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Introduction to Art & Visual Culture
I’m always wondering,
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is it the artist who gives the work power?

Is it the viewer? 

Janine Antoni, artist
                           Art 7, Sections 1 & 2, Spring 2007  


Section 1: MW 3 – 4:15 pm

Section 2: MW 5:30-6:45 pm
Kadema 145

Instructor: Elaine O'Brien

Office hours: W 1-2:30, Th 6-7:30 

Office: Kadema 190

E-mail: eobrien@csus.edu
Course website: http://www.csus.edu/indiv/o/obriene/


Catalogue Description: 

For the general education student who wants to explore the world of art and visual culture. A wide range of multicultural, historical, and contemporary art works, art media, art history, art ideas, and art practices are presented through illustrated lectures, discussions, field trips, guest lectures, studio visits, and beginning-level art projects.

Course Objectives:  

· expanded understanding of art and visual culture

· increased knowledge of the makers, objects, processes, reception, social bases, historical contexts of art, Western and non-Western, past and present

· the development of personal esthetic judgment and open-mindedness
· improved visual literacy

· improved visual vocabulary – the words needed to describe, analyze, and critically question art and visual culture

· understanding of how art is made in a variety of media 

· ability to research and write about art and art issues 

· appreciation of historical and contemporary global (and local) art and visual culture in all its multiplicity.  Since contemporary art is my area of expertise and the most pertinent to our experience, it is emphasized.  You will learn to appreciate why the best art of our time can intend to disturb and offend you.    

· deeper appreciation of freedom of expression
· insight into your creative role as viewer 

· insight into the profound, and often hidden impact of institutional and commercial visual culture 

This course satisfies General Education requirements for area C2, Introduction to the Arts.  No prior knowledge is needed.  Prerequisites are the imagination, curiosity, and desire to "see" beyond conventions and the generosity to help other students see too. 
Required Texts: 

· Access to computer and internet, including email, are required for this class and are readily available to you on campus. 

· Henry Sayre, A World of Art, revised 5th edition, 2007
Website: www.prenhall.com/sayre 

· Mary Anne Staniszewski, Believing Is Seeing: Creating the Culture of Art, 1995

Note: Bring this book to class when assigned. Mark it (underlining and marginal notes) for discussion.
· Hard copies of 11 articles available on the course website:  

1. Susan Vogel, Always True to the Object in Our Fashion
2. Randy Kennedy, When a Museum Building Competes With Art 

3. Pountain and Robins, What is Cool? 

4. Guy Trebay, When the Going Gets Tough the Tough Put on Suits

5. Anne Balsamo, On the Cutting Edge: Cosmetic Surgery and the Technological production of the Body
6. David Brooks, Nonconformity is Skin Deep 
7. Diana Nyad, The Rise of the Buff Bunny

8. Maureen Dowd, Hot Zombie Love

9. Gina Bellafante, Our Bodies, Our Silicon, Ourselves

10. Natalie Angier, Short Men, Short Shrift

11. Judith F. Baca, Whose Monument Where?  Public Art in a Many Cultured Society
Note: Bring hard copies of the above readings to class when assigned.  Mark for discussion.
· Other course costs include materials for art projects, photographs, parking and admission to Crocker art museum, possible costumes and props for performance art work.


Course Requirements and Grade basis:

15%: Participation. Measured by how much you help others in the class learn: positive attitude, attendance, being on time, being prepared for discussions, offering comments, and asking questions.  Excellent participation can raise your grade by as much as a whole grade; bad participation can reduce your grade by as much as a whole letter. 
NOTE: Use of cellphones, laptops, all electronic gadgets and communication equipment, distracts other students.  Please keep everything turned off and out of sight during class.  Otherwise I will ask you to leave the class and count you as absent.
· Attendance policy: Since this is a discussion-activity-based lecture class, it depends upon your participation for its success.  Therefore attendance is mandatory.   After two unexcused absences your grade is reduced by ½ a letter grade and each subsequent unexcused absence reduces it by another half.  (Therefore three unexcused absences reduce your grade by a whole letter and five results in failure.) 

· Illnesses are excused with a medical note.  (You can get one from the campus health clinic or from your doctor.)  Child and family care emergencies are also excused.  Please see me if these arise.

· Job scheduling conflicts are not excused. 

· Scheduled appointments are not excused. 

