holliday
(20001, while each separate and unigue, focus on
either well-known public Agures or events and in
the process redefine the historical record.

Sporiing With Amaryilis (1997, based on some
of Tolin Milton's Larin lyrics and his briet suspen-
sivn from Oncford, not only challenges the poer’s
position as a serious Purilan writer but also
vinphasizes West's longstanding concentration
on and dedication to the creative consciousness,
Consistently, West's prolagonists are armnsts or
creators of one kind or another, and their
adventures, whether private or public, cenler on
the vearning fur aesthetic heauty and indepen
dence. Identical concerns can be found in The
Uy Danube: A Hitler Porgery (2000, in which
a frustrated Hitler recounts his student days and
cxasperation over his abortive painting career,
Cheops: A Cupivoard for the Sun (2002) presents
a hilarious encounter hetween the pharach and
one of his staunchest critics, the Greek historian
Herodotus, Borh figures arc artists, creating their
own monuments to immortality, vet tharoughly
in conflict with one another.

West has periadically explored his own life
and most intimate relationships, transforming
the notion of history iote the most persenal uf
realms. In Leve's Martsion [1992), he imagines
the courtship of his parents, children of differ-
ent social classes in their village, who somchow
fall in love and marcy in spite of overwhelming
ahstacles. Similarly in Life With Swan [1959),
West offers u moving paean 1o his spouse, the
poet Diane Ackerman, and their enduring love
affair. He returns ta develop porlraits of both
parents in a pair of loving memoirs - My
Muther's Music (1996) and My Father's War:
A Memair ( 2005) =that reinforce West's passion
far persanal history and offer new apportu-
pities o explore the mysteries of human
persanalities.

He has also writlen accounts of his determina-
tiom to learn to swim in midlite { Cne of My Depiha:
A Swimmmer in the Urniverse, 19830, his recovery
from a strake (A Stroke of Genivs: Hiness ard Self-
Ihscovery, 1995a), and a reminiscence of his
teaching a group of gifted students (Master Class:

WEST, pauL 907

Seextes Promt a Fiction Workshap, 2001). In these
and ather memoirs he brings all the inventiveness
af the navelist, and in interviews he has confessed
that traditional disticctions berween the two
genres are fur him artificial.

i1 addition to varions honors, West received a
lannan Lilerary Award (19973 for Love's Man-
aian, the American Acadery and Institute of Arts
and Lelters Prize for Fiction (1985), and the
Chevalier de I'Ordre des Arts et des Lelires from
the French government (1596). Despile a second
siroke in 2004, West comtinues (o write and
publish.

SEE ALSO: The Avant Garde Novel (AF);
Historicgraphic Metafiction {(AF)

Minimalist/ Maximalist Fiction {[AF); The Novel
and War [AF); Postmodernist

Ficticm (AF)

REFERENCES AND SUGGESTED READINGS

Madden, D, W. {ed.) (1991, Paul West. Review af
Cottemparary Fiction, 11{1], 141-308

padden, T W, (1993 Understanding Pan! Wast,
Columbia; University of Sauth Carolina [Press,

Maguire, T. (19581, Paul Wesl War, Literature, and
ke Arts, 1001, 132=B6,
Morrow, B, (1988), Paol West An Interview by
Bradtord Mormow, Corjunctions, 12{4}, 141=71,
Saltzman, A b (1990, Beholding Panl West and Tie
Wosnes of Witieachapal, Twentieth Contury Lileraturs,
40032y, 25671

Tisgut, A.-L. (20020 Bl West, Pariz: Belin,

West, P 19661, Alley Jagpers. Mew York: HarperColling

Wost, P, (1970), ['m Dxpecting to Leve Cuiie Seor.
Mew York: HarperCalling.

West, P. (1971], Caliban's Fililnster. Mew York:
Toubleday.

Wesl, P, (19720 Bela Lueos's Wiite Chrisirmas
Roew York: HarperCollins.

West, I [ 19800, The Very Rich Hours af Count ven
Stauffabers. Mew York: HarperCollins

Wty P, (1983). Ot of My Depths: A Swirimar in
Hhe Universe, Mew York: Doubleday,

West, 11, (1989). Lond Beran's Docror, Mew York:
Deeblecay.

West, P, (19910, The Women of Whiteohapel and Jack
the Bipper, New York: Randem House,

West, 1%, [1992). Love's Mansion. New York: Randorm
Hause.

Wiest, B, (1995a). A Srroke of Gemus Hlnes and Self-
Discovery, Mew York: Viking.



