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Aarons, Victoria. "A Perfect Mazqinality' Public-and Private

Telling in the storiss ot Grace yaxey.ﬁ's:udxes in short

1 ATy

Fiction 27 l (1590) 35 4: SO

Aarons ﬁxamines hey Paleyy a "master of the construction of
dialogue in the shurt-story fézm,” uses narratives and
conversation as''a Wiy to créate a "community of shared

belief and experienci" for tie characters in hexr storles.
Aarons also stresses -rat "storytelling™ is a "life-affirming
force" in Paley's work because it places her characters

“in the context of a wijer human history."

Budick, Emily Miller;_“?he Graceful Art of Conversation: Grace

Paiey." Engendering Romarcs: Women Writers and the Hawthorne

rzadition, 1850-1990. New Haven: Yale UP, 1994. 219-45.

Budick axques that: Paley, McCullers, O'COnnor, and Motrrison
are four twentieth~century women writers who "have inherited
and adapted:the classical traditlon of American romance
fiction." TIm & separate chapter on Paley, Budick shovs how
Paley combiries "Fimantic skepticism® vith her "ieminist”
desire toMrgedffirm and revige {(the sociuty of vhite, ‘male
dominatiun} frou ‘her own distinctive (fonale, Jevish)
position.” :

Charters, Ann. *A:Conversation with Ann Chak¥ters: Grace Paley."

N

1986. Major Writers of‘short*Fiction.'Btortes and

-

commentaries. Ed. Ann chazters. Boston: Bedford Books oi—ciw-

ol

w1 :
ﬂe!a*n*s—eeoeec 1993. 1156-60. '*!ﬁ{ *“i
In this intezview, Paley explalns why she made tha sv{tch
from . writing poems to wvriting short stories. She also" L
ansvers some gquestions concerning the theme of "A
Conversation with My Fathex.

. ,)}(VE g

beKoven, Marianne. “Later and Elsewhere." Rev. of Later the Samq
} v K

Dbay, by Grace Paley. Partlsan Review 53 (1986). 315~ 313.

~—=~, "Mrs. Hegel-Shtein’'s Tears."-Partisan Review 48 (l981): 217-

223.
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Consider the following only in terms of the length and specificity of the entries.  Do not emulate the formatting.


7 nexnven praises tvo ampects of e
Paley's "innovative form": 1) her abllity to use "structural
open-endeédness® to make' her’ flct{on "true-to-11fe” and 2)
her ablility to use "startling, comzcwbizazze languagqge and
imagery to makg a profound literaryimoment which’ ve. ,
experience simultaheously as a unity beyond pathos and
language and also as a concatenation of the two- separate
elements .. - - ‘ ‘ e TR

Greiner, Hoke. "The Question of_Chrqanogyvin Paley's 'TwQ Shérgﬁ

-

sad Stories from a Long and Happy'Llfe;lﬁ-stuﬂies 1nishort_

Fiction 29.4 (19921'4583—86
i

in thxs article, Grelner examlnes why Paley revetsés the
chzonologﬁcai oé&%z of ™A Subject of Childhood" and "The
Used-Boy aiserg, ‘gng tvo narratives within "TwoiBhort *-

sad: Storids -Erom”a Léng and” Happy Life.” In his discussion
of possible explanations, he notes the importanceiof’ Diqspoza,
the "historical frustration of ‘Jevwish desire £or'u*stab1e home

and homeland,”? .both narratives and concludes thi "l
chronologic: i v@xsal "emphasizes [thel hlstorical anteéedents"
of the nat dn?zgcter, Faith. o .

Tulsa stuaiés in Women' 5. L;tezatq;_ 8: 2' . g). 339-5%.

This artic;e provides q 1ist of both p:i* Y and secondary """
sources” ?tcm 1959 to 1988 In ‘addition to print materlals,
it provi es a.list of audio-visnal. maten&ais and mentions
one g dﬁaptation of “her ~SNHort stories. HalEmann and

Gerlach also include Frepch 3nd.Gexman translatlons of = “Zk . . ..

mPaley 8 vorK as well as French- and Gexman "1tens of crltical
1mport S i S S .

vy o ‘.‘M'u'«l"“r S B
Klinkowxch ’Jerome. "constra;nt“ Gendnr.“ structurinq the v°1dﬂ' pre
. ’l“ ~; . . l vy «"

The s%%ﬁggle for‘Subject 1n cqntcmporury LmerlCan Fictfon

Durham$’ Buke UP, 1992 119—34.