· Chronic lateness, leaving early, falling asleep or leaving the classroom during class disrupts and demoralizes the class and is counted as an absence after 2 times. 
Note: If you have a disability and require accommodations, you need to provide disability documentation to SSWD, Lassen Hall 1008, (916) 278-6955. Please discuss your accommodation needs with me after class or during my office hours early in the semester.
20%: 4 short papers described in the syllabus

Paper #1: Not-Art 
Paper #2: Not-Art Artistic Intentions and Critical Reception 
Paper #3: Crocker Art Museum
Paper #4: Public Art
· Before writing Paper 2 (see description below on schedule) you must complete the Information Competence Assignment.  Go to http://library.csus.edu/content2.asp?pageID=205 and follow directions to the WebCT exam and tutorial. Due February 19
30%: Art Reading Journal entries: each entry is a two-page (600-words, double-space, 12 font, 1” margins) response to assigned readings listed on the schedule.  Turn them in after class because they are often the basis for discussion. I will return them to you as soon as I can with a grade of check plus, check, or check minus. 
· IMPORTANT: Save all of your original journal entries.  
On How to Write a Reading Journal Entry

· List your name, the date, the name of the author(s), and the full title(s) of the reading(s) at the top of the first page. 

· Write 2 pages (600 words, double-space, 12 font.  This includes all readings assigned together, no matter how many there are. 

· Use loose paper and staple the pages together. At the end of the semester you will bind your entries, so leave the left margin free for binding and the right margin free for commentary. 

· Make your own hard copy of the articles on website so that you can write on them.  Read the author’s entire essay slowly all the way through, underlining important passages as you read.  Bring the reading to class to aid discussion.  You can look something up if there are various interpretations.

· Go back through all the readings and reread the passages you underlined. 

· Turn in the entry after class.  They are the basis of group discussion, so you will need them during the class.

The format of a reading journal entry is a dialogue between the author and you.  

· Start the journal entry with a one-paragraph summary of all the readings. Why were they assigned together?  

· After your introduction, proceed to a dialogue format: quote or paraphrase the most interesting of the sentences you underlined from the entire reading: beginning, middle, and end.  Show that you’ve read it all.

· About half the journal entry should be what the author says and half your responses.  

Reply to the author with confidence and respect.  Agree, disagree, question, but first listen to him or her fairly before you answer.  The quality of your dialogue depends upon the effort you make to understand the author’s point. You must question the author’s point of view, but you should presuppose his or her expertise and good will.  Good critical thinking is open to new insights; it is skeptical and analytical, but not cynical.

· Bound Art & Visual Culture Journal: For a letter grade, at the end of the semester bind all your journal entries, 4 short papers, quizzes, and class notes.
· Carefully re-read all your writings.  Underline the most salient ideas to use in your introduction.

· Create a cover page for the bound journal with identifying information.  
· Write a 2-page introduction. (600 words, typed double-spaced, 12 font).  The introduction format: 1) brief (one paragraph) summary of the overall content and 2) at least three points you underlined in your writings, 3) conclusion paragraph about what you learned from the course readings.  Which were the best assignments and readings and why? 
· Paginate the journal and create a descriptive table of contents that gives titles and authors of every entry: readings, subjects of quizzes, titles of papers, and so on. 
· Have the journal bound with front and back covers at a copy center like Kinkos. 
· For the cover, you have two options: 1) use your eraser self-portrait.  Have it laminated at the copy store before having it bound as your cover.  2) You may make a collage of art-related paper and light materials you have picked up at art museums and galleries this semester, plus photographs, clippings from magazines, etc. that relate to what you learned in Art 7.
25%: Quizzes:  There is no midterm or final exam in this course, so these quizzes are one of the most important ways I evaluate the development of your art vocabulary, critical thinking, and understanding of concepts, histories, and processes. Many classes will begin with a short quiz.  I will also give short quizzes at the end of a lecture or video and ask you to turn in your notes and comments.  NOTE: vocabulary terms are defined in the glossary of A World of Art, and on the textbook website, but they will also be familiar to you from lectures, videos, and class discussions.  
· Save your quizzes and include them in your bound art journal at the end of the semester.
Note: The first quiz is on the syllabus.
10%: Performance Art Diary

Keep a complete written and photographic diary of everything you do to make the performance artwork happen beginning with your proposal, in-class and home work on the performance. Your grade is largely based on this diary, so remember to record everything in detail.  Include sketches, notes, photographs, and anything else related to your performance to make a visually interesting “artist’s” diary.  Date and identify each photograph and sketch.  Before you turn it in for a grade, re-read the entire diary and highlight important points.  It can be handwritten.
· Write a 1-page conclusion (around 300 words) explaining the contents and recapping the experience.  What most impressed you?  What could have been done better? What did you learn?  