M WHARTOM, EDITI

West, P. J1995h), The Tenr ﬂff_}r'llr:g{- Misi, Mew York:
Seribmer's.

Vest, I L9960, My Morler's Music, New York: Viking,

West, Po (1997, Sporzing With Awucllis. New Yorlg
Ureetloal,

Woest, P (18953], Life With Svaan, New York: Scribnes's.

West, I (2000), (K The Careal, e Farps aod Daor
[olliday. Mew York: Soribner’s

qar

Weal, B (2001, Mester Class: Seenes From @ Fiction
Workshop, New Vork: Harcourt,

West, . (2002). Cheeps: A Cupioard for the Sun.
Mew York: Wew Directions,

West, B {20050 Moy Faiber's W A Mennoir, Kingston,

Y blcPherson,

Wharton, Edith

DONNA M. CARMITBELL

Edith Wharton was a twentieth-century novelist
and short story writer whose work ranges far
bevond the penre of the novel of manners with
which she is often associated. She 15 heat knoun
{or her fiction of “Old New York,” which chrani-
cles the clash between traditional upper-class
New York socicty and the brash, moneyed aocial
climbers who invade and destroy 1. Writing
[requently about divorce and its complications
al & ume when divorce was socizlly taboo,
Wharlon delves beneath the mannerly facades of
her well-to-do charcters W caplore the missed
chances, thwarted love affairs, and nstances of
huoman cruelty imposed by a restriclive socal
systern and the sutfocating levels of hypocrisy
needed ta keep it in place.

Born Edith Mewbold Jones on January 24, 1862
o an upper-class Mew York tamily, Wharton was
educated hy private titors and studied philoso
phy, science, and several lanpuages, lessons
remforced by her family's frequent rrips to France,
[zaly, and Germany. After her marriage in 1885 1a
Edward “Teddy” Wharton, she lived the life of
# will-lo-do sodety matron, living in New York,
spending summers in fashionable XNewport, and
Lraveling W Europe every yvear, yet she continued
to write, She had already co-authored a book on
mterior design, The Devoration of Houses [1897),
and published tree colleclions of stories, a nov-
ella, and a historical novel by 1905, the vear in
which she wiote The House of Mirith, From this
period until her death she published one or more

books every vear, allernaling novels with short
stocies, novellas, essays, and books of travel such
as ftaltar Villas gred Therr Gardens (1904) and A
Motor Flight Throwgh Fronce (1908). Alter moving
to Paris in 1811 and divorcing her husband in
1913, Wharton rarely returned 1o the United
States. At the onset of World War 1, she turmed
her comsiderable energies o organizing relil
charities for refugees and the poor while still
finding time to travel 1o the front lines, With The
Age ol Imnacence (19200, a novel of old New York,
Wharton became the first woman to win the
ulitrer Prize for Piction, an honor matched by
that of being the first waman to receive an hon
urary degree from Yale Lniversity, in 1523,
Wharlon's other novels of the 19208 were less
enthusiastically received, however, and zhe was
criticized as an expatniale vul of touch with the
jazz age so defily captured by F. Scoll Fitegerald
and younger writers, Wharton died at her home in
Iyeres, in the south of France, on August 11, [937,

The first 15 years of Wharton's career, begin-
ning with five poems that appeared in The Atlanri
in 18&0 and culminating in the publication of The
House of Mirth, show the range of themes that
would mark her later work. The three collections
Wharton published betore The House of Mirti
Fhe Greater Mnclination (1899}, Cruclal Insiences
(1901 ), and ‘e Descent af Man and Orher Srories
(1%} = contain some of her best short Heton.,
Although several stories in theze collections, such
as “The Muse’s Tragedy™ and “I'he Hembrandr,”
ecramine Jamesian conflicts hetween life ard art,
and belween reality and representation, others
such as “Souls Belaled” and “The Other Twa"
anticipale Wharlon's later explorations of adul-
tery, divorce, and the inescapable bonds of social
convention, In "Souls Belated,” Lyvdiz Tillotson
has eloped to Italv with her lover, Ralph Gannett,
leaving behind her husband and the stully socicly
he represents. Like Newland Avcher in The Age of
tenacence, [ydia wants to hnd an ideal place
where the lovers can live free from conventional
rules, vet as an encounter with a flashy divorcée
reminds her, knowledge of her nnconventional
affair will cause her to be nstracized. She realizes
belatedly that convention will always bind her,
first to her hushand and now o Ralph, in ways
that she cannot escape.

“The Other Two,” by contraat, presents a canmic
take on serial divorce in which a refusal