-After stating that "subject ‘matter has been declared o
nonexistent”. by degonstrygtivenphltosophy; 'Kiinkowltz T
examines how Paley and other contemporar flction ,writers Boe b
deal with the problen . qﬂduritxng vasfabs¥rue;uxing act that '
becomes its own reality ™ “THW Ehi& chapter, he- notes how o
Paley's "understanding .of gender roles™ s & “generative - 2Wid
forc¥""that sustains the structure qf her narratives, 7
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Barnes, Linda Adams. “The Freak Endures: The Southern

Grotesque from Flannery O’Connor to Bopbie Ann '
M (VXS B

Mason. Since Flannery Q'Connor.. Essays on the

ST T ML e S oy
Logsdon -arid Charlea Wh Mayet Macomb: | Western e

U T I A

Illin01s U? 1987. 133 144

Barnes sees Mason .as the contemporary 1nheritor of
Flannery O’Connor’s mantle, “keeping. alive” (137)

the tradition of the Southern grotesque in fiction.
Comparing Mason’s Shiloh and Other Stories (1982) to,

0’ Connor’s works, Barnes notes that, like O'Connor.
Mason’s grotesque “has-an instructional purpose, . . . .
reflects the tenor’ Gt the' times’ and is often quite ...
comic” (137) "As Mason’s’ SOuthern characters confront .
“incongruities reSulting from L, epcroeching modern,
Yife” (139), they do what ;héy must to’ gurvive. ... . -
“Mason’'s ultimate message,' writes Barnes, ‘“is ‘Do the
best you can.’” (139) .

Bates, Milton J. “Men, Women, and Vietnam.” BAmerica

Rediscovered: Critical Essays on Literature and

Film of the Vietnam War. Ed. Owen W. Gilman, Jr.

and Lorrie Smith. New York: Garland, 1990.
27-63.

Bates, who declares that for many writers the
essential Vietnam War story . . . (is] a story of
emasculation” (36), uses Mason’s In Country to
launch an analysis of the effect of the Vietnam

War on sexual roles. While acknowledging that

In Country “declines the easy solution” (29) of

a sentimental romantic ending, Bates also believes
that Mason’s choice of a teenage female protagonist
limits the novel: “Mason . . . cannot realistically
venture a more mature critique of the War or sexual
roles” (29); therefore, “In Country’s chief strength,
its convincing representatIon of a particular

cgaracter s point of view, remains its chief weakness”
(30).




Lidoff, Joan. "Clearing Ha; Th;pgt: An Interview vith Grace
Paley." Shenandoah 32.3 (1981)' 3~26.
iﬂ-ehts~fntervfer; Paley zevaa*a the close. cpnnectlon
between her life and heér "storytelling art." she also
discusses writers who -have influenced her work and comments
on several contemporary wvomen writers,

Meyer, Adam. "Falth and the 'Black Thing': Political Action and
Self- Questioning 1n Grace Paley‘s Short Fiction." studles in

Short Flctlon 31.1 (1994) 79~89,

Meyer beqgins this cxltical easay by examining ‘how Paley
questions her own political beliefs on racism and civil
rights through the "tictional persona of Faith Darwin
Asbury, a recurring personality” in such stéries as *Faith
in a Tree," "Lonq-Distance Runner," and "Zagrowsky Tella.“
However, he concludes this essay with an analysis of
"Zagrowsky Tells" that praies zagrowsky's ability "to
challenge (Paley's]) political assumptions.*



Booth, David. “Sam’s Quest, Emmett’s Wound: Grail

Motifs in Bobbig Ann Mason’s Portrait of America

aftér'Vietnam.” Southern Literary Journal 23.2
(1991) : 98-109.

Tracing “symbols, motlfs, and narrative structures
of the grail legend” (99) throughout In Country,
Booth presents a convincing analysis of the novel
in terms of waste land mythology. Although Booth:
sees “social criticism .- . . and prophetic warning”
throughout the text, he spies hope of redemption in
Mason’s spunky female protagonist, Sam: “If Mason’s
waste land is the ordinariness and uniformity of
American culture, then Sam’s -herocic gift is her .
relentless curiosity . . . (and her] breathtakinqu
fertile, restless mind” (105)

Durham, Marilyn. “Narrabivé Strategies in Recent Vietnam

War Fict}on.” Ameriéa Rediécoyered: Critical

Essays on ‘Literature and Eiim'of the Vietnam War.

Ed. Owen W. Gilman, Jr. andLorrie Smith. New
York: Garland, 1990. 100-109.

Durham’s essay contrasts the narrative strateqy of
Mason’s In Country with Larry Heinemann’s Paco’s '
Story and Philip Caputo’s Indian Country. Analyzing
Mason’s focal character, Durham writes: “Living in
Sam’s mind allows us to participate in her learning
process. and forces us to recognize our own
difficuities in sorting oput Vietnam . . ., -, Her
move toward insight replicates our own epistemological
joutriey” (105) . .