· Bind the Performance Art Diary into your Art & Visual Culture Journal, tabbed as a last section. 

Schedule of Assignments (Subject to changes announced in class)
· NOTE: Assignments are due at the next class unless otherwise indicated. 

January 29: Introduction to course, a video & slide show of former Art 7 students’ performance art projects 
Assignment: 
· Read the “Student Tool Kit” in A World of Art pp. xxv-xxix.  Do not try to learn the elements of art now.  We will do that later.  But for the quiz next class, memorize the “Seven Steps to Thinking Critically about Art” and “Dos and Don’ts Guide to Visiting Museums.”

· Make a photocopy of your face for the eraser self-portrait we will do in the next class. Simply put your face down on a photocopy machine and press the button.  You want an image with high contrasts of black and white and very little detail, so do not set the machine for photographs.  Wear washable clothes to class on Thursday.  We are using graphite and it’s messy.
January 31: Drawing yourself – wear dark washable clothes.  

Reading: Believing is Seeing pp. ix - 99, "Introduction for Use" and "What is Art?” and Chapter 1, A World of Art, pp. 1-16.  For quiz next class, know 1) the four social roles of artists and 2) why each of us sees differently: psychologically and physiologically.

February 5: Library research presentation. Quiz, lecture, and discussion on defining “Art,” social roles of artists, and ways of seeing

Paper #1: “Not-Art” Due Monday February 12
· On the 3rd floor of the library, browse through current issues of Art in America, Art News and Artforum. You may also use older bound issues in the 3rd floor stacks filed alphabetically. If you don’t find them, ask a librarian at the second floor reference desk for assistance.  
· Write one page (300 words, 12-font double-spaced) that compares all three magazines.  Give specific information, such as titles of articles, brand names of products advertised, etc.

- Speculate about who reads each of these magazines.  Compare the articles. How are the audiences different and how can you tell?

- Briefly describe the ads and the subjects of the articles. Who would be interested in buying such products and reading such articles? 

· Photocopy 2 images from these magazines: 1) one reproduction of what you would call "Art" and 2) one of what you would not call "Art."  NOTE: You will be writing a paper on your “not Art” artist, so be sure to get his or her full name spelled accurately. See artist research paper assignment, below. Check Google to see if there’s any information on this artist.
· Write another page (250-300 words): Explain why you think the one work is “Art“and the other one is not “Art.”  Write down your criteria for aesthetic judgment.  This isn’t easy, so don’t worry if you find it hard to put it into words, and don’t worry about being “right.”  Be ready to articulate your criteria for aesthetic judgment in small group discussions in the next class.  

February 7: Syllabus quiz 
Assignment: A World of Art, Chapter 2, “Developing Visual Literacy.”  For quiz, know the important points of the chapter and vocabulary words in bold font. 
Paper #2: NOT-Artist Research Paper: Due March 5
· NOTE: Before writing Paper 2 (see description below on schedule) you must complete the Information Competence Assignment.  Go to http://library.csus.edu/content2.asp?pageID=205 and follow directions to the WebCT exam and tutorial. Due February 

· Using three different art information resources - articles, books, websites - research the NOT-artist you selected from the art magazines in the library assignment.

· Write a 5-page paper (1200 words, double-spaced, typed) proving the artist’s intentions and viewers’ reception:  

· Cite researched evidence explaining the NOT-artist’s ideas and motivations (intentions).  

· Cite critics on their opinions of the work.  How was the work “received” (evaluated, written about) by art professionals overall? Was the critical reception similar to yours?

· Conclude with a reevaluation of the artwork: Do you still think it is NOT art? Does knowing more about the artist's intentions and the critical reception change your appreciation of the work?  Why? 

