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Photography, Modernity, and Art
David Llewellyn Phillips

Natural Magic

1. Who was Francois Arago and what did he propose to the French Chamber of Deputees on July 3, 1839?

2. Who were the recipients of the award and why did they receive it?

3. When were the principles of the pinhole or camera obscura known, and when did they begin to be used by artists? 

4. What was Daguerre’s background as a scientist-artist?

5. What was Daguerre’s diorama and how did it create its effects?  Why it was popular? What is “appetite for verisimilitude”?
6. What photographic process did Niépce discover?  When?  What was his social class?
7. Describe the collaboration between Niépce and Daguerre. What was Daguerre’s invention?
8. Can a daguerreotype be mechanically reproduced?   How long was the exposure time for Daguerre’s Boulevard du Temple, Paris, ca 1838?
9. What did Arago argue about the importance of Daguerre’s process?  How did nationalism and nationalist rivalry affect the French government’s attitude toward the invention?
10. Who was Daguerre’s principal British rival?

11. When did William Henry Fox Talbot make his photographic invention public? Did the British government sponsor him?

12. Describe Talbot’s aims and invention.  What is a “photogenic drawing”?  What was the process?  What was the benefit of it over Daguerreotype?

13. What is historically significant about Talbot’s Pencil of Nature?  What was Talbot’s attitude toward photography?  In what way did he prefigure aspects of modern photography?
14. What did the writer Balzac believe about photography?  Why is photography associated with magic, the spiritual world, and death?
15. What did critics like Baudelaire object to about photography?

Commercial Portraiture and the Industrialization of Photography

16. Why was the daguerreotype so popular in antebellum America?
17. What were the opinions of Ralph Waldo Emerson and Oliver Wendell Holms?

18. Prior to the Civil War, what was Mathew Brady’s reputation based on?

19. Which photographers were members of Brady’s team of photographic “operators”? Who got credit for the war photographs?  Why?

20. How does Phillips characterize American 19th century portrait style?  How was it different from European style photographic portraiture?

21. What was Southworth’s expressed aim in portraiture? Is Southworth and Hawe’s Portrait of Albert Sands Southworth typical of the so-called American styleless style?  

22. Why did the calotype become the process of choice for many photographers?

23. How many outdoor photographs of fishermen and women from the village of Newhaven, Scotland did Adamson and Hill take?  What did Walter Benjamin say about Hill’s Mrs. Elizabeth Hall?  What does that observation suggest about the unique quality of photographs over other forms of representation?

24. Explain Maxime Du Camp’s project in the Middle East.  Who did he travel with?
25. What invention superceded both the daguerreotype and the calotype by the early 1850s?  What photographs reproduced in the book use this method?

26. What process made “cartomania” possible and why was it so rampant during the Second Empire (1852-70) in France?  
27. Where was the stereoscope first presented to the public? Which photographer “epitomized and exploited” the new social landscape of modernizing Paris (the “revolution in the streets”) in the 1860s?  What kind of camera did he invent and for what purpose?

28. How did Disdéri’s “’portrait factories’ introduce mass manufactuing methods into portrait photography”?  What was the scale of his operation?

29. How is Disderi’s Portrait of an Unidentified Woman a class type, a studio prop, and what does Phillips say about the social significance of that in capitalist culture?

30. What posture towards modern times did Disderi take: complicit, oppositional, or autonomous?

31. How was Nadar’s portraiture different from Disderi’s?  Compare portraits by them in form and content.  What was Nadar’s posture towards modern times?  What was his challenge?  Did he sustain his attitude?
32. What project was Nadar working on when he turned to photographic portraiture?

33. What quality did Nadar seek to capture in his portraits?  Did he flatter his sitters with lighting and such?
34. What was the significance of Nadar’s move to the Boulevard des Capucines studio?

35. What genres of photography did Nadar pioneer?

Photography, Art, and the Debate over Focus

36. By what date had photography become “an increasingly standardized mass commodity”?

37.  What were the positions of Ingres, Ruskin, and Baudelaire on photography?  Who was Charles Baudelaire and why did he believe that photography was a servant of conformism? 
38. Who was Lady Eastlake and what was her opinion of photography as an Art medium?  Describe her argument. What social group did she represent?  
39. What were the two related issues around photography’s status as art?

40. How did Oscar Gustav Rejlander’s The Two Ways of Life emulate painting and assume the status of High Art photography?  What is the narrative and moral lesson? Did Queen Victoria like it?  Why? How was this photograph made?  How many versions are there?  How many negatives were used?  How many weeks did it take Rejlander to make it?  How large was the largest final print?

41. How did Henry Peach Robinson make Fading Away?  How did he justify the artifice of his process?  What was the critical reception of his work?  What is “indexical veracity”?
42. What were the aesthetic arguments around the picturesque and “focus,” and which photographs in the book are good examples?

43. What were the aims of Julia Margaret Cameron and how did she achieve them?

44. What were the aims of Peter Henry Emerson and how did he achieve them?  What is “differential focus”? Was Emerson able to reconcile art and science in his work?  What did he explain in his book, The Death of Naturalistic Photography? 
45. Is the woman in Emerson’s Poling the Marsh Hay treated as an individual?
46. How are the 19th century debates about photography as an art or a science “evidence of a crisis in bourgeois culture?