Krasteva, Yonka. “The Sbuth.and the West in Bobbie Ann

Mason’s In Country.” Southern lLiterary Journal

26.2 (1994): 77-94.

Krasteva reads In Country as a deliberate reversal
and rejection of the traditional American literary
myth of the West. Sam’s attempt to close the gaps
between her present and her past is simultaneously



“a female rite of initiatidn®-(85), a “search for °
identity and community” (82), and an “ironic
reversal” (79) ‘of tHe typital'’Journey-undertaken

by [male] heroces in American fiction--the “pursuit
of individual-#réédom and’ ‘£light  from social’
responsibility” (78). Krasteva supports this thesis
in an essay both illuminating and provocative.

Logsdon, Loren and Charle 'ﬁj Méyer, gds.hrlntroduction.
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Introducing their selection of essays on
contempdrary SHEYt fiction, Logsdon and Mayer

locate Mason in the tradition of American female
writers who made their mark in the short story.
Describing Mason as “significantly influenced by
Flannery C’Connor” (7), they place her with “new
writers whose' fajor works are ‘perhaps Yet to be
written” (8), yet whose existing Qeuvre already merits
“serious schdlafiy tteatment™: (8] -

Muliarchik, Alex&hdr;*t“Neoconservatlsm and American

Literature of the 1980s.” Russian Eyes on American

Literature’ 'Sergei ChaRQVSky and M. Thomas ‘f;;E

1.4

Inge.{ Trans. Liseﬁ#rody1 ;\¥ )
Missi&éippll 199, ”25'172,?,§,ﬁ R

A L r.‘lfr

Russian‘%t&tic Muliarch{k"SurVeying alternative
literasy ré¥ponses to' the:neodonservative ethos of
the Reagan-Bush years, praises Mason’s In Countrx
for its “realistic social criticism” (2§7). and its
humane dutlvok. Although Muliarchik sees Sam’s
reflective nature and determination to recover her
history as inspiring, he writed' that Mason’s “lack
of writing experience and the sharply didactic
quality of the book’s central thesis prevent the
author from creating a full, psychologlcally
conv1ncing portrait of her herolne” (268) .
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Pollack, Harriet. “From Shiloh to In Country to Feather

crowns: Bobbie Ann Masdn, Women s History, and

i

Southern Fiction.” SOuthern Literary Journal 28 2

(1996) : 95-116.

Pollack builds a surprising case for consideratlon R
of Mason as primarily a historical novelist whose B
“deep interest in the historical has been . . .
obscured by her use of the .gentemporary” (96). . .
Citing Mason’s “abiding interest . . . in periods , .
of cultural/historical change” (97), Pollack. .

sketches similarities between Mason and Hawthorne,
Mason and Sarah Orne Jewett, and particularly Mason
and Edith Wharton. Both women, Pollack says, write
“fiction that captures a specific culture . . .
evoking the details, habits, conflicts, and

anxieties of a historical moment” (85).

Ryan, Maureen. “Stopping Places: Bobbie Ann Mason’s

Short Stories.” Women Writers of the Contemporary

South. Ed. Peggy Whitman Prenshaw. U P of
Mississippi, 1984. 283-294.

Ryan’s article does little more than describe
Mason’s early stories by means of plot summaries
and abundant quotaticns. She does note that
Mason’s characters struggle to cope with “rapid
and frightening changes in their lives” (294)
which elicit “contradictory impulses, the
temptation to withdraw into the security of home
and the past . . . [or to take] to the road in
search of something better” (294).

Zverev, Aleksei. “The Prose of the 1980s: Three New

Names.” Russian Eyes on Ame;ican Literature.
Ed. Sergei Chakovsky and M. Thomas Inge. Trans.
Lise Brody. Jackson: U P of Mississippi, 1992.
272-283.
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Calling Mason “the most strlklng writer of her
generation” (277§ drd one who “quickly fouhd her.
own theme and style” (277), Zmerev takes issue
with critids who Yabet- ‘Mdsonsd ;minimalist: ‘Hes::
“lyrical intonation” (278) ection of “the
passive mood” (278) and: dreatibn of characters .-
who “strive for . . . enuine freedom” (278), all
defy the minimalist‘style. Rather, becausge of
Mason’s ability :to convey ‘both “the sense of @
everyday life” (280) and “the “‘attitude toward lrfe
most typical’' of mass ébnSciousntss" (280),.Zmerev
reads in’'her”"work “a continuation of the lessons
of Henry James" (280) *
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