FORMAT: You may use either MLA or Chicago Style guides, available in the library or online.  Include a “works cited” bibliography of articles, books and web sites used. The minimum is one book, one scholarly article (not an exhibition review), one web source.  Web sources must have full bibliographical information or they cannot be used in your paper. 
· CSUS Library online Style Guide: http://library.csus.edu/guides/rogenmoserd/general/style.html
· Duke University citation guide: http://library.duke.edu/research/guides/citing/
NOTE: Give yourself twice as much time as you think you need for research and writing.  Use quotation marks and footnotes for all information that is not general knowledge, including information that you paraphrase. This class adheres to CSUS policy on plagiarism.  See http://library.csus.edu/content2.asp?pageID=353
February 12: “Not-Art” Paper Due // class discussion of your individual criteria for aesthetic judgment
A World of Art, Chapter 3: “The Themes of Art.”  For quiz and discussion, be able to explain ways that artists represent “reality” and how they represent what cannot be seen, like God and dreams.  Know how ideas of beauty and ugliness in art have varied across cultures.  How can an “ugly” image be “beautiful”?  Know vocabulary words in bold font.
February 14: O’Brien at art history conference.  View video: African Art through African Eyes.  Take notes and address the question: How would you display African art if you were the director or curator of an art museum?  Why?
February 19: Quiz on chapter 3 concepts and vocabulary
· Information Competence Assignment due. Go to http://library.csus.edu/content2.asp?pageID=205 and follow directions to the WebCT exam and tutorial. 
Assignment: Journal entry: 2-pages. Go to website http://www.beautyworlds.com/.  It is predominantly about beauty in women, but not entirely.  See if you can find something on men, art, or nature as well.  Click “across cultures” on the left in the sidebar.  Compose a list of criteria for beauty using specific examples from various cultures.  Give titles and authors for essays you’ve read. What determines a beautiful person, landscape, artwork across cultures and times?
February 21: Lecture/discussion of comparative aesthetics 
Assignment: Journal entry: Susan Vogel, Always True to the Object in Our Fashion; and Randy Kennedy, When a Museum Building Competes With Art (website)
Class discussion will be based on your journal entries.  What are the problems and solutions for exhibiting non-Western art in Western museums? Follow guidelines in “On How to Write a Reading Journal Entry” on pp. 3-4 of syllabus.
February 26: class lecture/discussion of papers and Vogel essay
Assignment: Make a photocopy of the Worksheet Companion to Sculpture and Installation in Sayre, pp. 563-566 and bring it to class in the University Library Gallery for the African Art Collection of Paul LeBaron Thiebaud
February 28: Class meets in the University Library Gallery 
Assignment: Believing is Seeing, "The Museum," pp.171-9.  For quiz next class, be able to write about the origins of the art museum.  Is the idea of the museum timeless and universal?  What’s good about the museum as an institution and what’s bad about it?  How do Staniszewski’s concerns compare to Susan Vogel’s concerns about exhibiting African art?

March 5: Not Art Paper Due Quiz and discussion of “The Museum” 
No Assignment
Paper #2: Crocker Art Museum, due April 4
The Crocker is located at 216 O Street, between 2nd and 3rd Streets. See website www.crockerartmuseum.org for map, hours, and other information.  

1. Review p. xxix of A World of Art: Dos-and-Don’ts Guide to Visiting Museums.

2. Bring quarters for parking meters and $3.00 for admission with valid student ID.

3. BRING a CAMERA and create a photo-diary of your visit - at least 4 photographs. Get someone to take your picture inside the museum.  You must include at least one photograph with you in it that is not outside and not the lobby). You can ask the receptionist where photographs are permitted, which should be the gift shop and the permanent collection galleries.   

4. Pick up exhibition brochures and a museum map in the lobby to turn in with your photograph and paper.

5. Stroll through all the galleries.  On the museum map, write down the title of your favorite artwork in each gallery, the name of the artist, and the year the work was made.  You may write the information on a separate sheet with numbers corresponding to the rooms on the map.
6. Draw a 15-minute sketch of your favorite painting.  (First draw the outside dimensions.) Write down the artist’s name, title and medium of the artwork.  This information is on the wall label.  

7. Fill in Sayre’s “Worksheet Companion to Painting, Drawing, and Printmaking,” pp. 560-62 of A World of Art. 

8. From the worksheet, write a narrative visual analysis of the artwork.

9. Conclusion: write two paragraphs about the Crocker museum from a critical perspective that characterizes the collection and how the artwork is displayed.  

Formal Elements of Art

March 7: NO CLASS – Meet me in front of the Crocker Museum on Saturday March 10 at 2 pm for a tour.  If you aren’t able to go, don’t worry. You can go on your own. 

· You are welcome to bring a friend or family member and might plan to stay after the tour (the museum closes at 5 pm) to get photos and the information you need for your Crocker Museum paper.  A docent and I will be there for a while to assist you with your assignment.  
Assignment: Sayre Chapter 5 (line) and 6 (space)  

· Go to the website www.prenhall.com/sayre. Review the information on these chapters. Check out the links. Look at the “glossary,” “Chapter Resources: Contemporary Artists.”

· Take the “Line” and Space” essay, multiple choice, and fill in the blank quizzes to prepare for class quiz.  To develop your descriptive vocabulary, memorize terms. I will take the quiz question(s) from these quizzes.
March 12: quiz on Chapters 5 & 6 / video: Masters of Illusion 

No Assignment
March 14:  
Assignment: A World of Art, Chapter 7, Light and Color

· Go to the website www.prenhall.com/sayre. Review the information on these chapters. Check out the links. Look at the “glossary,” “Chapter Resources: Contemporary Artists.”

· Take the Light and Color website quizzes – essay, multiple choice, and fill in the blank – to prepare for class quiz.  To develop your descriptive vocabulary, memorize terms. I will take the quiz question(s) from the textbook website quizzes.
March 19: 
Hands-on assignment:  Value scale collage: Review Sayre for the meaning of “value scale.’  Go through lots of old magazines and see how many different varieties as you can find of one primary color – either red or yellow or blue.  Do not use more than one color.  Cut out at least 25 small rectangles of different value (key) of red or yellow or blue and arrange them on a scale from lightest to darkest on notebook-sized paper.  Glue them down cleanly to the paper.  On a separate sheet of paper describe what “value” (key) is and explain the relationship between “value” (key) and “color.”  We will make an ad hoc exhibition of these in the classroom or outside if time and weather permit.

Web assignment:

· Check out the Color Matters website www.colormatters.com that explores color and how it affects our mind, our behavior, our visual experience, and life in general. 
· Go to links at upper left – How Color Affects Us – write brief descriptions of four things that surprised you.  Be prepared to present them to the class.

· Attach the value scale collage and web assignment together and turn them in at the end of class
March 21: Class exhibition of value scale collages and discussion of “How Color Affects Us” / Lecture on Design Elements.
Assignment: A World of Art, Chapters 8 and 9: texture, pattern, time, motion, balance, emphases and focal point, scale and proportion, repetition and rhythm, unity and variety 

· To prepare for quiz, go to the website www.prenhall.com/sayre. Review the information on Chapter 8 & 9, including the “glossary” and “Chapter Resources: Contemporary Artists.” Take the Chapter 8 and 9 quizzes - essay, multiple choice and fill in the blanks - and memorize terms to prepare for quiz in class.
Spring Recess: March 26-April 1
April 2: TEST on part 2 in Sayre and visual description game: how to describe a picture to a blindfolded student.  
Assignment: Journal entry on Believing is Seeing, chapters 2 & 3 "Art & the Modern Subject," "The Term Art.”  Follow directions in “On How to Write a Reading Journal Entry” on pp. 3-4 of syllabus.
Critical Thinking about Visual Culture

April 4: / Crocker Museum Paper due for presentation to class / class discussion of “Art & the Modern Subject,” and “The Term Art”
Assignment: Journal entry: “What is Cool?” from Cool Rules: Anatomy of An Attitude, Pountain and Robins (website); Believing is Seeing, chapter 4, “Aesthetics,” and chapter 5, "The Privilege: Creating Art" 
1. David Brooks, Nonconformity is Skin Deep 
2. Guy Trebay, When the Going Gets Tough the Tough Put on Suits

3. Natalie Angier, Short Men, Short Shrift
April 9: Class discussion: “Good taste” & “cool” – who sets aesthetic standards?  The artifice of nonconformism: tattoos, suits, and height?
Assignment: journal entry: 

1. Anne Balsamo, On the Cutting Edge: Cosmetic Surgery and the Technological production of the Body
2. Diana Nyad, The Rise of the Buff Bunny

3. Maureen Dowd, Hot Zombie Love

4. Gina Bellafante, Our Bodies, Our Silicon, Ourselves

April 11: Making Yourself Up: Identity and Stereotype

Assignment: Collage & critical commentary comparing different historical and cultural stereotypes of masculinity and femininity:   

· Find images that show ideals of "masculinity" and/or ideals of “femininity” across cultures of time and/or place. In magazines, newspapers, the Web, and books, find pictures of gender role stereotypes from contemporary magazines and newspapers and from other cultures and/or Western culture from earlier times in old magazines, foreign magazines, etc. Select a wide range of alternative styles of masculinity and femininity from history and from other cultures around the globe. Traditional non-Western masculinity and femininity are represented in photo-documentary essays in magazines like National Geographic. Old-fashioned Euro-American styles are found in bound periodicals like Vogue in the CSUS library stacks in the library basement.  Photocopy images from books and magazines that you can’t cut up, and glue the pictures into your journal.

· If you dare, photograph people on campus or elsewhere.  What “type” are they?
· Add a brief one- or two-phrase written commentary and analysis beside picture, like a caption.  

· Write a one-page (300-word) conclusion about your findings and end with a one-paragraph description of stereotypical femininities or masculinities at CSUS.  What are the local stereotypes today?  What type(s) are you?  How and why do you think you chose your “look”?  Is there a famous person who dresses like you?
April 16: Presentation of gender stereotype collages and discussion 

Assignment: A World of Art, Chapter 4, “Seeing the Value in Art” Focus on public art issues and address the questions in "The Critical Process." Judith F. Baca, “Whose Monument Where?  Public Art in a Many Cultured Society” (website)

Public Art and Performance Art Work
April 18: Public Art – discussion of public art readings by Sayre and Baca / student and professional performance art videos.  Take notes on the video(s) 

No assignment
April 23: Planning pubic performance art work

Assignment: Write a (400-word minimum) performance proposal describing your ideas for a public art project or performance art piece at Sac State or off campus. Add thumbnail sketches for clarification.  Prepare to describe or read your idea to the class.  Turn in your proposal.  I will group you with other students according to the public issue your art work addresses.

April 25: NO CLASS – Public art field trip instead on Saturday, April 28, at 3 pm.  Friends and family members are welcome.  If you can’t make this date, you can go on your own.
· BRING a photocopy of the “Worksheet Companion to Sculpture and Installation” from Sayre, pp. 560-562, a camera, notebook, and pen. 
· Meet me in the Sacramento Convention Center Sculpture Garden. The Convention Center is at J and 14th streets. For directions go to website: http://www.sacramenities.com/convctr/facilities/index.html   

Paper #4: Public Art Report due May 9
Go to the Sacramento Convention Center or some other Public Art location. 

· Choose one sculpture or installation to draw and/or photograph from three points of view.  

· For paper (4-page 1200 words) 

· Survey two people nearby on their opinion of the work.  Get their full names and quote them in your journal.  Ask them if they know who owns the artwork, what they think of it, and if they support public art in general. 

· write a description of your impression of the work and its relationship to its site. Is it site-specific? (see Sayre Chapter 4 and Glossary)  Who commissioned it?  Who owns it?  
· Do some research to find out the artist’s intentions for the artwork.  Be sure to give full citations of your sources.  If you cannot find information about the particular work you are writing about, extrapolate about the artist’s intentions from other works by the artist.
· Conclude with speculations about what the work means and what public role the artist intends it to play.
· Attach worksheet and drawings and/or photograph(s) 

April 30: Work on performance art projects:  I will divide you into thematic groups

· select one student who will be responsible for coordination and communication, 

· another who knows how to document the performance in PowerPoint or video for class presentation, 

· another to get permissions from university administration if the performance is on campus.  If it is off campus – a high school might be fun, or a bus, or wherever – you might need to get permission from some office.  I’ll do my best to help you with this.

· Each member of the group should have an assigned task.

Assignment: Get your assignment from your group. Describe it as completely as you can in your notes so that I can evaluate your contribution.  Describe your success and frustrations in completing it.  List what you need to do next and by what date.  The more you write the better.
May 3: work on performance art projects

BRING CAMERAS and photograph your group in discussion

Assignment: Get assignment from your group. Write everything down.
May 7: Practice performance – BRING CAMERA
Assignment: Get assignment from your group. Write everything down.
May 9: Public Art Report due / Practice performance and schedule the public performances. BRING CAMERA
Assignment: get assignment from your group. Write everything down. Write your Performance Art Diary entry

May 14: Present public performances (TBA) BRING CAMERA
Assignment: Complete Art & Visual Culture Journal and Performance Art Diary 

Get photographs printed, PowerPoint and videos completed. Prepare class presentation of your performance.  

· Each group will present their performance art piece together to the class and to a professional artist guest who will critique your pieces.
May 16: Recap public performances to the class and guest artist
Art & Visual Culture Journal and Performance Art Diary due
May 23: 3-5 pm – (Both Section 1 & Section 2) Pick up your graded journal from a box in front of my office, 190 Kadema.  If your journal is not picked up you will be marked down 5 points in the grade book. NO FINAL EXAM 

Note: I will be available by appointment only during finals week.

[image: image1.png]



Jessica White and Rayanne Noren planning an Art 7 performance artwork
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